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‘Analyze

You say you wanna gink into
your movie seat and be intellec-
tually challenged? You wanna
meditate on life and love and
how bad that popcorn butter is
for you? You wanna lose yourself
in the Elizaboethan cra of thoso
Shakespearcan Osear cons
tenders? Well “FUHGETABOU-
DIT
“Analyzo This* will keep you
too busy laughing and mimick-
ing Robert De Niro's mob speak
to engage in such loftior pur-
guita, Perhaps the ultimate trib-
ute one can give a comedy is that
even the stroight lines are punch
lines. This is such a comedy.

De Niro, perhaps our greatest

SR ’; S

contemporary film actor, was
understandably concerned about
playing what is essentinlly a par-
ody of the very character heo's
turned into a franchise, Fortu-
nately, he decided that “the time
had come for me to poke a little
fun at myself.," Ho's awfully
funny, and, hopefully, Joo Pesci’s
not around to grill us on what we
mean by “funny.”

Billy Crystal is a perfect joke-
mate for De Niro; he's best-aiit-
ed at sotting up and reacting to
tho gag while lotting his partner
il in the funny middle. It works
when he knows his place
(*Throw Momma From the
Train") and doesn't work when
ho tries to wear tho baggy pants
himself (*Mr. Saturdny Night").

In “Anslyze This,” De Niro is

Paul Vitti, capo (boss) of ono of
Now York’a mob fgmiliea, who as

patient with such a high — and
wanted ~ profile (*When I got

a child witi his

father being slnin. With a big
meeting coming up to decide who
will be capo do capo, Vitti suffers
a series of panic attacks, Ho crics
while watching a life insurance

commereial; he can't got it on .

with his mistress; hoy, he can't
even whack a stoolio. Confiding
to his huge henchman Jelly
(Joseph Viterelli), he wondors
whother he might need a head
doctor-n shrink.

“This is like one of thase psy-
chic ESPN things,” says the Run-
yonesque Jelly, who was in an
suto collision with psychiatrist
Ben Sobol (Crystal) just the
night before. The'doc is not
thrilled about taking on a new
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into family therapy this is not
tho family I had in mind"). This
particular patient, however,
doesn't take no - or even maybe
- for an answer.

So Ben finds himsalf on-call
24/7, No matter that ho's in the
middlo of his marringe eeremony
to Lisa Kudrow; when tho bhoss
cries, you come, It's not so casy,
he finds, to troat a goodfelia,
When Bon suggoots that Vitti
might have an Ocdipal complex,
his patient ia a bit defonsive ("I

s

This’ so funny it would be a cr.imé to miss 1t

" Comedy: Paul

8] Vitti (Robert |
Deé Niro), Dr. .
Ben Sobol .
(Billy Crystal, *
center) and
Laure Mac- .
Namara (Lise |
Kudrow) in
“Analyze

This”

)

don’t wanna hear no more filth
about my mother”),
}(’ernhml soars in the final s:l:cm;. '
when he must assumo the role of  Slickers I17),
Viﬂ.i'! " xn 11-1i-); _j” t. A ‘? Zrhh- is not. +

;" P! ¢
ing himself to tho other bosses as
“Benny the Groin, Tubby the
Tubn, Elmer the Fudd.” Certain~
1y he had an uncredited hand in
the writing of this bit, as well as
a dream sequence that salutes
the first “Godfather™ movie
{Crystal had previously rccog-
nized “Godfather 11" in *City

‘Lock, Stock, Barrels, tortuous film :

BY VICTORIA DIAZ
SPECIAL WRITER

Want to catch a movio that will
make you feel really good? Then,
by all moans, don't miss “Lock,
Stock, and Two Smoking Bar-
rols.” It's absolutely packed with
uplifting stuff like a human
torch, a hatchet murder, drug
and porn kingpins. And it’s just
crawling with a kaleidoscopic
collection of idiota who have lit-
tle trouble outdoing ancl'l other

an “Airplane” style hurlesquo,
the kind that Lesalie Niclson
attempted in “Mafia.” It doesn't
put a twist on the gonre; rather,
the film pulls it into another
dimensfon: ours, Director Harold
Ramis (*Groundhog Day”) is the
ideal maestro for just this kind

card game.

Eddie (Nick Moran), Tom
{Jason Flemyng), Bacon {Jason
Statham), and Soop (Dexter
Fletcher) have to find a way to
repay porn king Hatchet Harry
(P.H. Moriarity) or, within a
week, handsome Eddie loses his
fingers and thon some.

While the quartet, none of
whom are oxactly goniuses,
struggle mightily to come up
with some idea of how to solve

when it comes to i 3

If ever a movio came out of tho
carnage-ia-comedy school of film-
making,, “Lock, Stock, and Two
Smoking Barrels” is that movie.

