Sensational art,
or merely causing
a sensation?

Brooklyn Museum of Art has

proven anything, it's that art is the
most powerful form of communica.
tion. N

Talking about the "quality™ of com-
munication is another matter.

The exhibit’s lighting rod, Chris
Ofili's "Holy Virgin Mary,” has
received far too much attention, The
vague figurative image of the mother
of Jesus isn't particularly compelling,
nor well executed, The idea of attach.
ing elephant dung to the image to
symbolize fertility and honor the
artist's African heritage is o bit sopho-
moric, and not very interesting.

What is more remarkable, however,
is that the exhibit has caused such a
sensation, which, by the way, is also
the name and intent of the show, .

Many of todny'a ariists are inspired
by the “art of creating a spectacle”
But lock around. Spectacles are hard-
ly confined to the art world.

Minnesota Gov, Jesse Ventura's
recent comments about religion being
for the “weak-minded” are far more
harmful and inflammntory. (Con a
public official fairly represent the
interests of those citizens he disre-
spects?)

Yet Ofili’s work has gotten more
media attention than Ventura's
ridiculous opinion. It hasn't helped
that the mayor of Now York City, who
happens to be a candidate for the U.S.
Senate, has found a push-button issue
to scrve his politicainteiests: ~1 -

Since the early cave paintings,
artists have held up o mirror to the
world. The images have been inspira-
tienally beautiful, and chillingly
grotesque. The fineat artists have par-
trayed the parados of the human con-
dition - the good, bad and ugly.

Contemporary art, if anything, has
proven to be more than an image, It
can be a lightning rod to provoke dis-
cusgion about a range of topics,
including religion, war, h
and gender. :

And it can also explore the limits of
self-expression in a democracy. |

Anyone who appreciates modernism
realizes that art in the 20th century
is distinguished by a search for new
mediums and new forms of exprea.
sion, . .

The fact that somo e, upon
hearing about the conm;t’ of tho
Brooklyn Museum's exhibit, have
been shaken from the routine of their
lives and have been forced to discusa
the meaning of art might be an
encouraging sign of the power of art.’

Unfortunately, being awakened
from slumber shouldn't always cause
such a sensation.

Role of art museums
Of course, for many, ‘t{m issua nt the
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y 18 of the Oui Town exhibition may have

dropped the criginal theme that gave it its name but
ity is atill an i of the exhi:

i bition hegun ne a fund-raizer for The Community Houss in
| Birmingham 14 years ago. '

' Community apirit intact, Our Town continucs to flourish
with new events that Involve more residents of the arca.
In addition to the Gala Preview
Evening Wednesday, Oct. 13, where
guests will have the first opportuni-
fim Iy!gp’urdlmmviorhqlongwith

a gitt tile o
work of Birmingham artist Julis
Dawson, executive women can net-
work on Thursday ovening over

: hors d'ouevres. Singles can mingle
at a dance on Friday evening. Orga-
nized by the Metropolitan Singles
Coalition, the dance will raise

. a;mey for Children's Hospital of

“1 like the partnership with Chil.
*. dren's Hoapital,” satd Sally Gerak,
" - show eo:ha{r‘nl;rug with Su;‘ Don-
. 0] ill being ighun-
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Surrec!: Darcy Scott, g West Bloomfield artist,
titled this watercolor “The Procession.”
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¥ QurTown has como a long way
> sinco the first exhibition took over
the walls of The Community House.
, According to many Jocal artists,
A" QurTown is One of the most presti-
*; Gious, if not the most prestigious, of
i fino arts exhibitions, awarding
more than $10,000 in prizes to
Mi artists. This year more
art will be on dis-
play Oct. 14-17. Cranbrook Acade-

concept for the
show waa it
rwnummt of
_pain or .
photographs,
two-dimensional
worka focusing

ideas: Beginin
to the b’lg;r of nature in

b

heart of the Brookl, oxhibit
comca down to whother public funds
should go to art muscums that show
controversial works, .
Hardly an easy topic, made aven
more difficult by the alippery notions
about what is art. . R
Locally, as county commissioners
ider the political impl of
the proposed tri-county art tax, oppo-
nents point to the "Sensation” exhibit
an their greateat fear. N
What would happen, for inatance, if
the DIA, Cranbrook Art Museum ar
the Musoum of African-American His-
tory chose to exhibit "Senastion? .~
Would there be an outery to cut off
public funding? Bet on it. Should -
funding be based on a curator’s solec-
tion of exhibita? No way. '
Ultimately, it comes down to accopt-
ing the ezsenti nl_ role of museums as a

the watercolor "Powers of Heaven

and Earth,”

