Titanic survivor
heads home with
. .
guitar in hand
ean McCourt has returned {rom
yet another audition. And he's
not talking. Not about the audi-
tion, at least.

“I'm kind of superatitious,” ho said.
“Therc's o lot of disappointment in
this businesa.”

The 1989 Birmingham Lahser High
School grad, who won critical notice
for hig performance on Broadway in
“Titanic” two years ngo, knows the

poken rule among theapi
“Never talk about a role until you've
gotten the part.”

While the
nirens blaring
fram the Now
York City
streets can be
heard in the
background, he
sits in his
apartment,
talking on the
phone and
barely raising
his voice.

Thia isn't o
guy who geta
flustered ensi-
1

y.

McCourt
changes rolea
with nearly

Crulsin': Actor/
composer Sean
McCourt has
written music for
slight-of-hand  a new film.

case, In a cou-

ple of hours, he'll strum and pick his
guitar at a nearby club. )

* And thia Tucsday, he'll head west — .

back home — for a performance of
songs from his recent CD, “Stick Fig-
ures Skating,” at The Ark in Ann
Arbor. .

Song of diversity

From his New York home, McCourt
runs a recording studio. Ho records
demos for musicians looking to catch
on with a label.

Working a8 a sound engineer is
anather way to pay the bills, along
with searching

What: Sean for roles on stage
MeCourt In and film,
concert with Dan “Diversity is
McCourt my strongest
When: 8 p.m. - weapon in mak-
Tuesday, Aug, 24 |inga living," said
Where: The Ark, - -| McCourt. “Many
38 S, Maln St. people who act

Ann Arbor, For can sing, too,

Informatlon, call | Fewer of them
(734) 761-1451," | can writa musie”
or www. a2ark.org |  Bealdes his Int-

on the Web est CD,
McCourt’s munic

" can be heard in the soundtrack of

“Snow Days,” an Independent film
thot stars Bernedetto Peters,

Many of tho songs are “romantic
singalongu.”

The film has been entered in tho
Sundance Film Fostival, If it gaina
wide diatribution, McCourt oxpects
that he, too, will receive widor recog-
nition for his songwriting.

Fingors crossed

After he loft the cast of “Titanle”,
McCourt played Woody Guthriein a
musical about the folk singer.

“Playing Woody Guthrio helped mo
find where my heart was,” said
McCourt. “I know I hnd to follow writ-
ing music.”

While Guthrle's songs are more
popullat and political, McCourt's com-
positions also etrive to tall atories and
croato charactors in tho Guthrie tra-
dition, .

But clearly, the late 18908 music
industry ia far removed from
Guthrie's dust bowl, Dep i a
{magery.

“Todny's muslc markot is changing
rapidly,” said McCourt, who not only
writes, performs and records his
music, but also scrves as promoter
and chief markoter.

“Being from a theatro background
hars made me used to rejection,” he
said, “You learn to juat keop prodding
along*

Based on his acting, singing and
writing ability, the day will soon
arrive when McCourt will bo nblo to
toss away superstitions,

Until then, it can’t do any harmto -
keep his fingors crassed, and keop
mum about his next rolo.

Bt
‘focuses on

Jewish,.

' Arab, Druze
artists

. promoting
‘peaceful
coexistence

| BY FRANK PROVENZANO

81/ C
fprovensanc@os.homecomm.nes

Thoy camé in droves to

*.what they called the Promised

Land, They camo by rail. They
! came by son, And Isracli artist
Zivit Sharabi recalled that hor
grandfather cvon walked all
tho way from Yemen to a land
that ho belioved was suroly
calling his name ncross the
! Rub al Khali desert. x
i But 51 years aftor tha'stato of Isracl was founded, the

_ Promised Land has beon anything but & place to find
“pence on earth,” -

Two yenrs ago, Israoli artists figurcd they could accom-
pliakthrough their art what governments failed to gain by
| treaty. Jewish, Arab and Druze artists living in Jaracli
: hold a colloctivo exhibit of their works, entitied “Identity,
Thoughta and Vislons,”

In o series of painti drawi h hs and

Shared vision: Israeli artist Zivit Sharabi, left, and Cynthia Phillips,
project coordinator, prepare for the opening of “Identity, Thought and "
Vision.” Sharabi’s portraits of Third World women are among the fea-

T
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tured paintings in the exhibit.

