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ity of n land without a recent - ey

roviow of the past soven decad A circus-like at hore of itunl hori and & culture expression on the faces of two Brown, who contends :““!:“ & ‘Poople who gambie
of Russian history. -+ *anything goos,” rendered in of gangsterism and widespread  boat travelors in Schulzenko's Dotroit ia comparable to the aren't the same POOPIO

*Today, with tho collapse of Sherstiuk's  hyperroalism, hedonism, “On tho Boat Along the Oka H““‘“’“,“nd Denver %mu. ‘who attend arts events
the ruble, Russion artists are roveals the reality bohind super- - In “Crucifixion,™he haa por- River,” and the indifferent What's to '“’h’ at m“'f. -
truly suffering,” snid Machmut- ficial appearances of Ruasi haps cap! d the hor for oxpressions on the naked, Dotrolt cant ba that "unuaual BGM“’! caslnos are
Jhnshi, who traveled to the oast-  life. Whilo the atyle is similar to  the current painful transition in  females bathing in an industrial situatlon? b intended to be self-con-
ern Asin country two yoars ogo.  the photorealism of Amorican. Ruseinn lifo. Hanging from o  swampland in “Tho Bathers” The wildcard esoma to b° talned.’ :

Tronically, the burden of suc- artists Richard Estes and Chuck  cross in tho painting is an omnci-  doesn't offer much hope for a cul- whothor metro Detroit can be 8
ceeding in the compotitive inter-  Gloae, there’s a striking psycho-- ated peassnt. At his feot sit o tural rencwal, . N b liko to a d Allan Brown
national art world has replaced logical inti in Shoratiuk’s group of drunks, who sleep and : But then, that may not bo plice q!-ﬂmfu; (Joranto, consultant
the preasures of state censorship  view of a world falling out of bal-  eat on the same ground where (] . After all, belisvo thiat tho th easinza in

for many Russian artiats, sho
said.

Stripped of ideology, the lurk-
ing KGB and propped-up state-
owned industries, today’a Russin

anco. -
‘While Sherstiuk and Neatero-
va's wor‘k aro more roflective and

present the etarkest depiction of

they defecate.

That type of dark sentiment
wouldn't have gotten past Saviet
consors, But in todny's Russin,
Schulzenko powerfully makes

before a deep wound can heal, &
catharsis must occur. Coming to
terma with the past is a begin-

“ ning.

As anyono knows who lived

depicted in the paintings of Nes-  the hollow soul of today's Russia.  tho point about the spiritual vac-  through tho nightmare of Sovist well for the likely auccoas of an ) !

terova, Shulzhenko and Shor-  In four large-scale canveses, uum in n socioty i i litarinniem, facing roality cnl:nrminmcnt venue in the sub- Whyt.hnss “ lhvovnc’:{x d“f tr‘:l"y
stiuk is an oxi inl land: shows the d with fi and limitod copi- should nover be taken for grant- %, 8. . sanctioned its own & "dm ‘i'
of alionation, isolation and reality of Russian life, the vacu-  tallsm. E od, “Casinoa take audiences away pendent from the private devel- -
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downtown Dotroft will attract
people from around the country.
Even if gamblers congregate ot
tho casinos, it atill doesa't bodo

from other entertainment

- venues,” said Brown, “People

who gamble aren’t the same peo-
ple who attend arts events.
Besides, éaninoa are intended to

fow questions come to mind:

opers

And why hasn't the cily cited
nny models where public-private
ventures have succecded, or
learned from the mistakes where

. . be gelf-contained.” . they've failed? .

have the most influcnce,” she *“Traveling Miles" in tribute to ple books at mo and snid hore, jazz maverick Betty Carter, who _ In Topeka, Kan,, according ta  On April 9, we' 11 begin to sce
said. Davie' electric influence: “born  figure it out. But it was done to  died last ycar., She said she went Bréwn, a one- “wildly popu- what privata developors have in

Sho has called herself o “child with the lightning and reignitc my passion for music”  to hear Carter sing in Chicago lar” performing arts center is all ~mind for the construction of a
of Miles Davis® and it can be thunder/sound descending proud It was o passion she originally and asked her, betweon sets, if * but dead since the ofa m i
hcnrlt‘l in the ]slowhtompou, thg :v?:d/ brlgbtlgrocantlu&s as the pursued ns a folk singor at cof- Ehu would teach her how to - noarby casino, '“x'“:hl;":‘ ;‘fﬂi!::ﬁ‘:& lots
smokey vocals, tho extende /singing in the night.” fochouses in Missiasippi and become a jozz singer. She said g My i
guict. But it was another trum-  “I look for experionce, some- Arkanses while studying mass  Cartor told her bluntly, coldly, Ask critical questions hopo that all the critical ques-

peter, Wynton Marsalis, wha
suggested that Wilson oxplore
Davis' music for a tribute at New
York’a Lincoln Center for the
Arta, .

