Bringing a piece
of Africa to

metro Detroit

udiey boorae left his mother and
three brothers in Zimbabwe
nine years sgo,

But Zimbabwe never left him,

Each summer, Moore travels back
to his homeland for a six-week visit,
He drives about 12,000 miles
throughout Zimbabwe and the town-
ship of Soweto outside of Johannes-
burg, visiting ortists’ studios, looking
for paintings and sculptures to bring
lmcE to his Birmingham Gallery.

At tha end of his stay, he typically
collects about 10,000 pounds of art,
including marble-like

Then, the art is londed on a train
heading from Harare to Durban,
where jt's placed an a freighter des-
tined for the eastern US.

This pn&t trip for Moore, however,

led the di o |

the two worlds.
Across the Atlantic

‘The shipment of art took three
weeks to cross the Atlantic and arrive
in a Baltimore wa:ehouse, But then,
it took another six weeks before the
crate arrived at Moore's gallery.

Bomewhere in the crevices of his
unflappable, urbane manner, Moore
let his irritation show. e had paid a
freight agent about $7,600 to handla
the shipping arrangements.

‘When the freight arrived in Balti-
mow, hownvor, the hill was marked

“unpaj

*The nsunt was a young guy, and 1
thought, ‘Why not give him a chencs,”
safd Moore in his impeccable diction.

It's Moora's nature to be trusting.

For years, he had trusted thot his
gallery in downtown Detroit would
attract visitors ~ white and black ~
interested in African ort.

And in 1997 when he moved to
Birmingham, he trusted that his
clientels would became mere diverse
than the current base of 86 percent of
African Americans who walk into his
gollery,

Unpacking pieces

When Mnors finally located the
freight agent in Zimhabwe, he was
given back only & partial amount of
wl},at he had paid. Where did the rest
8o’

*“Right now, that guy’a driving a
brand now car,” said Moore, who will
g0 back to Zimbahwe tu pursue a legal
remedy.

Meanwhile, Moore had to pay about
twice as much as s oxpected to pay
to havae the art ghipped to his gnﬁory.

He's apant thia week unpacking the
pleces of Zimbhabwe and southern

ca,

“When people think of African art,
thay lhlnre IP voden sculptures,” ha
said, “But our aculptors sre known
throughout Africa and Europe.”
Closer to home

Moare s among thoso art dealers
who aru Jielping raise awarensss in
the US. about African sculptors, such
au Nicholus Mukumburwans, Lazarus
Takwire and Brighton S8ango,

These sculptors gather the groen
mineral called verdito from the north-
sastern part of thefr country, The
greenish material is wrought into rep-
resentations of tribal chiefs, contem-

rary imagos of Nefertiti and myth-
E:Iilm colobrations,

Few of the Zimbabwean artists
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Solomon takes
aimat TV
legend Lear

BY FRANK PROVENZANO
BTAFY Wi
fproventano@oe iomecomm.net

At cne point in her recent two-hour
interview with Norman Lear, photo-
Jjournalist Linda Solomon asked the
creator of the landmark 19704 sit-com
“All in the Family” und other television
classics to remnove his glasses. Like thi

op)| {Jy hat permunently affixed ntop

ead, Lear’s wire-rimmed bifocals
are as mdl.hble as the jmage of Archie
Bunker simniering about the *advance-
ments” of civl rights, feminiam and )ib-
eralism g8 he eat in his worn, high-
back chair.

The eyes might be a window to the
soul, but in Lear’s case, they might not
be readily accessible. While Lear - n
longtime success since his days ns a

‘ comedy writer for Dean Martin and

Jerry Lewis ~ appears extremely lik-
able, Solomon learned quickly not to
mistuke his easy-going demeanor wllh
being a push over.

At the turn of the century, Solomon
persuaded “CBB Morning” to air an
interview with the father of the sit-com
with a social commentary edge. The
Mark Twain of the hoob tube ot one
time had seven shows airing simulta-
neously, including “The Jeffersons” and
“Maude.” It was, she #aid, an easy sell.

The three-and-s-half minute inter-
view will air Monday, Oct. 26, between
8-9 a.m. on the morning talk/news
show on Channel 62,

Solomon of Birminghum traveled to
Lear'’s palatinl “Architectural Digest”
featured hume in gouthern California
with a two-camera news crew. The
interview with Lear includes
Bolomon’s dramatically revealing still
photos along with video footage.

Ualike her past photo essays that
aired on CBS "Good Morning America”
and CNN, this time Solomon appears
in front of the camera.