Legendary quartet
deepens its sound

Evolving and adapting to new membors dur-
ing the laat 30 years, the Tokyo String Quartet
has d to maintain ita ion os the
preeminent chamber ensemble in the world,

The quartet will bring their historic Stradi-
varius instruments to Orcheatra Hall on Sun-
day, Oct. 10 for a concert that featuras the
music of Beeth Ravel and Shostakovict

The concert {a presented by the Chamber
Music Society of Detruit,

y of artifs and a refl
of contemporary culturé. What is the
meaning and function of culture? Go
to a museum and see fur yourself. |
Basically, without public funding,
musoums ve a'much narrow-
er nngo_nrz:xhiblh W&llc l\n;ndlnx ia

exhibiting a range of art, including
traditiona) and controversial wo:‘lg
What else would you expect in a plu-
ralistic soci o |

!

b?ls]ed in Farmington
.
' | The legendary violins,
.| viola and cello played by
v} the Tokyo String Quartat
were named for one of iar sound.
tho all-time greateat vir.
tuosos, Niccolo Paganini, who played

Whilae the quartet has

ments more than a century agy. The musicians have beon
loaned the instrumenta from the Nippon Music Foundati

classical musi¢ circuit and has reccived critical acclaim for
thoir prolific recordiiiga, they've also made in-ronds in
broadening the public conscience about AIDS. Five years

8go, the qunrtet established Classical Action: Performin;
e P Toass vou IANTEY. G5

! image and inspired by the Thornton Wilder play bazed o

the universal theme that our town could be any town.”

Gerak, who came on board as chalrwoman of Our Town
in 1995, dropped the thome to allow all artists tho oppor-
tunity to enter.

"We thought the time had come to broaden the gcope, to
welcome other medin, to make it an all-media, all-Michi-
gan show,” said Gerak who also serves on The Community
Housa board., “The show is & way for The Community
House to bo of service 1o artints, to pravide a placs for
artists to display their work and to have an audience. A lot
of people are intimidated to walk into a gallery. The Com-
munity House is not a gallery. It's a Williamsburg Colonial
building that thoy can walk in and foel comfortable.”

Michaol McCullough is ono of the artists who benefited
from the unrestricted theme instituted four years ago. His
woodcut prints, “The Prophecy” and “Trital Wedding," pro~  +
voke thought and sometimes extreme emotion while
telling atories of other cultures, N

McCullough, who will do about 20 showa this year, first

heard about Our Town from other nrtiats.

> *T was quite shocked to be accepted,” said McCullough, &
Farmington Hilla artist whe grew up in Redford. *All the
artists wers talking about it and many had tried and been
turned down.* .

Harold Van Dine's work wasn't nceepted last year but he
kept on trying. The Birmingham resident has three oil
paintings in the Our Town cxhibit. Van Dine, who retired

‘three yoars ago as an architect from Harley Ellington
Design in Southfield, studied painting in Mexico, -

*“Even though I wasn't accepted last year, I decided to .
giva it another shot,” said Van Dine who had his first one |
man show in Mexico last winter. “Our Town ia o show that .

other artista aspire to bo in"
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It's more than n coincidence that Nel-
son Riddle was a trombonist before he
became one of the most acclaimed and
sought-after arrangers of his time. The
ebb and flow of his arrangementa
resemble the pulsating pull and push
of the human breath.

From the 1850s through the 1970s,
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BBSO marks 25
years of ‘continuing
the journey’ theme

Far the last two-znd-n-half decades,
Karla Lamphere, exccutive director of
the Birmingham Bloomfield Symphany
Orchestra, has learned that sustaining
a community orchestra is an endless
Journny of connect-the-dots.

It's also known as an ongoing effort
to build an audience and acarch for
funding.

