Overcoming the
stigma of “being
from Detroit”

Not many peaple know the loeal art
seene as well ag Hope Palmer.

On averago, Palmer visits the stu-
dios of 15-20 artists per month.

That's 180-240 visits per year.
Neyer knew that there wore that
many artista in metro Dotroit? You're
probably not alone.

A nelf-deseribed "conduit” for
gallery owners and collectors, Palmer
is a talent scout on a mission.

“Detroit has gotten some bad press,”
she said, *Thera's atill a stigma out
there, The big name eritica just Jook
at what's going on in LA or New York.

“Detroit is well-kept secrot.”

And now, Palmer figures, is a8 good
a timo ns any to stop whupcnng to
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Common aesthetic?

Whilo the eclectic exhibit docsn't
present any cutting-edge ort, it does
offer an intriguing overviow of some
of the aren’s most talented artista.

“The common characteristic in the
exhibit {s that these artists havo mas-
tored their materials,” said Palmer,

“All of the artists havo been out in
the field for 10-16 years. They’re all
represented by local galleries, and
many have had ono person shows.”

Looking for a common acsthetic,
according to Palmer, overshadows the
diversity of nrtists. X

At one time, thero was a dofinable
“Detroit acsthetic” nssociated with
tho Cass Corridor artists who lived
Jjust off the Wayne State campus in
the 1960s, said Palmer

But that might have been moatly
hype, and a simplistic belief that just
because artista lived in the same
motropolis thoy shared sensibilities.

Like artists in the broador art
world, the nine artists in “Born in the
BBAA” reflect tho neo-modernist
approach to mix and match styles,
i?am realism to abstract expression-

m.

What's in a name?

The name change at the former
BBAA is a better indication of its mis-
sion,

A broader connotation comes with
the changa from an “art association”
toran "art center’

In recent months, the art center has
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Networking: The
Farmington Fes-
tival of the Arts
has drawn on the
support of resi-
dents, govern-
ment and busi-
ness. Volunteers
include Dan-
guole Jurgutis,
{left to right),
Nan Reid, Randy
Patterson, Sally
LePla-Perry,
Kathleen Ern-
gren, Dixie Doerr
and Marvel
Steiger.

recently named the Farm-
ington area’s artist-in-resi-
dence for 1998.

m' the sake
of @ommunaty

omchow, Nanette Reid’s two

kids and husband haven't

complaincd. At least, not too
loudly.

Not even when Reid spont five
hours & day to help organize last
fall's Festival of Dance in Farming-
ton. And not thése days, entering
the final, hectic stretch before the
opening of tho eight-day Festival of
the Arts, which she co-chairs.

Going about her business as she
clutches a thick notebook filled:

unteers, Reid embodies the never-
say-die attitude of today’a moat
dogged arts advocates.

“Nan has all of our phone num-
bers,” said Sally LePla-Perry, cul:

Finding your way: tural arts coordinator for Farming-
“Lakeshore Path,” dn acrvlic ton-Farmington Hills. “Once you're
by Danguole Jungutis, in her book, watch out.”

A dancer by choice, and an advo-
cate by necessity, Reid is ane of the
many volunteers who are trans-
forming the identity of Farming-

- with the names of contacts and vol- -

‘Glorlous: “Pattern Dancing,”
a painting by Susan Fisher.

Grassroots momentum behind Farmington Eéstival of the Arts

ton-Farmington Hills from a bliss-
ful suburb with a relling landscape
into a locale of thousands of citi-
zen-artists,

The idea may sound utopinn, but
it is clearly rooted in democratic
yearnings. i

“My gevommeni is me,” snid
Reid. “If there aren’t people coming
togother along the way, (the arts)
&ron't going to go anywhere.”

Reid only needs to check her per-
petually growing Rolodex.
She's hardly alone. :

Benso of ownership

As chair of the Farmington Artist
Club’s spring exhibit last year,
Kathleen Erngren of Livonia real-
-ized that organization skills are a
prerequisite for sustaining art in
the community, Erngren ia the

ather co-chair of the Festival of the
Arts.

