decision leads to
glory at WYUR
£

eing in the radio business in the
ctro Detroit market is a lot
ke dodging bullets for a living.

Sudden format changes. One broad-
cnsting company gobbling up another.
The frantic competition for ratings.
It') either keep you young or age you
prematurely.

In recent years, the continual buy-
outs, mergers, turnovers of staff and
on-air personalities who sound
remarkably alike has left little room
for longevity.

Bob Hynes and Joe Martelle, n cou-
ple of old-time radio vets, are firing
bacle.

And.-they've done so in the simplest
of wnys — by adding a classical music

@bserver & Eccentric
. !

I
!

Page 1, Sectlon c

TADE TN
SRS

A;*g,-‘:-r""g-‘ e

oerymarn S

JoSEPH WESNER CREATES
SCULPTURES WHEREBY THE LITERAL
MEETS THE ABSTRACT

BY FRANK PROVENZANO
STAFF WRITER
fprovenzonofoc.lomecomm.not

n old, blue pickup drivea up, and out from the

cab atepa Joseph Wesner, looking as if he's on

his way to tho gym or perhaps meeting the
guys for a few drinks.

Thero's no gym or bar in sight. Tho pickup is
parked alongside tha Hill Gallery near a blissful

i ial area of Birmi where Wesner's
most recent aculptures along with New York painter
Glenn Goldberg's recent works are on exhibit
through Moy 8. .

‘Wesner, 43, arrives to talk about art, middlo nge,
the cosmos and a range of other topics — from his
travels to China to growing up in a rough-and-tum-
ble neighborhood in Philadelphin.

A a8 the fit, b i from his
Georpetown cotlege days of 26 years ago, Wesner of
Birmingham often runs his fingera through his
shouldor-length brown hair and scratches at n jaw
of stubble,

In contemplating his work, Wesner concedes there

show to their radio program lineup at

ed our culture, just realize that over
the last 18 months in the sixth
largest radio market in the country,
there waen't a radio station dedieated
to the classical music format.

Until now.

resumes and the thinning crop of hair
atop Hynes' cap and Martelle’s gray
mane, there would be few other signs

are no casy or

admiring the
worka of
Raodin, Bran-
cusi and
Duchamp —

Beyond the surface; Wesner’s hos tranalated
his charming

sculptures resemble familiar

STATY P1OTO BT JERAY ZOLINEKY

wasn't necessarily the center of the universe.

Uncotn Center Jazz Orchestra

Orchestra .
devotes year
to Ellington

BY HUGH GALLAGHER
STAFF WRITER
byallngher@oc.homecomm.net

Detroit bass player Rodney Whitaker
is a pussionate musician with an equal
passion for the history of his art.

The two intorests are neatly dove-
tailing with hia participation a8 a
member of the Lincoln Center Jazz
- Orchestra, which is devoting this
entire year to a celebration of Duke
Ellington’s centennial.

brief descrip- Edwuard Kennedy Elli b

‘ oy 1 ly ngion was born

WYUR. {\M( l)_ tions. April 29, 1899, in Woshington, D.C.,
If you're wondering about the The student and went on to become the most prolif-

degree that commercialism has invad- who grew up ic, and many wduld argue, the most

creative composer of the 20th centry.
The LCJO under the direction of
Wynton Marsalis brings its Ellington
celebration, “America in Rhythm &
Tune" to Ann Arbor's Hill Auditorium

Fei " :‘lzsc‘é"af‘nﬁ:“d' s hing for perspective: Sculptor Joseph Wesner Fridny, April 23, part of a 36-city tour.
feisty ren! 'lsts ) ) g Cranbrook Art With “Galileo’s Eco,” a bronze sculpture inspired by Or:h‘é;:‘:: :5 :“J:::g%::f!}.‘rf‘cg;‘;: H
Actually, if it wasn't for their long sy raoro av Juamy zotmeny Acadomy —  the 16th-century astronomer who proved that man hed oIl those hits, “Take the A Train'

and ‘Satin Doll, there were so many,”
Whitaker said. “But he expanded the

T

B

tradition of jnzz to concert music.”
Ellington was a musician, band
leader and composcr. He won initial
fame for his songs but soon moved into
virtually every form of musical compo-
sition including musical theater, suites,
movie scores and sacred music. :
“I think, for
le, of such
picces ns ‘The
Tatooed Bride' or
‘Harlem,’ which

that the two are closer to the age of In Wesner's haﬁds, the casts of Asian cone-like hats,

Mexican sombreros and knit stocking caps are 2 case of
tho *personal mado universal.” The hots are covered by o
waxy material, dipped into &t solution until they become
encased in o hnrd ceramic shell, Eventunlly the hat itself
i burned away. What remains are vestiges of the hat.
Theace “hats,” for Wesnier, represent a receptacle for his-
tory, | 1 jes, and o 1 i in
gearch of broader understanding of life and the cosmos,
For instance, the es with a slight bl
of a cone-like hat illustrates the nature of how ideas dis-

forms. For the sculpture
above he cast an Asian cone-
like hat.

into sculptures

whereby a hint of

the literal world

mingles with layers

. ofnbatract connatations. ...

