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T MOVIES

‘Saving Private Ryan’ brutally honest

BY HUGH GALLAGHER
STAFY WRITER

The landing boats rock and
bounce on tho rough waters off
Normandy. Soldicra vomit from
fear and scasickness, The boat
gates drop too soon, under the
barrage of gunfire, and soldiers
jump-into water over their
heads, brought down by enemy.
fire or drowned by the weight of

sounds like and feels like,

The opening scquence of
Steven Spiclberg’s “Saving Pri-
vato Ryan” recreates the landing
on Omaha Beach, Juno 6, 1944,
from tha perspective of ene pla-
toon with a brutal honeaty rarely
seon in fictional war movies,
Unlike Daryl Zanuck's “Longest
Day,” "Ryan's” D-Day landing has
no stirring martial music, no gal-
lant John Wayno and no blood-
less, casy deaths, .

their own equipment. .
Time cond and expand
The noise is unk bly loud and

iberg brings his uneq

then numbingly quiet. And
. overywhero is the acrid smell of
gunpowder, the wails of the
dying, blood, gore, body parts
and fear, heroica and cowardice.
This is what war looks like,

1 mastery to bear on this

visually graphic and emotionally '

complex look st “the last good
war”

Richard Rodat's seript is’

decoptively simple and aome-
what contrived. Shortly following

tho invasion, the War Depart-
ment learns that an Towa farm
family has lost threo sons within
days of cach other. Gen. George
Marshall orders that the laut
surviving san be rotrieved from
somewhero in northorn France
and roturned to his mother. The
eight-man platoon wo have
watched sulfer the horrors of tho
landing aro assigned the task at
great risk to their own livea,
Rodat's platoon has that typi-
cal World War I ethni¢ and por-
sonality mix — tho Italian, tho
Jow, the hot-hoaded Brooklyn
Irish kid, the bookworm, the
bearlike and stalwart scrgeant.
But he gives these characters
individual personalitics and
neover makea thom falsely heroic.
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Spiclberg takes this
and makes it into perhaps the .
best movio of hia long and distin-
guished carcer. As a master of
manipulation, he finally brings
all that magic into focus to actu-
ally put us into the danger and
agony of war.

Ono critic said he couldn't fig-
ure out what Spiclberg was trying
to do. Is this a flog-waving, All-
American movie or an anti-war
movie. Ho couldn’t understand
that it is neither and both, This
isn't n sarmon, it'a a meditation.

This was not a war of profes-
sional soldicrs, These men were
autoworkers and store clerks,
toachers and farm boya, They
nover planned to beeoms soldiers
and thoy weren't prepared for
what they experienced, no one
could be. Rodat and Spiclberg
preaent war as experionced by -

DAVID JAMEWDXZANWORKYVPARAMOUNT e
Wartime: Captain John Miller (Tom Hanks) leads a 4
squad of soldiers behind enemy lines to find and

retrieve one man, Private James Ryan, in the wartime

non-warriors, by ordinary people
awept up by history. They medi-
tato on the thin line between
cournge and di

action drama “Saving Private Ryan.”

Tom Hanks proves again that
ho is an actor of exquisite subtle-
ty and insight. His performance
aa platoon leader Capt. John
Miller is arguably his best yet.
This sccretive man with a bnd
case of the shakea is our surro-
gate through hell. He is altor-
nately strong and terrified, n
man thrust into his position
beeause of his education and
steadiness, :

A scono in a church that is
similar to the pre-battle scene in
“Henry V" explores the special
burdons of leadership. Hanks
projects a humanity that.speaks
volumes,

Spiclberg draws fine perfor-
mances from everyone — Edward
Burns as the cocky Brooklyn kid;
Tom Sizemore as the Joyal Sgt,
Horvath; Giovanni Ribisi as the

medic; and Jere-
my Davies as tho weak, childlike
Upham. But it is Matt Damon
who is especially convincing as
Ryan. He underplays the emo-
tions with exactly the right Mid-
western atoicism. .

