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“Having Our Soy” by Emily
Mann continues through Sun-
duy, Jan. 31 at Mcadow Brook
Theatre in Wilson Hall on the
campus of Qakland Univcrsity,
Rochester Hills, Performances
Tuesday-Sunday, call for timcs.
This weck’s show times, 2 p.m.
and 6:30 p.m. Sunday, Jan. 10; 8
p.m. Tuesday-Saturday, Jan, 12-
16; 2 p.m, Wednesday, Jan, 13
and Saturday, Jan. I6. Special
performances ASL-Interpreted, 8
p.m. Tuesday, Jan, 19 and Audio
Dencribed, 8 p.m. Wednesday,
Jan. 20. Tickets $24 to $35,
available at Ticketmaater loca-
tions (248) 645-6660, or call the
theater (248) 377-3300.

BY KEELY WYGONIK
BTAFP WRITRD

kwygonlk@oehomocomm.net

. If you live to be more than 100,
you'll probably have a thing or
two to say about your life, and
chances are pretty good people
will want to listen.

‘That's what happened to Sadia
and Beseie Dolany, two sisters
whose life story, “Having Our
Say,” was the subjoct of a 1993
best-selling novel written with
Amy Hill Hearth and adapted
for stage by Emily Mann,

Now playing at Meadow
Brook Theatre, “Having Our
Say,” is “a alice of history, an
African Amerjean story,” anid
Audrey Morgan who portrays
Bessie. Sylvin Carter is Sadie. In
the play, Sadic is 103, and
Bessi 1. Bessie died in 1995,
Sadio is still alive. .

The siaters welcome a visitor,
a8 they prepare dinner to honar
their father's memory. While

working in the kitchen, and via-
iting in the living room, tho sis-
ters share their lives with the
audience.

Back then you could choose to
get married or have a careor.
Both sistors choose carcors.
Sadie received her bachelor's
and master's degrees {rom
Columbia = University, aond
became the firat black woman to
teach demestic science in the
New York City school system.
Bessic, also graduated from
Columbia, and became the sce-
ond African American dpntist
ticensed to practice in Now York.

“T like doing the play,” anid
Morygan, “We speak directly to
the au'iance, The sisters are
conatantly doing something, it's
two hours of non-stop talking.”

As sisters tell their story they
take the audicnce back in time
explaining what jt was like to

. experience prejudice and segre-

gation. Their fathor was a slave.
Bussic and Sadio talk about the
injustice of Jim Crow, living in
Harlem in the 1920s, the Great
Depression, and the civil rights
movement. There are also heart-
warming stories about their

- close family, and the values they

learned from their parents —
work hard, save your money,
praise god, get an education,
help and forgive others.

“It’s something that every race
should experience,” said Morgan.
“Every onc ia a part of Sadie’s
and Bessic's hidtory. This {8 an
opportunity to heal.”

The Delanys were highly edu-
cated and very respected in the
community. It's a piece of African
American family history that
many people aren’t fumilinr with.
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Having Our Say’ is heartwarming

Sistors:
Audrey Mor-
gan (eft) and
Sylvia Carter
perform uas the
Delany sisters
in “Having
Our Say.”

After meeting the Delany sistera
Morgnn said she hapes people
will begin to eare about the fami-

‘ly, and take a different look at

how they view African Ameri-
cans. “Racism still exists, it’s the
core of this country,” she said.

Bessie is outspoken, Sadie, her
older sister, is quiet, and playa
dumb to get what she wants,

“I love the story so,” said
Carter. “I love the women,
they're so interesting, they com-
plement cach other so well. It's
story worth telling. It's impor-
tant that people hear it, especial-
ly young African Americans.
They get all caught up in believ-
ing I can’t do this because I'm
black, instead of realizing yes,
this is an issue, but there's a
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way to rise about the situation
yau're in, Whatever it takes,
keep your goal in mind, and try.”

Muny peoplo don't realizo that
Jim Crow wasn't that long ago.
There were still Jim Crow laws
in Virginia a3 late as 1967.