While she was hesitant to inject her-
self into the story, she acceded to the
producer’s wishes. “They convineced mo

Bl Vintage:
| Photogra-

pher
Linda
Solomon
y used nat-

close-up of
Norman
Lear.

that with video, the story should bhe
faster paced,” nhe snid.

Solomon, who first met Lear in 1983
dhortly after he cofounded “Peaple For
The American Way,” a group of ciltural
liberals formed to fight what they per-
ceived an the invasive and accusatory
views of the Far Right,

At the timo, Solomon warked for
“The Detroit News.” Not only did Lear
admire her work, he commisnionad
her to shoot his G5th birthduy portrait
and portraits of other family members.

In Solomen’s typical approach, she
photographed Lear in natural light
with high-speed film and no gimmicks.
Hor extreme closc-up of Lenr is vin-
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To long-time admirers, he’s simply “JT”

By PRANK l"ROVBNTANO
BYAY? WRITER

painful honesty ahout dealing with
addiction, loneliness and failed rela-

Evon in hia upbeat compositions and
maudlin love aonga dur[wg a career

Africa, a8 Moore knows, is & state of
mind.

Frank Provensano can be reached at

attend traditional art schools, that spans 30 yoars, there's a sense of
Instead, they sslect a inentor and longing and melanchaly in James Tay.
they work slde by sido, lor's music. It’s not o much a solemn
It's by traveling to Africa and loarn- aadnoss, but the relentlosaly introspec-
ng ol established and up-and- tive lyrlcn and mellifluous melodies
coming artists that Moars is bringi - that has sus-
the continent closer to home. MM' Yoyior, | tained a loyal fol.
*If you go to Africa and stay in n “"“'t ith . the {u\v.lnn since 'l‘;y-
four-atar hotel, golng on a safari with M,, 1 jor's sarly 10708
8 tour guide, thet's not seefng Africa,”. When: 8 p.m nlrhu'm .'B"::“
said Moors, . - day;: on..:a. 0:30 Baby James”
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Those beomers
who rode out the
rabellious 1960s
found aolace in

(R48) 80}-3687, or fprovenzanc@ oe. . Y Taylor's drenmy
comm.nal # A (M%ﬂl lutlabies xl:nd
warm companion -
"_’ '”_' 1 ol ”: skip  in  his

e 4 t

“Fire_and Rain,” "You've Qot a
Friend," “Carolina in My Mind" and
*Dan't Lot Me Be lLonsly Tonight*
aren't just aceustical gems, but a
1ofreshing catharsia for anyone scarch-
ing for sell-assurance amid omotienal
uncortainty.

With sovaral multi-platinum albums
and a logion of loyal followera who
aoften shout thoir affection during tran-
aitions between sangs at a “JT" concert,
Taylor will transplant hia popular
mainstream appeal to the classical
munic concert hall.

Thurs-

Orchestra
Hall, except

for  major
headlinars
such as
Kathleon
Battle  or
Itzak Pearl-
mun, have

aold as quick-
ly. Since it’s
heon Lwo
{unru w‘llwn
he toured to
James Tayior promote  his
last album, “Hourgloss,” the rapid tick-
M. sales prave Taylor's inmedinte and

For three cancerts 1
day, Tuylor will perform his awn songs
apd standards with the Detroit Sym-
phony Orchestra, The songs have heen
arrnnged for orchaatra by

ling appeal with local audi-
mcun.
*“Weo know that the people who'll

unee”

Presenting o pop music icon tike Tay-
lor is the exception ameng major 115,
orchestras, according to Calmer. Four
years ago, Taylor toured nationally and
performed with symphony orchestras,

But since then, few othor major sym-
phonies have continued o present pop
perfarmiers in what is 1rmr|t|onully. o
clasaical music setting,

“Hu haa the hewt arrangemonts fur
orchostrs,” snid Calmer. *lis picces
highlight the varions instruments like
no other (pap performer),”

In 1988, Taytar's show with the DSO
was wllllly successful,” said Calmer,
His concerts with the Rostan Sympho-
u‘y Paps {s frequently aired during on.

alr I‘undrnllnrﬂ on PBS,

He's uol o real lnumsnt in perpetuat.
0 = aaid Calmer.

come to the concert dnnt
uttond claswi " anid Chnr]nn

Stanloy Sllvorman, who has also writ-
ten acorea for fiims and atage produe.
tions,

Few other concorts in recont years at

Culmor, program director of the DSO,
“It's a difTerent nudionze altogother.

For ua, it's about diveraifylng what we

prosant and bringing in a beoador audi-

ing
"lfns dnluu umm-tl\lnn with his popu-
larity"

In cantrast to the whimsically sugary
pop and hard rock bands of the early
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