And o apecial word should be
said for Harrison Young ns the
old soldier with so many
unspeakablo memories,

The real star, though, is Spiel-
berg. The opening sequenco and
the final battle for a bridge are
warks of stunning film choreog-
raphy. Using apecial film stock,
varied time sequencing and
Dolby sound as you!ve never
experienced it, Spielberg puts
the audience into the war as
close as any film has over come.
There is a sequence in the open-
ing whore Hanks momentarily
loses touch with the werld, as if

COMING ATTRACTIONS

decp underwater, his face glazed »
over, eyes locked, face flushe
and blood splattered. This
sequence tells us everything ..,
about the man we are going {9, ,
follow and much about the bru-
tality of battle,
Cinematographer
Kominski and cditor Michadl’
Kahn combino to make theg
sequences play out like visupl,,
symphoniesa. And, speaking of gy
music, Spielberg has mastored b
the use of silence. The Johin ™
Williama score is typically”
impreasive, haunting at times, ..,
but never used in the battle,
scenes or to pump up the action, . .
Those looking for,a condemn:

tion of war or those Jooking for'a
stirring, flag-waving celebration
will bo disappointed. Yet, Spicl-
berg curiously, and fairly, accom-
plishes both. . ,

“Opened Wednesday, July 29

“THE NEGOTIATOR™

Story of a maverick hostage negotiater
who becomes the victim of o potice
frama up. He tumns the tobles by taking
the chlcf of Internal offairs hostage and
finds an nlly in the negotiotor assigned
to the situation he's crented. Stars
Samuel L. Jockson and Kevin Spacey.

*THE PARENT TRAP” .

A remake of the Disney classlc of two
slsters separated ot birth who finally
meet and begin plotting Lo reunito thoie
long-divorced porents.

A sports comedy centering around a fow
friends who croato @ new spoft. '

Scheduled to open Wednesdoy, Aug. 5
“HALLOWEEN: H20°

1t’s been iwenty yeors since tha flrst
pumpkin was carved by Michael Mey-
ers...would you like to know what every-
one else’ls up to now?

Seneduled ta open Friday, AVE. 7
“EVER AFTER: A CINDERELLA STORY*
Frosh spin on ono of our mest betoved
toles, Stors Orow Barrymore, Anjelica
Huston.

to open Eriday, uly 31

1 ”
A sclence-fictian thriller about the
haunting Jousney Into the mind of a rene-
gode mathematiclan. .

ﬁ&vshare

r————— News Flash:
- BM:KS;:sﬁg we're _all on
> planct Earth.

Sure, it would
be cool if men
really were from

Mars, an
women  frem
Venus, 1t'd

cxplain a lot =
why men and
women can walk
into the same
office and have
entirely differ-
ent experionces; why converga-
tion among women is 8o totally

ANN
DELIS!

" different from conversation

among men; why conversation
between genders can be so com-
pletely frustrating. -

But nope, we're all born and
bred on the samo blue marble.
Wo come up with glib interplane-
tary origins to play with our
inability to connect with one
another across all the lines we've
drawn between us - gonder, race,
culture and religion among oth-
ers. And ns wo've scen so often
on Backstage Pass, when we're
faced with the problems of
“gama planet, worlds apart,” we
turn instinctively turn to the
arta for to work it out.

., Maybe that's why some of the

" ‘most compelling theater in

Southeast Michigan comes out of
Plowshares Theatre in Detroit,
which ia committed to presenting
African Amorican life, trends
and traditions on stage - Plow-
shares celobrates the uniquencss
of r community whilo exploring
its underlying, universal human-
ity at the samo time..

- "Plowshares’ producing artistic
director nalso happens to boa

Exclusively ot the Londmark Maln Art
Thaatre, a bold, retro exploratlon into
the rights of passage for a young.
woman, set In the 1980s. Stors Liza
Well, Chod Morgon.

s celebrates heritage :

the studio to appear on the big
show, always with fabulous
resulta,

Like many people in the artis-
tic community, Gary's busy
proparing for the upcoming sea-
son, I gave him a call to see
+what’s coming up at Plowshares.
As nlways, Gary sounded excit-
ing about his work. “Onr season
opens Nov. b with ‘Bourbon at
the Border' by former Detroiter
Pearl Cleage. Pearl's father was
the Rev. Albert Cleage who atart.
ed the Shrina of the Black
Madonna, an Afrocentric Chris-
tinn denomination church in
Detroit.

