FRANK PROVENZAN

Lawrence Street
has an open
dobr — for now

ecar the corner of Auburn Road

and Livernois stands the oldest

living oak tree of its kind in the
couptry, Its thick, deep fissures and
sprawling boughs present a stendfast
reminder of the atrength and wisdom
of age.

Tho ogk is tho subject of one of Alice
Allhoff's charcoal drawings. For the
retired art teacher and president of
the Lawrence Street Gallery in‘down-
town Pontiac, the centuries-old tree is
the ideal image of permanency and -
experience in an everchanging world.

Unfortunately, the permanency of
the mllery whers Allhoff's artwork is
displayed iz another matter.

The gallery, still a sapling in rak
tree years, ia fucing o crisis as sovere
as adrought.

Heed the call
After a year of slow traffic i into Lhc

Broad vision:
ter for theAr:a has agsembled wor.
ential artwta in Mwhlgan. -
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r an exhibit entitled “Body & Boul” what would you

M sxpect? Idyllic Iandscapes? Warm fuzzy portraits?

* 'Take 1 clossr look. To examine the condition of the
body and soul at the raznr’a edge of the millennium some-
thing grittier and unflinchingly honest is fn order. - .

“Bady & Boul” at Paint Creek Center for ths Arta in
Rochester offers a panoramic view of 78 of the moat influ-
satial and eumpelling Michigan artists inspired by the’
human figure,

Interpretations range from quite literal to satirical to
abuzmv:ﬁona wherehy the human ﬁmn can nnl}t'h be remote-
bl eme is

gallery and a dwindling
Lawrence Stroet faces the ultimute
notice by tha end of this month. If it
doesn't increase the memborship of
artistd at its cooporative, the doors
will close.

“We're artists, not business people,”
said Allholf.

“All of us would rather be working
on our art. But we 2ll realize that we
oll need a placa to: -

Call for’ | show our work on a
- Artists .« regular basis.
wa Artists ~*{.That's what thie
,m‘;:‘” " gnlll:ry has meant
Jolning arts tous.”
cooperative, Ironically, as
Fou: $65/month, | Lawrence Strect
Where: Lawrence | faces passibly clos-
g‘n""!f‘f.g”;:ml:cft ing, the basic caop.
{248) 354«6718 * | erative arrange-

ment of the gallery

is an idea that's
needed now as much as ever.
All that's needed is for artista to
heed the call.

Not taking easy way

Until recently, Lawrence Street was
operated by 17 artista who paid a
monthly fee and shared the workload
at the gallery. Members take turns
ordering supplies, greeting visitors,
and sending out flyers for new
exhibita,

But halfof the 17 artists have
detided not to renow their member-
lhkpx’l'hu reasons, Allhoff pointed out,

from members moving out of

Ia'ron to artists deciding to retiro.

nge range of membera is 35.80
ynpns ol' age with oot of artists lean-
ing on the older end of the seale.

/“It seems younger artists aro work-
g to support themselves, and they
on't have the timo to join-a coopera-

ve,” suid Althoff.

Tho predicted offect of fewer mem-

/ bers is that Lawrence Street will soon
find n shortage of revenuo and work-
" ers in jta gatlory.

| For a gallery that doean't take n
! commission and only makes money

through dues and occasional rentala
of one of ita five gallerjos, that's like
t:llx‘.lng an axe to the trunk of an old
oak. -
“The easicat thing would be to
close,” eajd Allhoff,

“But we believe that the appon.unl-
ty for artists is s0 important.”

Impending deadline

Time s running out. Not just for
Lawrence Street, but for any artist .
with an espiration to have their work
regularly fisplayed in a nllar{.

By the «nd of the month, Allhoff

the other artista'will have to -
decido whether the odds favor bri ng-
ing in at least 10 new members, That

hardly ssems insurmountable in a
metro area.

But the cooperative commitment
isn't always conveuicnt, So, Lawrence
Street is conducting a sort of blanket

“call for nﬁnu,' [ ro.ddng art

- firat along
n lt tu :urmnt

d. The on
that for thesa mm. the human body is both a mataphor,
and essentielly, a self: -portrait,
Yes, thore are pleaty of bare breasts, buttocks —~ finely
shaped and droopy - and fmntd nudity. But at hul look,
thdre was no evid: &un‘, g

ive Stateménf

R 'Body&SouI'
- exhibit

’do‘cumehts
mfluentlal

.Ia}'m Cynar;, curator of exhibits at Paint Creek Cen-
by many of the most mﬂu-

widespread popu-
larity of fine art
photography and
the increasingly
esoteric nature of
contemporary art.