“All we're showing is that
when you have o porsonal
relutionship with someone, it's
hord to hate them,”

Ironically, in the country
along the castern edge of the
Mediterranean Sca that ig the
holy Jand for Jows, Christians
and Mualims, the precepts of
religion have too often been

‘What: “(dentity. Thought and
Vislon; Discussions with
Jewlsh, Atab, and Druze
Israeli Artlsts.” a
documentary Hlm and fine art
exhibit

‘When: Through Tuecdoy. Oct.
A

‘Whare: Janice Chorach
Epstein Museum Galtery,
Jewish Community Center of

“mixed-modin works, 22 artists llv?nvgrin Isracl communi-
. cated thefr longing for penco and community. For the most,

I clue to their othnicity. L

i An expanded version of the exhibit is making its North
{ Amorican debut at the Janico Charach Epstein R
Gallpry/Museum inside the Jowish Community Conter in
‘West Bloomfield.

ing together” said Sylvia Nelson, dircetor of the Janico
Charach Epstoin Gallery. .

*“With how quickly messages of hate can be spread on
! tho Internot, you don’t want {o forget about those who aro
working for peaco.”
In tho wake of
the hate-inspired
shooting at a Jew-
ish Daycare Centor
in Los Angeles, tho

- pors; only thoir names attached to the works offered any *

Detroit, 6600
W. Moplc Road, West
Bloomlietd

Hours: 21 0.m. t0 4 p.m.
Sundey: 11 a.m. to 6 p.m,
Mondoy-Wednesday: 11 a.m.
to 8 p.m. Thursday. For
information, call (248) G62-
7641 .

perverted pretexts for war,
Existenee for one group has
often come at the expense of
the othor

. Initially, coexistenco in the
:Middle East wan met with the
typo of coolness that distin-

-~-=] tiopo the exhibit is & symbol of (Jows and Arabs) work- -

guished the simmering
N W détente between the U.S, and
the former Soviet Union. In Isracl, where 95 percent of eit-
izens vote, thers is » grawing attitude that peace must
come from the grassroots, snid Sharabi,

“Coexistence ig between peoplo — sout to soul —~ not.
between governments,” she snid.
Push/pull of culture

In ison to Amerjean Isrpeli cut-

ture nlna'reprcaonts a melting pot on a smaller scale.
While life t‘!‘:‘l Israc] revolves around the traditions of
e o NI

ion of how
people can get
along peacefully —
and accept cultural
differences — hna)

¢ p Y R is to i
provide for democratic repreaentation of all citizens, Jew-
igh and non Jewish, including Arabe and Druze.

The apparent paradox is how do these dlsparate subcul-
tures maintnin their othnic heritage whilo coalescing into

not only ' d
‘beyond tho Middle
East, but !

' Ploaro sce S0UL, G2

with a senso of
urgoncy. :

Personat
rolationships
“We're not trying
to solve the prob-
loim of the Middle
" East,” said artist
Sharabi, whoso
portraits of Third
World women com-
bine classieal por.
traiture atylo with
a nubtlu’ appoal to

T e i o
08 fanl drs ibigom

"Tolerance: Natoui Camel’s

I
T b
|
'

d: Anton Beiderman’s portraits of past

painting depicts the common’

A 5 porary notfons of
religious symbols in Israel. e

beauty.

and present Israeli leaders are placed on the
floor in the Janice Charach Epstein Gallery.
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Chilling play
about racism

.set to burn on

OU stage

BY FtANK PROVENZANO
STAFY WRITER
fprovenzano@oe.homecomm.not

In his Introduction to Theater
course, Oakland University Professor
Michael Gillespic used to include a
short play on the list of mandatory
rendings for his students.

The short play, “Dutchman” by Amiri
Baraka (formerly known as LeRoi
Jones), was included because Gillespic
contends that it’s among the finest
examples of the theater of pravocation.

Porformed for a three-night run
beginning Thuraday in the intimate
Varner Studio, “Dutchman” will
inevitably create an uneasy proximity
to the ugliness of raw racism,

And that'’s exactly the point. No
gloag, No politically correct hogwash.
The play's defiant tone and chilling
suggestion sounds a warning in the
bloody strect-fight for equal space.

“Unfortundtely, it’s as relevant today
an it was when it was written in 1964,"
said Gillespie.

Written as a
contemporary
allegory  that
takes place on a
big-city subway,
“Dutchmnn” rubs
away at all the
cuphemisms

What: "Dutchmon,” o
onc-oct ploy written
by Amlrl Besoka

en: 8 p.m, N
Thursday-Saturdoy,
Aug, 26-28
Whare: Varner Studio
Theatre, Oakland
University campus,

about racism, | Rochester Hills
Basically, the | Ticketa: Suggosted
play centers on § 0 e ds wil benotn

. i nofi
the conversation | /00

between a white
woman and black
man. Ench
reflects the play-
wright's interpre-
tation of the pre-
vailing ottitudes
of White and
Black America of
the early 1960s,
at the onsect of
the black nationalist movement.

