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Kevin Devine rolls into town
'6:30 p.m. jor a rollicking par-
ticipatory children’s concert at
Birmingham City Hall, 151
Martin, If it rains, the show.
will moved to the Community
House, 380 S. Bates, call (248)
588-2914.

SATURDAY

K’s Choice performs at the 7th
House, 7 N. Saginaw, Pontiac.
Tickets are $12 in advance,
$15 day of show for the all-
ages show. Doors open at 8
p.m. (248) 335-8100 or

http: ! lwww.96Imelt.com

-SUNDAY.

Lyricist Mike Vigilant (seated
left) and composer Gerry Cas-
tle (at the piano) present a
worlshop production of their
new musical comedy, “The
Wedding Ring” featuring
David Andrews and
Stephanie Nichols, 6:30 p.m.
at Meadow Brook Theatre,
Tickets 810, call (248) 377-
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Mot Tix: The Detroit Sym-
phony Orchestra presents
its summer season finale
nt Meodow Bronk Mnsio
lestival friday-Sunday,
Aug. 7-9 with three con-
cert programs. "A
Tchaikousky Spectacular”
on Saturday, features
award-winning pianist
Stephen Prutsman, Fri-
day and Saturday’s con-
certs end in a blaze of
fireworks, Call (313) §76-
5111, (248) 377-0100 or
Ticketmaster (248) 645-
6666 for details.
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ow that it's been 13
years since Culture
Club ended ita reign
of lipstick, androgy-
ny and controversy,
drummer Jon:Moss
snid it's about time the band is
apprecinted for its mesic.

“The thing about Culture Club
is when you read books about
the '80s, you read about Duran
Duran and Frankie Goes to Hol-
Iywood. Then with Culture Club
you read about (Boy) George's
drug problem and our relation-

__ship,” explained Moss,. Boy
George's former boyfriend. -+ -~

“People forgot about the music.
They didn’t want to write about
that. That wasn't the interesting
thing. But people are bored with
that now, and they’ve rediscov-
ered Culture Club's music.”

As a way of celebrating that,
Culture Club, along with
Howard Jones and the Human
League, will perform as part of
“The Big Rewind Tour™ Wednes-
day, Aug. 12, at Pine Knob Music
Theatre, Independence Town-
ahip.

The tour is Culture Club's first
in 13 years, and it kicked it off
with n performance on “VH1 Sto-
rytellers.” On Tuesday, Aug. 11,
Virgin Records will relense a
doubia cD . “VH1
Storytellers/Grentest Hits.” Ono
digk will be & greatest hits retro-
speetive, and the second disk will

Looking back to the ‘80s: Culture Club is touring for the first time in 13 years as
part of “The Big Rewind Tour” which comes to Pine Knob M

The Big Rewind Tour

WHO: Culture Club (9:10-10:25
p.m.), Human Leogue (8-8:40 p.m.)
and Howard Jones {7-7:45 p.an.) |
WHEN: Wednesday, Aug. 12
WHERE: Pine Knob Musle The-
atro, 1-76 and Sashabaw Road, Inde-
penderco Township

HOW: Tickots are $25 pavilion
and $15 lawn for tho ofl-0ges show.
For mare Izfurmation, call {248)
377-0100 of visit
nttp://www.pslacenet.com

. be an audio version of VH1 "Sto-

said,

rytellgrs” spacial,.which pro-
miered June 14.

Like Moss, Boy George makes
no secret of his and Moss's rcla.
tionship. After singing the hit
“Church of the Peison Mind," Boy
Gearge says, ““Church of the Poi-
son Mind® was about Jon Moss
who's on the drum kit behind
me, ns were most of the songs.
We might ns well get that out in
the open. He loves it anyway. He
Toves the attention.”

Culture Club broke up when
Moss and Boy George ended
their relationship, Since then,
Moss, now 41, has married and
hos n 1-year-ald child. He has
played around London with a
variety of acts, Moss and former
Wang Chung bassist Nick Feld-
man inked an ill-fated deal with
Epic Records,

“They never released the

" Culture Club,
Howard Jones
and the
Human League
bring back
memories
of leg warmers,
Adidas shoes, and
hot pink T-shirts

usic Theatre on Wednes-
day, Aug. 12. Joining Culture Club will be the Human League and Howard Jones,
both of whom recently released new albums.

album, which is worse than hav-
ing a failed album. I was very
unhappy. I didn't like it at all,”
he explained.