“Many artists are
reinterpreting
what is considored
the most {dentifi-
able of all forms,
the human figure,”
e said,

Apparently,
focusing on the
human form allows
artists to nppeal to
a universal image
while not necessari-
Iy l::il;lng wark that is a8 immediately accessible as com-
me:

Contemplative: Robert
Wilbert'’s painting style
demonstrates a subtle mas-
tery that has inspired many
of his students at Wayne
State University.

tion, or animel parts ded in fe 1dehyd
Giuliani-types can breath a sigh of relief.
Actually, for that mntter, there is nothing mmohly
shocking in “Body & Soul,” except, of courss, that exhibit
curator John Cyngr_eopld find timo to travel "ﬂ/ ut 70
artists’ studios and ﬁuinble ‘such an impress
less than three mon
*Thiy exhibit is the hnggen celebration of inﬂunntln! |
‘wark (of the hil ) to come out of oIt Bald

man Ggure
Cynar of. Blrminghum. 'Geu'nl!y there's very littlo expo—
. sure given to thess artlsts.

' Drawn to form

‘The focus on the human figure continues to gain popu-
larity among artists. Jef Borgeau, a visual artist from
Rochester Hills who {a also a member of Paint Creek’s

, exhibitions commitiee, contenda that'a largely dus to the

mack is one of the 75 workc in “Body & Soul,”

HEATER REVIEW

"

Ziibel Kachadooriana *Backyard Ham-

To {ta credit, in scope and qnnllty *Body & Sows* has the
sensibility of a museum-like exhibit. Cynar's intent is to
i!oculn;ent and pmmoml:gcalfnrﬁatn And nim;l ly on that
ovel, he Fyes accolades ision and persistence.

: T didn' wﬂhf’b nc‘:dl;‘;;lc‘ppmuch but I did
want to show a lineage among tha artists,” said Cynar. -

- *People ate drawn to the humir forin because pnycho-
loginll wa understand it. Yet'I nlso wanted to bo open to
the and different interpretation.”

1t's hardly a coincidence that Cynar would a pearhoad
this type of comprehensiva exhibit. He waa also one of the
organizing forces behind the last, compelling exhauative
exhibit, “Pontiac '97.* That shaw two years ugo included
works of more than 80 local sculptors dhplnyad in 11 aites
around Pontiae,

Human touch

Overall, “Body & Soul” pnunu the human body as
an anatomieat subject, an object to be deconatructed,
and a form through which to address nesthetic, phllo-
sophical, psychological and political issues.

The styles nf artistic expreuhm run lhn gamut from
Rodinike tode K

: ’ @ﬁsetuer&fctentric
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Brilliant pianist
opens season for
Music Guild

Pianist Sergei Baboyan is one of the
cultural jewels made possible by the
melting of the Cold War,

The Armenian-born Babayan, edu-
cated in Russia, immigrated to the US,
in 1888, and within two years proceed-
ed to win four of the most prestigious
internationa) piano compctitions. He
becnmu a U8, citizen in late Septem-

Bnbnyan, an extraordinary techni-
cian who teaches at the Cleveland
Inntitute of Music, opens the 40th sea-
son for the Cranbroek Music Guild.
The concert thin

What: Plonlst Tuesday ot the
geyzolaubuyuﬂ. In | Cranbrook House
Whe ort features a selec-
Tuand: %&' 5 tion of pieces from
Whess: Cranbrea | Rachmaninoff and
Moun.s&om J.8. Bach's “The

Plne R Goldberg Vario-
cloomneld Hillg tions,” and on Arin

for 8k | with Diverse Vari-
concert serlos 5
(8425 for patrons). | Btions in G.

But perhaps the
biggest surprise of
the evening will be
Babayan's inter-
pretation of Australian composer Carl
Vine's “Sonata in Two Movements,”
which opens the program.

The virtually unknown composition
is Lm]nrud to Babayan's vmuuslly
Vine's d ing, highly i
picece is o showcase for Bnlmyunn
speed, strength and precision, while it

For Information, colt
(B10} 781-2435.

Dynamic. Pianist Serget
Babayan opens the 49th season
for the Cranbrook Music Guild
n Tuesday.
alse demonstrates the
remarkable light touch.
Throughout his career, critics have
often cited Babayan's ability to inter-
prct a vnrir:].y of motifs without sound-

pianist's

axpmuianiam to hizhly sensunl deplctions, auch as
photographer David Rayfield's two aymmatrical

nudes, or palnter John Hegarty’s contemplative naked

femals standing before a mirror,

Anyone who has paid attention to u:a iocal art scens -
t “Body & :

B over the last three decades will find that
i Soul” pays homage to many of the 1nﬂuanﬁ-l nrt
teachors artists, some wha continue to live in tho
::ex and some who'vo moved on,mul td the great

Nomblu artists whose.work veflects technical mas-
tery include Robert Wilbert, Sergio DeGiusti, Robert
Schefman Charles Pompilius, Stanley Rosenthal,
Btephan Goodfellow, Sybil Oshinski, M. zilyn Zimmer-
man, Robert Seatock, George Riszick and the late
Martin Maddox, whoae oil painting, “Sisters,” is an
Indalible portrait for its psychological depth, mesmer-
1zing palette and composition.