“I:iust sort of fell into these posi-
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Arts Couneit

diebeit Road) Farmington.

Program:

W Saturday, ApHl 25

*811pm,-
fasturing the Mott Michsets Jazz Trio

W Gundary, Apell 28 (11 a.m. to § p.m.)
sentation
turing awaid winners.

* 35 p.m. Festival Exhitits Gpan

& Monday, Apell 27 {10 8.m. to 8 pm.)

tion

What: "Farminglon Festival of tha Arts,”
presented by the Farminglon Community

When: Saturday, Apeil 25 - Sunday, Moy 3

Where: Willlam M, Costick Aclivities Cen.
tor, 28800 Eleven Mile Road, (snl of Mig-

“Starry Night,” Gala Preview,

« 2:455 p.m. - Farmingion Musicate Pro-

* 2 p.m. - Arts Commission Ceremony, oo

= 11 a.m, - Embraiderors’ Gulid Domonstro-

+ 1 pm. « Ridgawtiters’ “Poetry, Ptoss and
Tes® .

* 7 p.m. - Farmington Musicale Presents-
tion

W Tuesdsy, Apeil 28 (10 a.m. to 8 p.m.)

© 10:30 a.m. - Farmington Arlist Clud
Demonstrations  ~

« 11 o.m. - Embrolderors’ Guild Demonstro-
tlon

* £1:30 8.m. - Our Lady of Sotrows Youth
Cholrs

* 12 p.m. - Hillslda Harmonmy
© 7 p.m, - Farmington Community Band
Clarinot Cholr

W Wednesday, Apdi 29 (10 a.m. to 8 )

¢ 10:30 a.m, - Farmington Artlst Club
Demoastrations, East M.S. Vocal &
{nstrumental Ensemble

» 11 n.m. - Embroidorars* Guild Demonstra-
tlon

* 12:45 p.m. - North Farminglon HS Stoel
Drum Band

* 4:30 p.m. - Chamber af Commerca
"Mixer,” Farmington Musicola Presents-
tlon

* 8 p.m, - SCool JAZZ
® 7 p.m, - SCool JAzz PRIme

B Thursdsy, Apeit 30 (12 a.m. to 8 p.m.}

« 11 a.m, -Emixoldarers’ Gulid Demonstra-
tion, Farmington Artlst Club Demonstrs-
tions

© 12 g.m. - Luncheon for Senlors

* 1 pm. - Hatrlson HS Jozz/DAnce Band

* 7 p.m. - Farmington Community Bend
Flute Ensomble

W Friday, May 3, (31 a.m- 8 pm.)

*» 2., - Embrolderars’ Guild Demonsirs.
tion

* 7:30 p.m. - Dotroit Ballet - Apolto™ and
Repartoire .

® Saturdey, May 2 {11 n.m. to 8 p.m.)

© 30 2.m. - “Bullding the Arts from Lha
Grassroots,” @ roundtable discussion
with regional art assoclations, sponsored
by the Observer & Eccentric Newspapers

M Sunday, May 3 (11 a.m. - 5 pm.}
* 3 p.m. - Farmington Community Band &

Chorus
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Pilobolus’ moving
statues defy gravity:

Placed in tho tradition of modern
dance, Pilobolus Dance Theatro is o
defiant embryo, mare content with con-
tinually reinventing itself than uphold-
ing any heritage.

Building, balancing, linking and .
unfolding tho bodics of its six-membef-.
troupa into flesh-and-blood sculpturea,
Pilobolua is a Samuel Beckett play su'.
to evocative choreography.

The Connecticut-based dnnce theatér
named after a fungus - albeit a fun-
loving mushroom that grows in barn-
yards - will perform Friday-Sunday,
April 24-26, at Music Hall in Dotroit. ;

Expect an unusual assortment of
poses and bizarre collective gestures,
such s three standing dancers each |
extending a leg to hold up another -
dancer who lics across their feet.

