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" Even though Shahn put his art
education on hold to work as a
lithographer to help support four
younger siblings, he eventunlly
attonded Now York University,
City College of New York and
the National A of deaign.

of Modern and C p

il

ary
Art ot the DIA, “Shehn’s work
wns always about social Injus.
tice, tho plight of the working
man, his belief in moral action
and moral life, The oxhibition's a

ideration of Ben Shahn ns

Ho later travelod to Paris to
gtudy ort,

Shahn'e worke in tho DIA
exhibition are as relevant today
an thoy wore when he paint

a modornist not as a aoclal real-
ist which has the connotation of
propagandn art. Shahn {8 much
more than that.”

om,
*“Allegory” with its red llon and
pile of dead children bali

The exhibition may
Shahn an o mederniat paintor
but his themes of soctal injustice

)\

the auffering of African Ameri-
can Jim Hickman,

“In ‘Allogory’ Shahn rofers to
Jim Hickman living in a tone-
ment in Chicago and his family
who perish in a fire belioved to
be sot by the landlord,” said
Rebecea Hart, assistant curator

prevail tt t tha five gal-
leries. .

“Shahn's taking war expori
ences and Jewlsh exporionces
and applying it in a universal
way for social justice,” said Hart.
“As' 8 WPA photographer,
Shahn's job was to document the
devastation of the Great Dopres-
sion.”

Religi inf

Throughout Shahn's lifo his
Jowish herltage ond traditions
also influenced his work,

“By 1930, he eschowed ritual
observance of Juduism but the
tradition stayed with him, the
storytelling and the moral
action,” sald Hart. “In ‘Now
Yerk,' painted from a photo of &
fish markoet and an orthodox
Jowish man, Shahn ia moving
away from realiam. It becomen
mort of n dream or o memory,”

Allegory and symbelism

By 1943, Shahn was working
with the Office of War Informn.
tion designing postera, but his
own painting had shifted from
politica) iasues to universal
issucs, which focused on the
D Y Italian land

Conversations jmpwc

which is surrcal in nature,
shows tho exporience affected
him deeply.

YAt this point, Shahn's one of
tho fow people privileged to have
access to photos of what's hap-
pening in Europo,” sald Hart,
“He sees some of the first docu-
monts of the Holocaust, He
decides the devastation is so
awful he decides to refera to it in
an allegorical way.”

Among Hart's favorites is’

“Study for Clarinet and Tin
Horn" from the DIA's pormanent
collection, Painted in 1951, the
work refers to the agony o musi-
cian goca through when creating.
Horo, he sits imprisoned by o
row of horns, his head invisible.
“Shahn's trying to talk about
tho intensity of croativity, Ha's
talking about high and low art
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with the row of clarinots and a
carnivalesque horn, The artist is
in agony,” snid Hart,

At n time when self expression
was dominant, Shahn reached
intornational recognition when
the Museum of Modern Art
chose him to represent the U.S,,
nlong with Abstrnct Expresaion-
ist Wiilem de Kooning, at the
Venice Blonnale in 1954,

“Shnhn was a representational
artist,” said Hart, “Critics after
tho war tendod to disregard him,
Shahn decidea to put emotlonal
content into a single figure and
toll tho story. One of my other
favorites is ‘Age of Anxioty'
(1963) becausa it speaks to the
fenrs felt world wido after the
development of the Atom Bomb.
This was a time of McCnrthyism,
o timo when Ethel and Julius
Rosenborg were executed for

allegedly solling atontic scerets
to the Soviets. A woman with an
x-ray body looks like she's preg-
nant and poses the question
what happons to our children.”

Saga of the Lucky Dragon

Shahn's Saga of the Lucky
Dragon, with its chscurely
placed fire dragons or hydrogen
bonsts, ave nlso favorites of Hart.

“Phese Japanese fishorman
are awakened by the “sun” rising
in tho west then “death ash”
doaconds on their boat. They col-
loet it and bring it back to
Japan. Bhortly thereafter the
radio man is the first to dlo,”
said Hart, “I'm takon at how
beautiful Shahn's paintings are.
They'ro just as topical as they
were 40 to 50 ycors ago because
he's made theso universal. They
touch a chord in people.”