*I'm trying to movo back and forth

from the identifiable image to the
abstract,” he said, “It's a parallel to
the cognition process. Idcas come
from the fog, take shape and there's
understanding.”

1] What: Recent
‘scuiptures of Joseplt

Wesner, ond fecent

palntings by Glenn

‘What: Lincoln Center
Jazz Orchostsa with
Wynton Marsalis
~Celetrating the
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Saturday, Moy 8
Whoto: HIll Gullory,

407 W, Brown Heavy thinking, howaver, isn't a solve, cmerge and the artist’s continual pursuit for per- we're i Ettington Centennl-
y 1 vaver, 3 performing, 4 i
?;fsc)l.sgl(v}ggig;om. prerequisito to appreciate Wesner's spective. . . they transcended ::hsﬁ::,"&iﬁ:y pro-
work. “Visua) art atarts with the Msgnwhx.ln, in the tnp%ych.”rbme Slsh’:l‘s,"}vuﬂner musical styles,” | geam, ¥
word ‘visual,” he said. pieces of u with the bascd Whitaker snid..| Whero: Hil Auditori-

um, 825 North Unk-
versity Ave,, Ann
Arbor on (ho campus.
of the University of

“Peaple don't have ta jump over the moon to figure aut if on Columbus' ships into a personal interpretation of the
they like it” - role of the three women in his life.

Indeed, on ita own visual and And, in the three stocking caps

“So many things
are happening in
that piece, There

! technical merits, Wesner's aculp- series, “The Developmentof is the European | mieni
tures are alrong: cngaging forma Thought,” Wesner m.’_‘k“l““ abvi- aesthetic but also wly::."..gaa"p,m. Friday,
that require ~— und, at times — ous referenco to the “hat” worn by the Afro-Ameri- | April 23 ;
demand the viower’s attention. children in their formative years. can and Afro-Car- | Tickats: $16-336.

Cal {734} 764-2538
or (B00) 221-1229.

Hat and mind. Idca and form,

ribenn aesthetica,
Wesner scems to find the ideal fit. - his

Nothing is quite what it appears
The idea of his

> to be. The literal forms aren't easi-

¥ ' al s Die: ] 1y deciphered. : 5 muasie is Ameri-
?ac;son alrlp k Waflace For the probing mind, there are Gritty Philly can. I know Wynton says that all the
-heads up a iine up o former layers of subtle symbolism. Wesner clutches a cup of coffee time, but it's true. It ia American, it
WQRS personalities on ’ 8 while pacing the hardwood floora takes from so many things, America is
WYUR-AM. : Under hat in the immaculate and brightly lit the melting pot.” :

In three serics of sculptures as Hill Gallery. As a band leader Ellington ereated

What: -Classicol retirement, “part of the larger exhibit, Weaner, Gritty Philly sensibilities meat an orchestra that brought new sophis-

Music Dusk ‘il rather thanat a H is phi rtistic refinement. icati i ~
DPown,” 5 p.m.-7 1 1n essence, 59“ forth his p_h\loso- o ic rely L tication to popular music. He aur-
n.nn':.ndally? WYUR- ﬁ::ff :’ ,l,‘:‘:c\i:;: phy of lifs without appearing Vhat's ‘mp;',m‘h“ 's,;hc empa- rounded himself with gifted musicians
AM (1310) ture. overtly preachy. thy in the wor A ‘?l’":i‘ 7ith self for whom he wrate music specific to
:;;f;;u:; n:l::g;:y Hynes and "fhlg is all part _of ﬂx}\g &wn l': an J“:tﬂ‘;:g uc;lk'i:ng“ge‘leﬁ:i t;' their talents. The roster of Elli}:)étun

tiday, hos! maturing process,” 8 lesner, e 38 E musicians is Jong and distinguis —
Dick Wallace: Satur- | Martelle hove referring to tho threo distinet ~ Serene: Glenn Goldberg’s paintings, stotus, Wesner's intention should- 5 o

Bubber Miloy, Harry Carney, Cootie

been around the Williams, Johnny Hodges, Paul Gon-

radia diol for

doy, hostod by Pat
McElroy; and, Sun

n't bo overlooked. Like his current

gerica of sculptures tied togethor i L
gculptures, Weaner isn’t casily cat-

such as the above untitled work,

- by what he calls a metaphor for ini Fot' lves, Ray Ni O Pettiford and
doy, ~Sunday 3 bes : contain images from the artist's 1 salves, Ray Nance. Oscar Petti an:
Evening Pops Con- g’:&d‘s:iﬁss at tho !ogm}t‘lvo proce.anl-’- various own visual li'(l'cf) n. egorized. many more, i
s oY WJR-AM, and stylea of hats cast in bronze, iron —Piouse seo EVERYMAN, C2
For Information, Martelle was Pleaso soo ELLINGION, C2
(248) 4339987 tho right-hand l
H to
|

Allan Frank, gencral manager at
WDIV-TV (Channel 4).

