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Timing is overything, dcecord-
ing to singer Paul Jago of The
Gandharvas. And now was the
time for his London, Ontario-
based band to get a worldwide
record deal.

“With the first album, we hed
an indio denl with a label out of
Chicago that went nowhere.
Then the second album didn't
have very much notoriety. It was
hard to sell. This one jubt
seemed to work,” Jago explained
via telephone from hia London
home.

—Tho “onec” Jogo is apenking of
is “Sold for & Smile," The Gand-
harvas' debut offort for MCA
Rocords. Released in the fall
1987 in Canada, “Sold for a
8mile” haa sold more than
25,000 copies, halfway to a gold
. record in that country.

'~ Fans in the United States will
got the chance to hear it for
themselves when “Sold for a
Smile” is relcased here Tucsday,
April 28. Those who are really
anxious can sec The Gandharvas
play a frec, all-ages show with
follow Canucks Puro on Friday,
April 17, at The Shelter below
St. Andrew’s Hall in Detroit,

As with most border citics,
Drtiviicis have had a juinp atart
with the music of The Gandhar-
vas, named after the Hindu term
for “colestinl musicians to the
gods.” Radio station CIMX (88.7)
haa played the band's firat single
“Downtime” from “Sold for a
Smile” for manths.

Tho moody, ethereal song “The
First Day of Spring,” off an earli-
er album, has inundated the
radio station’s airwaves for
wecks. Fans of that song will be

surprised when they pick up
*“Sold for a Smile.” Shortly after
Jogo's quict vocal introduction in
“The First Doy of Spring,” The
Gandhnrvas  injected a
metalhip-hop guitar fecl leading
up to the second verse.

“We had originally recorded
this album without *The Firat
Doy of Spring.” We were doing it
live that way; the heavy version.
When we signed on with MCA in
the States, they came to see our
show p fow times ond they hanrd
tho heavy version, We decided
we might as well put it on the
U.S. album and re-release it in
Canada a8 well,” Jago said.

He added that he likes both
versions for different rensons,

“I like the subtly of the first
one. It's a little more dramatic,
The first one is not very exciting
to mo live, It takea too long to
develop. The second one is much
more fun all around. It hns bite.”

Gandharvas:
Time is right
for a major
tabel deal.
The band

Hall on Fri-
day.

But like the first one, Jago's
vocals resemble Jane’s Addic-
tion’s frontman Perry Farrell,
When CIMX plays the original
version of tho song, it fields sev-
eral calls from Janc's fans asking
on what album that song can bo
found.

All the material on *Sold for a
Smile” has a “bite” to it. "Dawn-
time,” the first single and open-
ing track, along with “Watching
The Girl” and “Hammer in a
Shell” are out-and-out rockers.
“Waiting for Something to Hap-

pen/ Reprise™ whips through in .

record time compared to The
Gandharvas' provious work,
*Sotd for & Smile” hits a melan-
choly note with “Shells.”
Lyrically, the underlying
theme of “Sold for 8 Smile” is the
“writo-rocord-tour cyclo” in
which musicians work. Money
{*Downtime”), greed and com-
mercialism (“Sarsaparills™), and

Timing right for Gandharvas

alienation (“Waiting for Some-
thing to Happen™ arc addressed
on the record,

“Every album we do is differ-
ent,” explained the soft-spoken
Jago who sounds as if it's almost
painful to answer questions
about the album.

“We decided that for this
record we would do a straight-up
rock ‘n’ roll record, which is more
like our live shows, We were just
really concentrating on doing an
album that was true to form to
what you see when you seo the
band. Thero used to be a bit of a
discrepancy between what we do

on the live shows and what you

get on the CD.”

Not with “5oid for a Smile,” he
added. Finally after releasing
carliev albums *A Soap Bubble
and Inertin,” and “Kicking in the
Water” on indie Jabels, The
Gandlharvas can show US. fang
what ius all sbout,

“It mukes it much casier when
we do come to towns like Detroit
or Buffalo or whatever. It's
always hard telling people, when
they ask, that they have to go
over the bridge to get our CDs.
1t's kind of a nuisance.”

“It's all timing. You know you
lave W leep making un effort to
got a deal anywhere to extend
your sudience. It took us a little
while”

The Gandharvas along with
Pure and Plain perform a free
show Friday, April 17, at The
Shelter below St. Andrew's Hall,
431 E. Congreas, Detroit. Doors
open at 6 p.m. for the all-ages
show. For more information, call
(313) 961-MELT or visit
http: Hwww. 96 Imelt.com.

Stratford director makes pitch for the arts

The arts are o
fragile presence
in our saciety,
with artiats and
venues strug-
gling to main-
tain audiences,
Yet they're also
enduring, a con-
stont in every
culture which
has survived
even the harsh-
o8¢ attompts at
repression. So
. here you have
..this entity, “the arts,” equal parta
...800p bubble and tank.
On Backstage Pass, we try to
. promate and nurture the arts,
, and happily we're not alone.
Recently, Wayne State Theatre
Dopartment faculty member and
Backstage host Blair Anderson
.was able to sit down with
Richard Monette, the artistic
.director of the Stratford Festival,
1 a cherished annual summer the-
ater cvent that has championed
.Shakespeare and other great
work for years.
Mr. Monettc was in town to
address the Economic Club of
- Detroit with a speech he called,
*“Lunatics, Lovers and People of
« Business: Why We Necd Artists.”
Blair commented to me on the
- uniquencas of the address,
."Ofton when artistic leaders
_.make appeala to the business
. community, it'a for corporate
' hi i and phi-
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lanthropic hand-outa, Monctte's
appeal was much more essentinl
in describing the need of a soci-
ety to actively interact with the
arta,

“Monette gained immediate
credibility when he was intro-
duced as nn artistic executive
who had taken his company from
a deficit only a few ycars agotoa
company ‘in the black’ even
while making extensive outlays
for improved facilities.” Smart
man. In addressing busincss
people, he spoke the language of
the bottom line.