From year-to-yoar and concert-to-
concert, Lamphere and the BBSO have
assembled a collection of the finest
elnssical musicians outside of the
internationally renown Detroit Sym-
phony.

m'A. . Under the musi-
oranonat . . -| cal direction of
Crutto,” conducted '| Felix Resnick, the
by Charles
Graamwell O has attract-
Whomz 7 pm, .| ed a loyal fallow-
Sundey, Oct, 17 | i{u; and n growing
Whers: Tempio Beth | list of corporate
%‘um}ﬂﬁ and individual
N“"“‘n ‘aum’ : :E:s:::" for its
'Anwmralo‘::'f This  coming
Skatkottos' *Gresk | Sunday, the BBSO
Donces,” Golg's will open its 25th
;:hmﬁg o year in the spirit
°°“‘~, - which it began.
m!;:&w' ’| The first concert,
Algarienne,” entijtled - A
Aumm'.qh. Mecditerranean
om Cruise,” is a
Regiment,”, mutnphng that rep-
+| resent the task of
'.m:m taking listeners to
Harmann's “italien " | REW melodic
Flosta® places, said Lawm-
mﬂ phere of Birming.
s; am.,
$15/students. Call “We started out
(248).6458850 . | 51\ 'y journey to

reach out to the
community, and offer & good, affordable
expericnce of classical and pops
music,” she said.

“We cansider ourselves as a commu.
nity asset just like a library or n the-
ater, Qur main job is to get people
excited about musje.”

The BBSO's two-decades of longevity
and the overwhelming response to
their last concert in August at The
Community Housc clearly denionstrate
that the BBSO is indeed getting locul
residenta oxcited about their home-
#rown orchestrations,

The late asummer concert featured
the Johnny Trudell Band, and Motown
singer Martha Reeves. Literaily,
according to Lamphere, there were
people standing in the strocis outside
of the Community House listening to
Reeves perform with the BBSO,

Twenty five years ago, BBSO began
as the West Bloomfield Symphony. A
fow years later, they changed to the
BBSO and moved their performances
to Seaholm High School,

Then in 1990, the nomadie sympho-
ny took up residence at Temple Beth
El. Along the way, the BBSO has
become the most awarded community
symphony in metro Detroit, gaining
recognition at the annual Detroit
Music Awards.

Only the community orchestras in
Plymouth, Dearborn and Grosse Pointe
have been around as long as the
BBSO.

“The perception is that most commu-
nity orchestra huve part-time musi-
cians who take their instruments out
of the closet,” srid Lumphere, who
noted that cach ylayer in the BBSO
has been selecte. based on an audi-
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DSO uncovers the riddle of singin’ swing

and swing dancers.

After touring with the Tommy Darsey
Orcheatrn in the 19403, Riddle became
the top arranger for NBC radio. At the
time, being on radio was the equivalent
of being scen on MTV and VH-1.

In the early 1950s, Riddle's work on
Nat King Cole's “Mona Lisa™ made hiw

Riddle’s musical arr a much sought-after arranger.
anaped the awinging back.| Wt Tibato to By the mid decade, he was
ground sound that awirled .“r““":":":;“ working with Sinatra on what
around Frank Sinatrn's unique | gapra. £ia is considered the definitive
. vocal phrasing. Riddle also cre- | fizgeratd. oy works of cach artist. The
Stel Jo: The Tok ated the musical backdrop for | Gadand and Nat albums included “Songs for
9‘ musia: Zne Yo legendary singers of the day, | King Coin Young Lovers,” and "Songs for
s"'"'q Quartet features @ ineluding Ella Fitzgerald, Not | Whee: 1045 a.m Swingin’ Lovers,” which is
new line-up, but a famil- King Cole and Judy Garland. “n L] p""'o“ ¢, | Sinatra's nll-time best-seller.
? This coming weckend, the | gagpm Friday Until his retirement in the
Detroit Symphony Orchestra’s | and Satyrasy, 0ct, | enrly 1980s, Riddle's arrange-
ench of the instru. Pops conductor Erich Kunzel]1516:3pm. ments could be heard on telovi-
will preseut a lang list of Rid- | Sunday, Oct. 17 sion shows nnd filtus, including
dle's ar m’?“"""‘ t'l;;: score foa (hl{l 19314 ﬁllm,
Among the songs are compao- . “The Great Gataby.”™ Hin laat
Svery onjor venue an the sitiona by Berlin, Carmichael :’mvuw. recording was for Linda Ron-
and Sullivan, and a fow classics | Tiekats: $14- stadt's 1983 album, “What's
from Cole Porter. Cait (313) 576- ow.”
Joining the DSO and Kunzel | 8111 00(313; 876 - Frenk Provenzana,
will be vecalist 2Michael Gough [ 5130 Staff Writer




