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Papa Bell, who was described as
so fast that he could steal two
boscs on one pitch.

Often overlocked, however, is

the nccomplishments of lesser”

known players.
“Thia exhibit showcages the
hidden chapter in baseball histo-

ry.” said Larry Lester, curator of ©

tho - exhibit and a former
research director at the Negro
Leaguo Basebatl Museum.
“Discover Greatness,” set amid
Yeshift baseball di 4 i

is

a

divided into four sections: 1901-
1919 — The Groat Indepen-
dents; 1920-1931 — A League of
Their Own; 1932-1946 — Hoy-
day; and, 1947 — Tho-Color Bar-
ricr Falis. .

The Tompelling story that
emerges isn't Doctsaarily con-
fined to what happened between
the foul lines,

A diamond reftection

What emerges in tho retelling
of tho “hidden stories” is the par-
allel pnth of professional base-
ball and American socioty as
each traveled from eegregation
to integration.

Dissecting tho histories of the
black and white baschall leagues
is both a refiection and a precur-
sor of social change.

“Bascball is o mirror image of
life in America,” anid Lester. A
point that filmmaker Xen Bums
made in his oxhaustive docu-
mentary, “Bascball.”

Contrary to the images of an
idyllic, leisurely game, there's o
patent parable of tho struggles of
racial tolerance surrounding
America's favorite pastime.

Until the U.S. Supreme Court
decision, Plessy v. Ferguson in

' 1892, blacks and whites played
on the samo teams. With “sepn-
rate but equal” written into law,
a “gentleman’s agreement”

one of the teams featured in “Di.

Basebaii memories: The 1808 Page Fence Giants are

scover Greatness! An

Tlustrated History of Negro Leagues PDascball”

among baschall owners restrict-
ed blacks.

Conscquently, black tgams
began to barnstorm towss, chal-
lenging local semi-pro teams and
eventunlly established their own
league.

“Pcople who've gone through

the exhibit have said that they
remember their grandpnrents
talk about these players,” said
Lester. “They thought these
players were juat foli tales.”
* Indeed, there is a sense of the
maythic und an enchanted folk
history in the photos of old ball
parks, buses with the sign of the
team cmblozoned the side and
anecdotes of Herculean foata on
the diamond. )

Therc’s plenty to taik about,
from Satchel Paige's stamina to

et un and tho Civil Righto Act,
there waa the graceful Robinson
establishing a new standard for
hoth white and black playera.
While Michael Jordan might
have reinvented the notion of
“celebrity athlote,” Robinson
embodied “social juatice” every
time ho took the ficld.

“Bagshall was breaking barri-
ers before anyplace clse,” said
Lester, “Americans saw white
and blacks coming together for.a
common cause.

“When teammates hug cach
other, thoy’re not thinking about
the color of their skin.” :

Ironically, the demise of the
Negro Leagues commenced with
the integration of the major
lsagues. By 1960, all that
rcmnincd‘nf tho leaguo were

the Page Fence Ginnts
82 consceutive games to Josh
Gibson hitting more than 1,000
home runs.

Yet there's no turning away
from the most compelling part of
the exhibit.

Before Brown v. Board of Edu-

among
old-timers.

“Their ultimate victory was
integration,” said Lester. “Fans

wanted to seoc the best —

whether black or white.”

In that simple ideal is perhaps
the lnsting power and promise of
Americn’s game.
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‘Dutch’ talks H

By KURT ANTHONY KRUG
BPECIAL WIITRR
New York Times hest-selling
writer and Bloomficld Hills-resi- |
dont Elmoro “Dutch” Leonard ,
was not aware that his books’
had & deep, hidden meaning. .
“One profegsor told me my -
(novels) are ‘Indictments of civi-!

make n living,” Leonard said

rending for his class.
~I wait for Scott Frank (screen-
writer of “Get Shorty,” and “Ou

' lization und its byproducto.’’
Thoy are? P'm just trying to~

referring to an English professor |
who made his books required ;

lotter from n woman who said
his novels have teo many cxple-
tives. Tho woman then used
profanity to criticize him, some-
thing that turned her off from
his work in tho first place.

JAll theso lotters elicited laugh-
tor-from the audience of more
than 100 people.