But thero's little doubt that
tho art is appreciated for what it
conjures, rathor than what is
rondered,

“Just liko cars, tho art some-
timos brings (collectors) back to
the point in their life whero
things weren't ns complicated,”
said Smith, who also collects
antique cars and readily recalls
his first job out of high schvol
working at & Triumph dealer.

Since high #choal, Smith han
wanted a woll-preserved Ferrari,
Two yeara ago, he made his
catch,

“It's not only drop-dead gor-
geous, but jt's axhilarating to
drive.”

Just n car? Right, And Marilyn
Monroe was just an actress.

Heart and soul
Generally, collectors of auta-
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mobile-inapired art also fill their
garages with antlquo cars,

“It's more common for car art
to ba seattered through the
houso, not just where the cars
are collected,” safd Smith,

“This art should be appreciat-
ed by everyone.”

The corcbination of tho popu-
larity of auto racing and the util-
ity of cars, Smith bolieves, will
further ercate an appreciation
for car art.

To think that tho pictures of
seantily clnd women posing for
enlendars usod to be the only
“art” on the walls of ear colloc-
tors.

“Liko car worth collecting, {the
art) has to come from the heart

That, of courre, ia part of the
ultimnte dream ride,

Local participating nrtists are
Tom Hale of Farmington Hilis,
and Gerald Froeman of South-
fiold,

Frank Provenzano can be
reached at (248) 801-2567, or
fpr D@ oe. homec net

attonding classical music con-
corts.

“I've always approached classi-
¢al music from the audionce's
porapoctive,” said Spiuto, “‘rhoac

)

couplo years, but I think thore's
a strong purpose and undor-
standing about the programs for
the next five years,” he said.

participation in the arta {
acting and directing in summer
stock during his undergraduate
years at the Univeraity of Wis-
consin and during graduate
studies at the University of
Notre Dame, whero ho earned an
MBA in arts ad on,

Alogi 10

Spisto, 42, mado it clear that
he didn't initially approach ABT
and that at cne point he with-
drew from any consideration.
When ABT porsisted, he realized
that going back home was a “log-
ical decision.”

In the upcoming season, Spisto
proudly pointa out, the DSO will
bogin a program intended to
educate adults on the history of
music,

With the D30's 1899-2000 sca-
son set, tho expanded schedule of
summor concerts at Mondow
Brook selling boyond expecta-
tions, n naw mansgoment team
hired, and the Orchestra Hall
expansion in place, at least Spia-
to's departure comes when the
momentum is incrensing.

“It would havo been preferable
to sce things through for another
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To live within walking dia-
tanco of ABT's officea in Manhat-
tan ~ and a short drive to visit
hins family - was simply irro-
aistible. *In tho end, it waa the
strong pull to go back to New
York.” 2

Nothing personal, Detroit.
Indeod, the strong relationships
forged with DSO board mem-
bers, ho aald, made it an cspo-
clally difficult deciaion.

*It wasn't easy,” he said. "T've
had many good relationships
hove. But it was clear, and then
there'a the fact that ABT is ot
the peak of their game.”

Bittersweet

While tie D30's 76-member
board is a Who's Who of the cor-

itertainmoen

porate world, it wasn't until
Spisto applied his marketing
wizardry that one of the region'a
most prestigious cultural inotitu-
tions began to appear moro spir-
ited.

In addition to the 200-plus
yearly events at Orchestra Hull
ond nearby venues, under Spis-
to's loadership the DSO has
axpanded its educationnl pro-
grams while clevating its role in
shaping the cultural renaissance
of downtown Detroit.

If there were any doubt of
Spinta'a vigor and zeal, it would
be dispelled by the many public
photos, where he’s smiling
broadly with mayora, corporato
executives and marquee musi-
cians who have performed at
Orchestea Hall.

“I have a doop love for the
orchestra,” he said. “I always felt
like I could excite people.”

Unfortunately, in his final
weeks at the DSO, Spisto will
have moro time for lunch and
farewells,
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The minister of arts might bo

moving to New York, but h
leaves behind a congregatiot
that is nlive and well. |

Going home is hittersweet. i
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