Blair said he built other
bridges, too. ~Monette pointed
out essential qualities in an
artist: you need to generate
ideas, bring something new to
the table. Yob need to turn the
ideas into vinble realitics, so you
need the skills, motivation, and
energy to follow through. You
need to micro- and macro-man-
age, giving attention to details
while keeping the big picture in
mind. Theatre artists need to
work independently and as part
of a team, and nced analytical
and evitical skills to assess your
own performance and work. The
audicnce chuckled in growing
awareness of the similarities
between good artists and suc-
cesnful business people. His
point was that art doesn’t hap-
pen in onc’s sleep or on the spur
of the moment. It demands hard
work.

e stressed that art was
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‘good 'for you,' but shouldn’t be
scon ns some sort of cultural
medicine but rather as & fine
wine: ‘complex, rich and intoxi-
cating; it inspirea conversation;
it aids in love; and we consume it
for pleaaure.”™

What an cloquent voice for the
arts! ‘Blair also aaked Richard
about tho upcoming season. “It's
an exciting one: ‘Man of La Man-
cha,’ and "Miracle Worker' for
popular fare; Tennessce
Williams' The Night of the Igua-
na' and Beckett’s ‘Waiting for
Godot’ are piquing my interest.
Richnrd is directing two shows:
Shnkespeare’s ‘Much Ado About
Nothing’ and Moliere's 'The
Miaer,” which will move to the
City Center in New York for
Broadway runs in the fall.” All
that just a beautiful 2 1/2 hour
drive away..

Also on the Big Show, we'll
visit the studio of Detroit artist
Robert Martin. I had a chance to
ask Robert to describe what he
does. “I'm an interactive artist —
when most people work with art,
it's more pacified; you're not
involved with the work. 1 make
installations that people can
walk into, and they're actually
creating images, projected or on
monitors, as they walk in. It's

like by walking into nlv.'hcutrc.

STREET SCENE

The audience for last week's
Erie Clapton concert at the
Palace of Auburn Hills includ-
cd boomera who probubly start-
cd listening to the guitar leg-
end as teenagers, their kids
and at least one lady who
appeared to be in her 80s.

Being arcund as long as
Clapton has in his various
inearnations, it's probably nat-
ural that his audience covers a
lot of dilferent age groups. It
also doesn’t hurt that severnl
Clapton songs have become
mainstays of light rock radio,
in addition seventica oldies sta.
tions.

There’s nothing wrong with
appealing to a wider audience,
but the most recent Clapton
concert at timea had an unynt.

down quality. It wasn't that
Clapton wasn't musically
strong ~ he was in fine voice
and his guitar work was axs
strong as cver. The problem
was more the crowd on the
stage with him and a lack of
emotional depth in somo of his
more recent songs.

A 20-piece orchestra backed
Clapton and his band which
included three back-up aingers.
With the exception of “Tears in
Heaven,” the strings werc
mostly an annoyance that
muddied the overall sound. At
worat it wus like having a
slight buzz in your sterco
speakers, at best superfluous.
Also, in fairness, it might have
been the sound st the Palace
nlso sounded a little fuzzy ot
times.

To his credit, Clapton has
been known for performing
new arrangements of his songs
over the years. That was onc of

Eric Clapton fans
come from all ages

isfying and almost watered -

Eric Clapton

the fine aspects of his
“Unplugged” performances that
featured a shufiling version of
“Layla,” which was performed
last week.

Clapte = ot Lis stronpcat
when he sat down and per-
formed with an acaustic guitar
or powered through harder
driving blues numbers like
“Old Lave™ and "Have You Ever

Loved a Woman.™ Seemed like |

old times again.

The capacity erowd seemed
ta cnjoy the two-hour concert
but there wasn't the enthusi-
asm shown at, for instance, o
concert in support of “From the
Cradle.” That strongly blues
based set had an energy and
emotion that arc lacking from
some other Clapten work
including songs from his cur-
rent release “Pilgrim” which
apened the show,

you're creating the that
you see and the music you hear
as you're walking around. In a
regular movie, you're sitting and
watching, and it’s the same every
time. Thia is more like jazz: it
can be different every time. And
your entire body is part of the
interface, you're not limited by
having to use a mouse.

“About two summers ago I had
an inatallation at the DIA called
“The Virtual Palladium,’ a refer-
ence to a club in New York well-
known for showing musie videos
made by musicians and artists.
People could walk into the room
and create the interaction
botween the music and the
graphics. Not surprisingly, kids
knew how to have fun with it. A
1ot of adults were a little intimi-
dated by it. But the adults who
never grew up, they knew how to
have fun with it, too.”

Also on the show, Mammoth
Records recording artists Pure
will rock the studio, and 83-yenr-
old Russell Green will show why
he's called Detroit's Dean of the
Trumpet. That's all on Back-
stage Pass, tonight at midnight
on Detroit Public Television,
repeated tomorrow at 7:30 p.m.
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