Leonard snid when writing for
Hollywood you can't take thinga

porsonally if movie exccutives -

dromntically chongo your nevel.
Ho followa. the advice of the lata
Raymond Chandler. *“If you've

.1 had enough (of Hollywaod), then
;] {t's timo to say goodbye. Say it

of Sight,” both ure movies based ‘| with a smile... You may go back.

on Leonard’s novels of tho samo |
name, respectively) to tell me |
what themes my books are.”
Leonard read the moat memo-
-rable lettors he ever roceived |

!

You may have to go back.”
Leonnrd, 73, is one of a sclect
| fow writers who has successfully

| awitched genres — from West-

orna to erime thrillers. He'a also
written ser during his

from readers at o pr K
held recently at Wayne State

University in Detroit. A 12-year |

old girl (no namoes were men-

tioned) wrote to say she aspires !

to be a suczessful author like
him. As he continued reading,
tho girl stated that it's u general
rule of thumb to write what'you
know and told Leonard ho knows
plenty of “sleazeballs and
lowlifes.”

A convict, wrote and wanted to

know if Leonard had over been

in prison. Leonard was told his |

novels are gaining populurity
with the heroin users but not
with the coenine users becauso
“they aren’t as educated.”

“My fans aren’t that kind
cither,” Leonard said, reading 2

ART BEAT

1 prolific writing carcor, which has
spanned 48 years. He is
{ renowned for his realistic dia-
logue. ,

Leonard graduated from the
University of Detroit Mercy in
1950 with an undergradunte
degreo in English and phileso-
phy. By 1061, ho had written
and sold 30 short stories, five
novels, and two screenplays.

A typical writing day for
Leonard begina at §:30 a.m. and
:concludea at 6 p.m.

“It's a goed day if 1 como away
with 4.5 (poges),” he apid. He
{epends the next day rovising the
‘pages. His manuscripts are uau-
ally 360 pages long, with the
iexception of “Cuba Libre” (Dell

1
3

ollywood

Publishing, $7.50), which was
400 pages. He felt that since it
whas o historical novel, it areded
“more heft.”

I huve no idea where (a book
is) going or how it'll end. I don't
worry nbout the ending until (0
write) 406 pages,” he said. *I
writo to’ pléase me... I'm having
an awfully good time.”

Leonnrd never reads fiction
when writing u novel becauso he
doesn't want to confuse his plot’
with another plot.” He haa read
Yooks by Alex Garlond, Robert
B. Parker, nad Ed McBain. «

“No ane doea (police) procedu-
rals better than (McBain)," he
said. .

His recent novel, “Be Cool”
{(Delacorte, $24.95), is on the
New York Times Best Selling list
for tho fifth consecutivo week.
In it, ex-hoodlum-turned- movie-
producer Chili Palmer (who was
played by John Travolta in the
1995 film, “Get Shorty,”) tries 1o
maoke another movie about a
singer named Linda Moon.

Polmer has many pitfalls
along the way, encountering
record industry executives and
Russian mobsters. Four songs
by the rock band, the Stone Coy-
otcs, are featured in the book. A
new song, “Odessa,” was written
specifically for the book. .

Leonard talked to Travolta
about reprising his rale as Chili
Palmer should *Be Cool” be
adapted for the big screen. Tra-
volta told him that he needed a
break because he just finished
filming “A Civil Action.”

" Send items for consideration in
Art Beat to Frank Provenzano at
p net

MEADOW BROOK THEATRE
ANNOUNCES 1999-2000 SEASON
Moadow Brook Theatre will

"Or write to:. The Eccentric
Newspapers, 805 E. Maple,
Birmingham, 48009,
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feature several familiar plays
and perennial crowd pleasers in
‘its 34th season.

The linc-up includes:

®| “The Qdd Couple,” by Neil
Simon, Sept. 15-Oct. 10
’ M Tintypes,” a musical sct at
the turn of the century, Oct. 20-
Nov, 14
| “A Christmas Carol,” Nov.
20-Dec. 28

B “Dangerous Obscusion,” o
psychological thriller, Jan. 5-30.

- % *“All My Sons,” the classic by
Arthur Miller, Feb. 9-March 5.