While most plays that aim at polem-
ical righteousness rather than com-
pelling drama often become dated,
“Dutchman” continues to be a political
lightning rod.

‘The ploy hos the driving beat of star-
tling rap lyrics, but portrays the inflex-
ible nttitudes planted by racial intoler-

participating in the
annuol Amarican
Callege Thestro
Festivol. For
Information, call
(248) 370-2030. -

NOTE: This play
contains explicit and
provocative language
about sex and roce.

ance,

It takes n balance of daring and cdgi-
ness to pull off the play, And Gillespic
believes that Angel Maclean and Esau
Pritchett, who portray the play's cen-
tral charactevs, evoke the ploywright's
provocative vision, .

“When they gave a reading during
ane of our theater classes, the sparks
were flying,” said Gillespie. “It got pret.
ty hot.”

Mnclean and Pritchott are consid-
ered two of the most acclaimed nctors
to graduate from the Oakland Univer-
ity theater program.

Mnclean, a 1993 grad, performed in
the national tour of “Last of the Red
Hot Lovers” and “Play It Again Sam.”
She is a part-time instructor at OU,

Meanwhile, Pritchett won the high-
est award in 1997 from the American
College Thentre Feutival. He plans to
move to New York City to begin his
professional ncting carcer. :

Proceeds fram *utchman” will hep
fund students’ participation in the
annual colleginte tueater festival,

;o

Paint Creek Center celebrates Michigan artists

showeasing the
rich artistic tal-
ant throughout
the state, said
exhibition dirce-
tor Jahn Cynar.

BY ALICE RHEIN
STAFF WRITER
arhoin@®oo.homecommunet

The Paint Cregk Center for the Arts
in Rocheater is bent know for its fall
Art & Apples Festival, but its annual
Celobrato Michigan Artista exhibit con-
tinues to goin an
impressive reputa-
tion among collec.
tora and nrtists bo
5 statewide,

other shows are
subject-orionted.
This one uscd to
just  two-

The exhibition, we've aince

| which opencd Fri- ﬂdl";'d’ aculp-
dny, began in 1987  ture,” ho soid.

in obsorvance of  John Wood-

ward, who too

first place in tast
year's exhibition
for one of his
popular sculp-
ture heads, has a
solo oxhibit in
the first-floor

the atate's 160th
anniversary. In tho
last 12 years, the
\({ Colebrate Michi-
/| gon Artists exhibit
has evolved into’
tho Paint Croek'a
most preatigious
Jjuried show.

Thoe multimedin
event is one way of

“Moat of our §

dimensional, but 8

Heads up: Artist John Woodward
won first place in last year’s Cele-
brate Michigan Artist exhibit, A
solo exhibit of Woodward's sculp-
tures is on display in the first-floor
gallery at Paint Creck Center for

gallory, while the CMA exhibit in dis-
played in the upstairs gallery.
“This is a vibrant art community,”

E: = said Woodward,

. “A lot of people
like to buy art
from vegional
artista”

Indeed, since
lnst year's award
Wondward has
had many
§ inquiries about
¥ his work.

Gallery owners
and private col-
lectors are
among the visi-
tors to CMA,
“(The exhibit)
definitely acts ns
a springboard,
said Woodward.

“Collectors
may purchaso n
picce and gnl-
leries ean sce
multiple nriists at once.”

Thix year's juror, Jun van der Marck,
curatorinl consultant at the Dotroit

‘

PR U,

Institute of Arts, chose 48 finalials
from more than 300 entrice and §
Michignn communities. .

Cynar said the picks are far-ranged
and represent a variety of mediums,
inctuding watercolor, drawing, mixed-
medin and seulpture.

“Sumetimes there are trends,” anid
Cynnt. “Over one-yuarter of this show
is photography, cither color, black-and-
white or digital.”

Winning themes

The work of this year's third place
winner, Gene Mendows, fnils into this
category, Beat known for his architec-
tuval photography, the Birmingham-
based artist submitted two pho-
tographs from his “Living” series. He
won with “Living Study I," a black-und-
white photograph.

I attempted to find scenes around
the house of how we live," said Mead-
ows, *(The serics) takes architecture
and gets more intimate, more mysteri-
oun”
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