“Bourbon’ takes place in
Detroit in 1995. 1t's & love story

_Whoopl Goldverg. .

' for world domination. Stars Rolph

Scheduled 1o open Wednesday, Aut,
*HOW STELLA GOT KER GROOVE BACK'
Based on the best seller by Terry MeW
Ian, the story of  40-yaar-old African.
American woman who takes 8 spur of uui v
the moment tsip to Jomalca and meots, ...,
the man of her ¢roams, except ha's only~
half her oge. Stors Angela Bassett, .

Scheduled to open Friday, Aug. 1

tosget. Stors Kevin Zegers.

“THK AVENGERS® .
The unfiappable duo of John Steed andy .
Emma Peel ore united ngaln. Thistime ,
to stop o diabolical sclentist wilth plang

Fleanes.

tively left to themselves. The
drum wasn't taken awny from
them like they wero everywhert”
elge. The play talka nbout the’
history of that heritage, an
power of it. =
“In March, we're putting up .-
“Tho Trial of One Short-Sighted: ~
Black Woman ¥. Momay Louise =
&nd Safretta May, a satire aboil 12
a black female Hollywocd exectin &)
tive who puts on trial tho steret &
types of the Mammy and tiE
Safire for the havoc they'vey s
wreaked on her life, —
“Our sonson wraps up wi_g-fr__:
August Wilson's ‘Jitney’ It takem =
place in 1977 at the Gypsy Cab: =
Company in Pittaburgh, 1&'2
really a play about legacy and ©
about commitment. The cabll

between two former civil rights
jvists who participated in the
isaippi Freedom mer of

1964, when activists were going
down to register vaters, They'ro
coltege students who get caught
up in the events, and what hap-
pens to them down thera impacts
them and their relationship with
l{gc anothor all the way into
96,

* “In October, wo're presenting
our first-cver children’s play,
‘Satn Cinderella, an African-cen-
tered retelling of the Cinderellu
tale. We're doing it because
there's really no alternative for
children to see childron’s thentre
from an African American per-
spective, - .
“For February, which ia Black
History Month, we're presenting
“In Living Colors,’ a dance the-
atre musical. Tho play deals
with the history and traditions
of the Gullah people in the sca
islands off the const of South
Caroli The Gullah oro the

58
our pol Gary Anderson, who haa
hosted performances from the-
aters all over the Metro Area,
We'vo also frequently pastored
him to appear on the show a8 o
guest, bringing his perfc to

African Americans that have the
most pure African heritage. Off
on these aea islands, thoy who
weren't as influenced by the
maninlnnd culture; although they *

were enslaved, they were rela-

. themo is really struggle, triumpl

put 8 highway through th
neighborhood. Sounds familins
urban renawal. In another issue, «
the company owner deals with
unresolved issucs with his son,
who's been in jail for 20 years for
n;urdur, It’s a pretty intonse
P

ny." -
I asked Gary if there's nn ovi
all theme to tho scason, T

and celebration, Suro there ars |
abstacles. It's nbout taking timo «
to colebrate the rich heritoga v
and the triumph over thosd s
obstacles.” Sounds like theated T
evoryono on our blue planct
should sce. s
On the big show this wecks”
Qary Grafl hosts a performange
by the Pat DiNizio Trio. Nkengg s
Zola visita the studio of interaca*
tivo artist Robert Martin, Wo'll
see u feminist updating of the
Greek clasaic “Antigone” Plus a
performance from former Relling
Stone songwriter of the yoar
Freedy Johnston, That's all on
Backstage Pass tonight at mid-
night, repeated Friday nt 7:30
pan. on Detroit Public Television.