“So I did six nights at the Lin-
coln Center and that's when wo
had tho idea for doing the
album,” Wilson said.

‘Tho album opens imp:

thing in my life I can use to got
inside the music,” she said. “It's
almost always tied to some feol-
ing, cmotion I can tap into.”
Though the album features
Dara and saxophonist Steve
Coleman, it is string inatru-
ments that make the most
intriguing interplay with Wil-
son's voice (including Detroit vie-

with *Run the Voodoo Down,”
with music from “Bitches Brew”
and Olu Dara playing hia cornet
Miles style, Wilaon's vecal is
deep, rich. Her lyrics are spare,
cxpressive, conjuring up tho lan-
guid, country blues of the deep
(very deep) south,

‘Wilzon's lyrics have this quali-
ty of expressing o lot in n fow
words and with little sentimen-
tality. Tako this Jyric from

linist Rogina Carter on one
track). This comes naturally as
her father was the latc Herman
Fowlkes, a guitarist-bassist,
though he nover taught her to

play.

I don’t belicve I'saw him per-
form, but thero weore always
instruments around,” she said.
«... I had six ycars of piano and
had gotten tired of it. I started to
play guitar and he throw a cou-

communications at Jackson
State University. Tha folk influ.
ence is.still strong, despite the
sniffing of some jazz purista,

*I don't let it intorfore any-
more,” she said about such criti-
cism. “I used to, I wos embar-
rassed by my feelings about folk
music, but it was an important
part of my dovelopment.”

She began'to pursue a jazz
singing career when her carcer
in television stalled. Sho said
she had a job in New Orleans
but found herzelf unemployed
when she followed her now cx-
husband to New Jersey.

She bogan to listen to jazz
singers and in New York she fro-
quented the jazz clubs, In the
January Jazziz magazine she
tells a story about going to sce

“You just do it, What have you

gottoloso?® - i
After dealing with bruised
feclings, Wilson used. the advice
a8 a challengo which led to her
successful career and abiding
respect for Carter.” " . -
*She was a trailblager, a real
role model for young singers. She
was a band loader who had a
‘gchool.’ Musical talent ran
through her band. She was ns
important as Art Blakey at that.
But mostly she wae about
womon taking contral of the
music,” Wilson sald. P
Cassandra Wilson is one
woman who has “taken control of
the music” as she and her hot
band, under musical director and
bassist Lonnie Plaxico, will
demonatrato Saturday.
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glass art, Chihuly’s work always
drawa the moat attontion, As the
Picasso of glass and one of the
moat famous artista in the world,
Chihuly has single-handedly
raised awareness of the possibili-
ties of sculpting-molten into
crystallized forms.

In addition to Chihuly’s hugo
and ctiva chandeliers, the
large-scale works of Stephen
Edwards and Blank's fig-
urative sculptures will also like-
ly draw critical and popular
a

Materiai outreach

grams at local art associations
such as the Birmingham Bloom-
field Art Center. .

Noxt Friday, April 8, the
BBAC will exhibit worka by nine
established glass artists in
“Clearly Sculpture.” The exhibit
will be in the BBAC's Robinson
Gallery.

During the last year, the
BBAC eoxpanded its exhibit
schedule to include works by
professional artists along with

dent an tobnged

artists.
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. : arton ibit is inten to pro-
g{O%LT",LE SCLEROS[,S pon;,{{:: ',."},‘ﬁﬂ,:h ‘;nl: :‘:‘]‘.;l:bzn&:: mote locnl artists while educat-
IETY other locations in Chicago or ing the general public on high
Boca Raton, Hampson has hoped  artistic standards, said Janet
to draw attention to the strong Torno, executive director of the
crafts movement in Michigan, )
That movement has been par- In the past year, the BBAC
Pt o o D% has exhibited a video installati
Art Acndemy’s international rep- by Pontinc artist Terry Lee Dill,
utation along with glass instruc- and s wall painting ‘by Sol™
tion and art appreciation pro- LoWitt,
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Join us for a fabulous FRIDAY ~ SUNDAY 10-8
Easter Brunch, Sunday,
April 4th
Ilam. -3pm.
presented by: @ Adults  Senlors - Children
16.95 1498 7.93
$98 Easter Roont Package
Take a step in the I'ight ACrogs .4 includes overnite stay  ~
M . . 5 "~ g Brunch for2
direction, reglster for P Saturday; ? Bottle of Champagne DIRECTIONS: Located
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at www.nmssmi.org! ... 1-275 & 6 Mile i 325 : 5 S
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ticket or a good dinner out and look wh

le P

Here’s a gre
Check out the entertainment scene fro
with lightening speed. Experienc

e the ‘world

Full WWW Access Newsgroups and more!
E-mail No set-up fees
Free technical support
Y. Y ) v . 'Y i ‘ i ) ;