“This was our lifc, and this is.

what we did,” is how Carter
describes “Having Our Say.”
“It's not meant to offend any-
one,” sho anid. “This is American
history told by two women who
lived it.” .
"Having Our Say" is being pro-
sented a8 part of Onkland Uni-
versity's African American Cele-
bration Menth. Mcadow Brook's
associnte artistic director Debra

L. Wicks is directing tho produc-

tion. ' .

ART BEAT

Send items for consideration in
Art Beot to Frank Provenzano,
(246) 901-2557, Or write to him
ut the Birmingham Eccentric
Newspaper, 805 E. Maple, Birm-
ingham, 48009. Frcnk covers

.aris for communitics in the

Eccentric coverage ared.

BBAC RECEIVES GRANTS

The Birmingham Bloomfield
Art Center recontly was award-
éd three grants totaling $9,000.

For the third consecutive year,

the Fanclub Foundntion for the .

Arts provided fundo to support
the BBAC's Summer Youth Art
Campa. This year, the Fanclub
provided a $3,000 grant to the
BBAC.

The BBAC’s garden will be
further expandesl in part to &
grant of $3,000 by the Japan
Businoss Socloty of Detroit
Foundation.

And the BBAC has carmarked
the $1,000 grant from Hudson's
to go to the Pontiac Children's
Outrench‘Art Project.

The program offers Pontiac
middle school students weekly
studio art classcs taught by
BBAC faculty members.

NEW DIRECTOR AT UZELAC
QALLERY

Lisa Konikow has been named
d ot the P b: d
Uzelac Gallery.

Konikow, who coordinated the
fino art exhibits at last year's
“Arts, Beats & Eats,” is a long-
time curator in the area. !

The gallery is located at 7 N.
Saginaw in downtown Pontinc.

ARTSERVE OFFERS WEB PAGES TO

ARTISTS, ARTS GROUPS

Artista, educators, studenta
and cultural organtzations can
market their work through on
online Virtual Gallery.

ArtServe Michigan ia making
available a web page to showcease
thoe state's artists and orgeniza.
tions.

Intercoted artists and arts
groups should contact ArtServe
at (248) 657.8288, oxt. 10, or.
vigit wwiw.artacrvemichigan.org

ArtServo is o stutn’wido non-
profit organization supporting
Michigan arts and culture.

* MEADOW BROUK ART

QALLERY
CAPTURES HISTORIC PARIS

The history, mystery and
beauty of Paris are on display at
the recently opened exhibit, “Pic.
turing Poris; 1850 to the Pre.
sent,” at the Meadow Brook
Gallery. . .

The exhibit draws upon the
Detroit Institute of Arts perma-
nent collection.

The 60 photographs illustrate
street scones, cafes, nightlife,
historic monuments, expansive
vistas and the people of Paris at
work and at leisure.

Before arriving at Meadow
Brook, “Picturing Paris™ was on
view at the Ennos Musoum Cen-
ter in Traverse City.

The exhibit will run through
Feb. 21, Tt will then travel to
Midland and Marquette.

Gallery hours: 1-6 p.m. Tues-
day-Friday; 2-6:30 p.am: Saturday
and Sunday.

For information, (248) 370-
3005. .

EXpPressions ;. pc:

dle, black plastic like a punc-
tured fabrie, nnd the dark plane
with dots of light, like an August
night eky illuminated by constel-
lations. :

The shapes are inspired by
objecta Knodel collected in a life-
time of traveling the world.

" “Most of these objects are kept
on a library shelf,” he said. *I
wondered if anyone would ace
the relationship among them.”

In unfolding ponels, Knodel
has constructed a personal
mythology with accents sceming-
ly borrowed from Islamic cul-

ture.

Most notably, Knodel repeats
forms, but alco suggests that the
pattern extends beyond the
work, A motif that respects the
notion of infinity that is preva-
lent nmong Islamic art.

“At the opening, pcople

thought they were in the wrong

H ‘I've been exploring what are the qualities that
can bulld mystery back into the physical world.’

Gerhardt Knodel -

fiber artiat

i " “people are growing nus}iié‘xuua ’
of the physical world,” ho gaid.

“I've been exploring what aré the

qualities that can build mystery

back into the physical world.”
Building a sense of mystery an

exhibit,” satd Linda Ross, co-

curator at Sybaris, “We've done

as much explaining about Ger-
hardt’s latest work as we have
about any exhibit we've had.”