B “Chagall’s Arabion Nights”
by Korim Alrawi, Mecadow
Brook's playwright-in-residence

© “Crimes of the Heart” by
Beth Henley, April 19-May 14,
ART ON THE WEB

Resources of the Michigan
Arts Council can bo found en the

world wide web.

The 1099 Arts FAir Guide for
the Michigan Council for Arts
and Culturn! Affairs is available
at http:// www, cis. state. mi.
us/its,

The guide provides basic infor-
mation about Michigan's many
visual orts and craflts fairs held
throughout the state.

WOMEN IN ART

The Birmingham Bloomfield
Art Center has expanded its
spring class offerings.

~New ¢lasses include beginning
dramn for youth, oil lacquer
miniature painting, stone sculp-
ture, basic auto design, and sev-

cral creative thinking classes. _

Also among the new offerings
is “A History of Women in the
Visual Arts,” taught by artist
Nancy Thayer. The class
explores the political, legal and
socinl restrictions that female
artists have faced,

writel's from page C1 o

.Ready for repartee

There's little doubt that Verdi-
Hus {5 not only the generous
host for the twice monthly mect-
ings, but ite-facilitator. She
begins meetings by asking who's
) prepared to read.

Sullivan steps up. He reads a
chapter from his published
novel, “The Phases of Harry
Moon.” His worda strike a stendy
rhythm, and his wry sensibiiity
turns and twists with the norra-

on.
{  After Sullivan is finished,
Verdi-Hus encournges a discus-
sion about the work.

“Tam is the best liar I know,”
said Jim O'Keefe, oddly compli-
menting Sullivan’s imaginative
use of setting and dialogue,

Sullivan isn't to be outdone,
*Tho two best thinga I like about

. Jim are his face.”

Ta-dum. Algonquin, cat your
heart out. .

On a moro scholarly lovel,
Estleman draws a comparison
between the literary conceits
employcd by Jonathan Swift and

one nods.
Perspective is at hand.
Into the dampness

Any writer who haa struggled
over a phrase, ar atumbled to

Sullivan. Cerebral stuff. Every-

sava'ig save 300 saret1200

Horry in while savings last! - 90 days same 83 gash.” Financing available.”

ROGHISTER HILLS

3100 B. ROCHERTEH

248,652, 8300

SELEETION

SEBvICE 2750 wERT 12 MiLE

246353, 4517

AT i 1

Pouls, spas, chemicals & accessories.

LA

O VAN DYRE

4p2
818,738 6283

*WITH AMFROVED GREDIT

mako sense of n blank page has

realized that humor balaneed
with perseverance is the only
saving grace. The writer's ideal
can never be realized, only
approximated.

That truth isn’t lost on the
Monday night writers’ group.

“The difference from the Algo-
nquin Round Table is that even-
tunlly we know we're going to
get some booze,” said Wydra, &
computer analyst by day and a
short story writer by night, (The
Algonguin Round Table's meet-
ings were held during Prohibi-
tion.}

When the writers have rcad
their work, reported on the
progresa of their latest literary
endeavors, they move on. And
aut,

On a rainy March evening,
they hend out inte the damp-
ness, Some head to a nearby bar.
Others head home, back to their
word processors nnd typawriters.
Perhaps encouraged. And cor-
tainly feeling a bit warmer about
an art that requires as much
isolation as tenncity.

For anothor Monday evening,

" they shared cach other's compa-
ny, a common sense of purpose,
and found a means to measure
their literary progress.

That's what a conversntion
around the water ceoler can do.

: conversations from page Cl

The irony of original music
being played by o youth orches-
tra, rather thon by professionnl
. musiclans, isn't lost on Hartway.

“Most (professional) orchestras
worry about performing new
worka because it might not go
over with an audience, who
expects to hear music thoy've
heard before.”

‘Who would've thought that far
from hanging out at malls, or
moandering on the Internet, a

group of high schoolers would bo
doing their part to keep alivo o
musical art form.

Amazing what can be accom-
plished when the door to oppor-
tunity is opened.

Frank Provenzano can be
reached at (248) 901-2657, or at
fprovenzano@oe.bomecomm.nel

Or write to: The Eecenlric
Newapapers, 8056 E. Maple,
Birmingham, 48009,