A year-and-a-half ago, they began
lensing the WYUR frequency from
Chancellor Broadensting.

\ It hasn't been casy,
‘Tho *information and personali-

Risenhower Dance Ensemble heading
to NYC stage after local performances

)| ties” format includes familiar on-air
names like Jirl:\my Llnunce. Jim Davis
| and Hynes, who anchors the What: Gisenhoner Dace | BY FRANK PRO ANO and at Waterford Mott High “Positive reviews in The New
1 dnﬁm-u.mo slot, 0 it |Enseribiz in “Packed: BTAFF WRITER i School in mid May. York Times, Village Voice and
H lhr:;:lr:ﬁ g:;;?:;; ;:r'pe‘monu‘.:tm's, :,:‘m ”‘m“";‘\" fprovenzan: -homecomm.net *We'reat lclvcl where the vilz Enlncc mhmk;’nz{(nc ctxgxldt rcl;xll{
o i S i, Laurie Cisertowes, Colin Before an idea or piece of tuosity is quite strong,” sai elp with bookings just abou
| ;:‘;:::;x;ted ﬂg“vn-a ot to:::és fv':]dl;:’ mar Comor wdLila York music is translated into a for- Eisenhower of Rochester Hills, anywhere,” she said.
et 18 in a David versus Grotl Whardpm. H.Ami23 | malized dance, choreographer who teaches dance at Oakland . 1
struggle. ere: Macot Cerle for ic Ei i Universi h by Action-packed schedule
Maztelle isn't reluctant to pull out Perioming Arts on Hall Laurie Eisenhower clnims that niveraity ond at the nearby X
artelle isn't reluctant to p Rocd (MS0) between she first must seoc the move. Eisenhower Dance Studio. The upcoming concert at, the
'hf sling ehot'npd take aim, . Hayes md Garfeid, ments in her mind. “Every year we've grown,” she .Mﬂ(’ﬂmb Center, Packed-Action,”
All”au{g;clxs:rxlxi are "tmd'e m‘:h‘x)s: 'mtxcmcom‘rIMyw These days, the most intrigu- said. “It takes a while for o com- 1% 8R nEPrﬁpn!\m l]:tl:i: t‘:onsl_ldcr-
roam,” anid Martelle, gesturing to the Tickats: $18322, cal ing movements dancing through  pany to jell. Now, we're getting ing EDEs hectic schedule o per- ;
i| f M in H it g thrs i d a dance worksho
our walls in Hynes o7fice. 1830) 2862222 Eisenhower's mind might be the beyond the Midwest.” formances ang a P .
Hynes agrees, 'We don't have to What: Enentoves Dce | poth that leads hor danca com- Last fall, EDE traveled to i th%Wntc{{ord sch:n:l systom .
wait to hear from some corporate rsenbi 4 5042 &2 | pany to their New York debut in  Washington, D.C., and Virginia O e ction” fenturcs aix P .
I| office in another city. classics, sponsored by the | mid June. for performances at The Dance 4,000 “including picces by guest " Ann Bak i
waCored | But bofore an Eisenhower Place and James Madison Uni- jorcographer Colin Conner, a Travelln': Ann Bak is among

‘ The old vets can be feisty.

Happy at the Alamo the Eisenthower Dance

“:-m!um Friday, May Dance Ensemblo performance is  versity, respectively. former dance tencher at Juilliard

: " Mott 2 by Now York’crities A critically acclnimed perfor- i Ensemble dancers preparin,
dm‘:lﬁ “’f"°‘~‘,.“.',‘ﬂ,’-f,’.‘;§§“ﬂ,“m'§|“‘3 ity 17 vt 1151 Sor | at the Big API};‘B'B Danco Theatre  mance in New York, according to lsfl}:no\dm?l{ l:o:-_:::g;n n[x}:::'\mﬂ for a hectic Iwa-mo‘;tth!; of & .
admit theyred @ Road, Wakerhord Workshop, they will perform for Eisenhower, could lend the the prestigious Paul Taylor Com-

performances, workshops and

local audioncea this Friday at travel. .

the Macomb Center for the Arts

Townsiyi
Ploaso sco CONVERBANIONS, C2 | ~|Fe} h;;n:mm.uum seven-member troupe cven fur-  pany.

ther past the

Pleaso sec DANCE, C2