“Lock, Stock, and Two Smok-
ing Barrels” is & torturous movie
with a tortuous plot, although
that serpentine plot certainly
doean’t render it into anything
slow-moving. Easentially, it tells
the story of four close London
pals who find themselves in big
trouble and big debt aftor a fixed

3
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BesT PICTURE: BEST ACTOR: BEST ACTRESS: BEST DIRECTOR:
QELIZABETH O Roberto Benigni O Cato Bianchatt QRoborto Benign!
in LIFE 1S BEAUTIFUL in ELIZABETH in LIFE 1S BEAUTIFUL
QILIFE 1S BEAUTIFUL 0 Tom Hanks QFemanda Montenegro 0 Steven Spisiberg
in SAVING PRIVATE RYAN  in CENTRAL STATION In SAVING PRIVATE RYAN
Q1 SAVING PRIVATE RYAN O lan McKellen 0 Gwyneth Paftrow 0 John Madden N
in GODS AND MONSTERS  in SHAKESPEARE IN LOVE Q in SHAKESPEARE IN LOVE
O SHAKESPEARE N LOVE Q Nick Notte Q Meryl Streep Q Terrenca Malick
in AFFLIC in ONE TRUE THING in THE THIN RED LINE
QTHETHINREDLINE O Edwaed Norton Emily Watson Q Pater Wair
In AMERICAN HISTORY X in HILARY AND JACKIE In THE TRUMAN SHOW
BEST Supporting ACTOR:  BEST Supporting ACTRESS:  BEST Orliginal Song:
O Jamaes Coburn, QKathy Bates O] Don't Want to Miss a Thing:
in AFFLICTION in PRIMARY COLORS from ARMAGEDDON
Robart Duvall QO Brenda Biet O ‘The Prayer”
in A CIVIL ACTION in LITTLE VOICE from QUEST FOR CAMELOT
DQEd Harrig OJudi Danch QA Solt Place to Fall:
In THE TRUMAN SHOW In SHAKESPEARE IN LOVE from THE HORSE WHISPERER
QGeotfrey Rush O Rachel Grifiithg O*That't Do*
in SHAKESPEARE IN LOVE In HILARY AND JACKIE from BABE: PIG IN THE CITY
0 Billy Bob Thornton QLynn Redgtave O “When You Bellave”
ASIMPLE PLAN in GODS AND MONSTERS from THE PRINCE OF EQYPT
Send or fax entries by 5 p.m, Monday, March 15, 1999

NAME:
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tho problem, various matters
kecp gumming up the worka ~
including marijuana, coke,
Hatchet Harry's porn empire,
and, especially, those two smok-~
ing barrels of the title,

As the movio zips along at a

' rather breathless pace, American

may find

of comedy, His pacing and edit- .
ing oro rful, although at
least four shots with a visible
boom mic slipped into the final «

print. .

Don't sweat it, then; you won't ,
need to brush up your Shake-,
spoare. A little review of “Guys ;
and Dolls® and you're made in .
the shade, pally. .

To give credit whers it's dus, :
Ritchie, in his debut film, demon- }
strates that he definitely knows ;
how to manipulate an audience,
keeping movie-goers at sent's
edge from start to nail-biting.,
end. Production qualities are not »
just clover, they are stylish and
highly imaginative, He's'
employed everything from split- «
screen shata to voico-overs to bits -
borrowed from other films to!
freeze frames (the card game*
and its aftermath scem sugges- '
tive of a strange, painful dence) ;
to conaistently creative low lghts
ing that makes this monstrous
world and its people come dis-
turbingly to life.
You might look at “Lock, Stock, .
and Two Smoking Barrels” as
hing loose and screamfhig’

oy

actually hoping for subtitles,
Although most of the characters
cartainly aren't swift, their East
End vowels seem beyond com-
prehension at times,

out of the pages of Mad Maga-
zine, turned loud, large, moan
and nasty. It may be British, but
it may not exactly be your cunof
tea. hvel
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ACADEMY AWARDS BALLOT BOX

SEND IN YOUR BALLOTS AND ENTER TO WIN:
AN ANNUAL MOVIE PASS To AMC THEATRES

Rules: The parson who has the most number of correct guessas will win an annual movie
pass good for two people to any area AMC Theatres. In case of & tie, winner will be picked in
a random drawing. You must be 21 and over to enter. Employees of the O&E, AMC theatres,
Streat Markeling aro not eligible to win. winner will be contacted by phone and announced In
the paper on Thursday, March 25, 1999 in the Observer & Eccentric Newspapers
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To: Kesly Wygonik, Entertainment Editor, Obsorver & Eccentric Newspapers
36261 Schodcmft Rd » Livonia, M! 48150 « Fax (734) 581-7279

DAYTIME PHONE:

ADDRESS:,