Or a crouching dancer who has two -
other dancers wrapped around his
torso and beck, Or how about five .
dancers stacked on top of each other, -
each striking the posc of “The Thinker”

Not qmte l.ho chnmgrnphy of George
+ha OQrobhom or Pavl
Taylor. But ﬁ].lcd  with the raw, contem-
porary anergy of the avant-garde.

“Modern danco ia young, maybo 75
years,” said Jonathan Wolken, a found-
ing member of Pilobolus. “For a third of
that time we've been around pushing
the boundaries.”

Performing without a nct, the well- ~
chiseled dancers appear in their quasi-
birthday suits playing as if human bod-
ics were weightless rubber dolls.

In many ways, Pilobolus offers n}%{;:l

wil
What: Pilobafus a slow-motion
Dance Theatea In composition of o
concert sculptor, said .
When: 8 p.m. Fri- Wolken. Defying
coy-Soturony, April gravity scems to
24-25; 2 p.m. Sun- be tha only .
day, Aprl 28 theme linking
Wharse: Music Hell their varied
Center for tha Per- dances.
forming Arts, 350
Modison Avenue, ‘r’“u'm’ its
Detrait e Nor the tse
Tickets: $25.435; ofsim::nﬁ: R
{248) 84566688, or ﬂmfn
(313) 9632366 | ©Xpression .
casily compre- © |
hensibte. -
But that's apparently the point.

“We're intentionally ambiguous,” said
Wolken. “Wa're abatract, theatrical, -
pregnant with meaning, but not speeif-
ic in any meaning. Our hallmark is our
sense of humor™

Apparantly, sudiences havo picked
up on Pilobolus’ heterogencous
approach and comic ambiguity,

QOver tho last decade when many
dance companies have struggled to
attract audiences, Pilobolus hns nenrh-
ly increased ita popularity.

And with dance theater companies *
such as Momix Iso and Peter Pucci per-
forming a strikingly similar style,
Pilobolua may be unintentionally
cswblishmg o tradition,

1 ‘wo have dropped some of our
spores ;> said Wolken.

Human sculpture: Pilobolus
dancers blend the avant-garde
with the bizarre.

Just a regular guy constructs medern-day monument to Delphi

Josoph Wesner may be most recog-
nized as a highly talented abstract
sculptor, but his worldly travels are
equally impressive — not to mention
otherwarldly.

He appears aimultaneously as an
intellectual, a floppy hair bohemian,
and the consummate educator. (Wes-
ner of Birmingham is chair of the
sculpture department at the Center
for Creativo Studics in Dotroit.)

Adiztuatively, o cud Sirenss
minutia of the sculptural process and
art histéry, then slip into "regular
guy speak,” talking about the Red
Wings, growing up in Philly and
making things with his hands.

And ae his latest comminaioned
sculpture shuws, he's neither bound

o

by geography nor history.
" /|

A huolf a planct and soveral millen-
nin away from tho fabled shrine of
Delphi in ancient Greece, Wesner has
interpreted n distinetively contempo-

gory,” hn; said.

*There's a narrative (reprcsented

in the sculpture) about how at the
end of the day, something has been

rary oracle. made, nomothing physical that has
Ho'a erocted his stainless ateel aoul

rasponse at ~ where e¢lao? - the
courtyard of Delphi World Head

A grand opening was held tast fall
ate Wesner's work

ters,

Located ~ where else? — in Troy, &
named attached to tho allegory of the
Tyojan War, and the modern-day cap-

ital of the automobile industry.

Corporate allegory

Wesner's 12-foot-high stninless
steel swirls of organic mation, "Eco."
is o8 uniquely modern as the ancient
nruclen were lrnmccndcnt and mys-

u!ong with the sculpture of Heather
McGill, chaiy of tho sculpturo dopart-
ment at tho Cranbrook Academy of

McGill'a sculpture of tho interect-

ing sphorea symbolizing Delphi's
worldwide presence hangs from the
high ceilings in the building’a lobby.

Developing the sculpture from idea

to finiahod form, according to Wes-
ner, was far from a bureaucratic

'Yenh I think it's a cnrpornu: alle- Plcasc sco DELPH), C2
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Oracle:
Joseph
Wesner of