Perhaps that's becauso Knodel
ean hardly be accused of being
bhound by conventional means.
Knedel's art docsn’t merely exist
in material, pattern and form.
Rather, it's foremost an idea,
layered with craftsmanship and
refinement,

“Skywalking™ demonstrates
what many have witnessed in
Knodel's large-scale installations
at the Northville Public Library,

William Beaumont Hospital, and
American Center. Knodel’s work
creates an accessible, sereno
environment.

In some ways, the perforated
panels of polycarbonato appear
aa o miniature version of a
Japaneso acreen.

“We don't think about cloth as
an expressive clement, but it is,”
snid Knodel. “These (new) works

age of information saturation is

hardly an casy task. .-
But what greater challenge do

artists face other than to evoke a

sense of wonderment from their .

audiences?

Since tho early 19708 — when
he began his tenure as head of
Cranbrook's fiber department —
Knodel has inspired the curiosity
of generations of students.

Meanwhile, his own work has
been distinguished by a proper
bolance of humility, humanity

are meant as a der of the
tradition of embellishment.”

Using a polymer that cvokes
feelings of impersonality, Knodel
has infused the material with a
sense of intimacy.
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TODAY! JANUARY 10 AT 3:00PM
DETROIT’S OTHER GHEAT

For same dam good fun,

TEAM SHARING THE JOE.
hang with tho Rockers this season at Joe Louls Arena.
For game and tickot informatlon call: 313-386-7070

ani 3
Of course, thera's a word to
deseribe Knodel's lasting influ-
ence a8 a teacher and an artist,

But far now, why bother with
semantics,

whom grow up in Farmington
Hills and attended the Universi-
ty of Michigan.

“Qur vision is to help bring
about a downtown that's a place
for peoplo to live, meet other peo-
ple, walk arcund to galleries,
restaurants, concerta.”

. What can a thriving downtown
do for a metropolia? Poris quick-
ly points to Chicago.

Since 1880, more than 300,000
people have moved to downtown
Chicago, attracted by a bustling
cultural and retail scene. o

To their credit, Poris and
McIntosh practice what they
preach, Bath eame back to motro

Detroit after establishing an *

impressive career working on
ial, retail, institutional
and residential projects at sover-

al of the leading architecture-

firms in the country,

*“We came back home becaunse
there were opportunitics here to
do our own work,” said Poris.

If ever a time

For the last several years,
Mecintosh and Poris have served
as a pro bono counse! to the city
of Detroit to help como up with
alternatives for tearing down
historic buildings.

McIntosh, who alao drafted
preliminary plans for the Detreit
Dotroit Casino and World Trade
Center in Detroit, serves on the
board of Preservation Wayne.

Meaonwhile, Poris concedes
that the dinloguo is only begin.
ning about the 21st-century cul
ture in metro Detrolt.

“It's a long process,” he said.
“Qreat cities aren't built
overnight. We're going through a
time of education.”

Just like on jdealistic architect
to see potential amid an ambigu-
ous landscape, |
« Then ogain, all it takes is a
dream, a fow dreamers and that
great intangible ~ timing.

Frank Provenzano can be
reached at (248} 901-2557, or at
fprovenzano@oc.homecomm.nct
Or write to: The Eccentric News-
papers, 805 E. Maple, Birming-
ham, 48009,

Superstar
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the upper echelon of sopranos,”
said Billman. “She has an amnz-
ingly aweet, but a big voice.”

With uncanny interpretative
ability that allows her to shape
the musical text, ¢ritics cloim
Fleming can wring subtle emo-
tion or reach the highest aural
lovel of emotional impact.

Song recitals

Until the mid 1990s, UMS typ-
ically only had one song recital
during its season. But recently,
lacal audiences have responded
to UMS'’ presentation of up-and-
coming and established singers
in diverse musical programa.

This senson, UMS is present-
ing three other song recitals in
addition to Fleming's concert.

Those concerts in late Jan-
uary, March and April will be
performed at the 660-sent Lydia
Mendelssohn Theatre on the
University of Michigan campus
in Ann Arbor.
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