Moss blamed it on his age.

“One person told me, ‘If you
were under 26, I'd give you a mil-
lion pounds now. You're not
under 24. I'm being henest with
you. I'm not just saying this to
flotter you, but you have a great
band. You just nced to get anoth-
er band to play this stuff,” Moss

Frustrated with the music -
indystry, he sold hia studio to the .
Brit pop band Primal Scream
and became a landlord.

About two years ago, Mess was
approached about the iden of
reforming Culture Club. At the
time, Moss had re-entered the
musical workforce a8 a drummer.
Initially he declined because he
didn't want the burden placed on
himself.

“The idca came about twe
years ago. I was just not inter-
ested. 1 wanted to see other peo-
ple do it and be presented with
it. I didn't know if George want-
ed to do it without me, but [ cer-
tainly didn't want them to do it
without me, It wouldn't be Cul-
ture Club.”

“I really didn't want to be seen
as the main mover. I didn't want
my heart and soul to be let down
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BY HUGH GALLAGHER
STAFY WINTER

Detroit saxophonist James Carter
wasn't happy with same of the cuts for
his upcoming CD and went to his
Atlantic label mate pianist Cyrus
Chestnut to recut some numbers.

He wanted Chestnut to adapt his
acelaimed keyboard techniques to
record on the organ for the first time.

“When I appronched hitm, he was
kind of refuctant, no he was very reluc-
tant,” Carter said in a recent crosstown
telephone interview. “But I had figured,
wi were Inbhel matee But hia reluc-
Lutice got greator dtw piuate, no §
knew what that was all about. He kept
saying, give me a few months. But
then, at the lnst moment, he snid OK.
He enjoyed it."

Chestnut, Henry Butler and Craig
Taborn take turns on the Hammond
organ playing with Curter and his
hand on the just released *In Carterian
Fashion,” (produced by Yves Beauvais).
The versatile Carter works out on
soprano, tenor and baritone saxo-
phones, sometimes jamming with him-
gelf, on an album that moves from
swinging grooves and blues into the
stratosphere of experimentat playing.

* Butat ita heart is an appreciation for
tho organ. .

“In essenca, it's the organ at the
helm, in terms of the influence it's had
on the music, the place the organ has
held sinco the '70s funk,” Carter said.
“It’s o lnsting ornament in our society,
it's something I wae ltoking at doing
from the time I piaved with the New
York Orggan Ensemble. I wanted to
make my own outlet for it.”

Carter was visiting friends and fami-
ly in Detroit recently following n
monthlong Eurepean tour. “In Carter-
inn Fashivn” follows Carter’s well-
reecived “Conversin' With the Elders,”
i ich he played with his mentora in

atad tribtice to Lop.
Carwer was born in Detroit and is n
product of Detroit's rich jnzz tradition,
first lenrning to play with bop veteran
Danald Washington, whom ho often
cites as a mnjor influence.

“I wns pretty much influcnced by
anyono who had an instrument in his
hand,” Carter snid, “any artist in gener-
aul. It didn't have to bo a sax player to
influence me”

Carter waa also a product of the
musical programs in the city and of the
Blue Lake Arts Camp in western
Michigan, where he spent several sum-
mers learning his art.

“It put music in a very hip atmos-

phiere, out in the apen woods cambining

: constant. But it was a nice communal
| thing, running into people your own

camp Jifo with music,” be said, “And the
camp food, always a constant ne matter
what the camp stands for, the food is

age that you never knew existed and
shared the snme enthusinsm about
music.”

Carter said growing up in the Detroit
musie community was equally impor-
tant and was like “living in Hog Heanv-
en”

Having paid tribute to his roots,
Carter now moves into different terri-
tory on “In Carterian Fashion.”

Euch onganivt had his owa aypros
to the music,

“Harry, once he got into dealing with
things, was well-versed dealing with
the organ, the most gung-ho,” Carter

sald,

He said Craig Tnborn waa able to
play more “pianistically” beeause the
rhythm section of Jaribu Shahid and
Tani Taba! filled in the bass, Carter's
brother, Keith, plays guitar on several
cuta.

Also, for the first time, Carter uses
overdubbing that allows him to play
barilone, tenor and soprano saxes an
“Frisco Follies.”
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