‘Then there are a handful of influential artista
whose work appears more allegorical and surrealistiv,

such as Ed Fraga and Mel Rosas. And thero aro
[

or rigid.

In the summer ol‘ 1998, Babayan
appeared with the Detroit Symphnny
at Meadowbrook Music Featival,

Next month’s Cranbrook Music
Guild concert features another up-and-
comlng artist, cellist Shauna Rolston,
who appeared at Cranbrook House two
years ago ag a member of the St.
Lowrence String Quartet.

Rolston, who has heen compared to
cellist Jacqueline du Pré, brings n Sha-
nia Twain-sex appeal often lacking in
the clasaical music world. Her concert
18 scheduled for Tuesday, Nov. 9.

¢ remaining concerts an the Cran-
brook Musie Guild schedule include:

B Pacifien Quartet, Dec

& Mellors Winds Feh. 1

@ Ysaye Quartet. March 28

W Collist Colin M ek, April 25
Frank Provenzano,

Staff Writer

Joseph’s dreamcoat shows its colors

Stagecrafters presents “Joseph and the Amazing
T¥chnicolor Dreamcoat” rl-rouaf Oct, 10 ot the Bald-

Sold into sizvery and imprisoned in

given to Jmmph hy Jnmb Her andwny-lnvnl porl'or-
an

ine; thero's

mance is

win Theatre, 410 8. Lafayette, Royal Oak. Tickets $14-
glyGJCall (248) 541-6430.

SPRCUAL Warres
’l‘hcrnu an Knhnmmt zeniul in 'Jonaph and the
coat,” we don't mean
_ASh- Andnw I.!oyd Webbor.

1t's his;musical itself. Bom a5 s 20-minute church

pmject mom than 30 yéln ago, "Jouph" lias mor-
: of and cast

RAnY v
lllu nnd:h utill being performed in several of them,
Ixth-grade class can put oo a perfectly delightful
m]ni-.)oudph and youw can hock your jewels for the
* family to see the inflated “Joseph” coming to town
next month, That's the genjus of “Joseph.”

Moat preductions of the-biblical pop opera fall
somewhere in between. Even so, while the libretto
leaves litt!o to interpretation, the presentation itself
offers the kind of latitude that makes every produc-
tion-different, It therefors hecomes not to much an
ndor’l llwy( un dlmtor’l lnd sot dulgru’l show-

case. )

of
. Dan Ross, \vho performs both oﬂ‘mp mncﬁnn-, And
£

Egypt, Joseph wins Pharaoh’s favor by
explaining the ruler's dreams, predict-
ing seven years of plenty followed by
seyen years of famine.

‘what a performance ho gives! His “Josaph® is a multi-
media spectacle that dooan't forget or forsake its
roots, a masterful combination of simple storytelling
and raxzle-dazzle that could turn younger heads
away from MTV and back to OTV - Old Testament
Version,

“It's all thore in Chapter 38 of Genesls,” wa're told,
thia atory of Joseph, the 12th and most-favored son of
Jacob, His brothers lament that *Being also-rans
doesn’t make ug Joseph fana ... the dreamor has to
go.” Bold into siavery and imprisoned in Egypt,
Joseph wins Pharaoh’s favor by oxplaining the rulor-

nary a note that sﬂ,mn the result ofmum}m of repeti-
tion, She wisely plays her role as nn observer, allow-
ing her to react to a8 well an steer the story line,

In the title role, 18-year-old Bradley Ellison has a
voice far beyond his years, a mellow baritone that
soara for Josoph's imprisoned ploa ("Close Evory
Door”) and gives cautious optimism to his final admo-
nition: “The world and I, we are still waiting, still
hesitating; Any Dream Will Do

The show stopa for Pharach. Composer Webber and
lynclu Tim Rice were bath huge Elvia fans and

their as o leath d, quiver-
hipped annchronism. Karl Millor took a domotion ta
play this part (he Inst was God in “*Children of Eden™)
and, for n few minutes, turns the Baldwin into a rock
venue of biblieal propartions.

Over 16 years, Webbor and Rice doveloped three
apecialty numbers for the brothers, with country and

dreamy, predicting seven years of plenty foll hy
. soven years of faminc, In 1960s hippie terms, we're
advised that “A man who un interpret could go far,
could become o star.”

As the Narrator, Jeanne DaLonl lights up the
Royal Oak stage brighter than the multi-colored cont
] - ¥

western, calypso and Jacques Brel motifs, Cl

pher Jerry Hainoa doesn't go averbonrd in their atag-
ing, giving it personality rather than precision. Musi.
cal director Martin Mandelbaum infusea great ener-
gy into thy, non-atop score and the cnst of 48, includ.
ing an enthusiastic children's chorus.
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