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Creating art
that transcends
skin color

ith his neatly combed hair

and groomed gray beard, C.

Bruce Unwin appears much
like a relnxed artist who has retrieved
to the sylvan Jandscape of the Lee-
lanau Peninsula,

After years as a graphic artist and
art director for some of the arvea’s
lnrgest advertising agencies, Unwin
had enough of the callaborative
appronch to commercial art.

Upon retirement in the early 1980s,
he headed north. Just outside the
rolling ficlds of Lake Leetanau. He set
up his easel in the “add on” studio to
his home.

* Amid the pastoral sctting, he paint-
ed landscapes that exuded solitude
and screnity. .

But in Unwin's memory bank, there
were haunting imoges thot he could-
n't forget. Situations without resolu-

-tion.

Unwin turned inward.

A former Birmingham resident,
Unwin arrived in town lost week to
install his most recent exhibit, “Black

Cool Jazz: Fainter Bruce
Unwin’s exhibit “Black Echa’s”
resounds with universal
appeal.

Echees” at Moore’s Gallery in down-
town Birmingham,

“Black Echoes” is his attempt to
bring some perspective and wisdom to
the inhumanity he witnessed more
than 6O years ago.

Questions of our times

Unwin'a 21 paintings are divided
into threo distinct areas: jozz, min-
streley nnd slavory.

Naturally, Unwin is concerned that
he might be perceived as someone
who has a passing fancy in African
American history.

Or worse, as someone who perpetu-
ates racial Btereotypes, (His minatrel-
sy paintings depict African Americans
with “Amoa ‘n Andy” simplicity.)

Of courae, he is neither.

“I'm terrified at being misunder-
stood,” he said. “There's a feeling of
being an intruder.

“Frankly, thia (exhibit) is a white
man's statement, a positive point-of-
WHAT: “Block view of African-

Echoos: A Visual Jour- ﬁ"‘;:[‘mn cul-
ney About African o

American Cuiture and But regard-
Inteliect” by €. Bruco  less of the

Unwin melodic touches
WHE Nz Through he demon-
Soturday, Oct, 31 strates in paint-
WHRRE: Mooro's ings of B.B.
Gaitery Inc., 304 King or.Wynton
Homitton Raw, Birming- Marsalis, or the

ham, {248) 647-4682 .
poignant por-

trayala of slavery, there's no escaping
the obvious.

Unwin ia white. The experiences he
sccks to dramatize through painting
is inherently a part of African-Ameri-
can experfence.  °

It'a casy to dismisa the work as
superficial. And, yes, oven to refer to
the artist as an “intruder.”

Bat the problem with that type of
thinking is that it, too, is superficial.
And ultimately, unfair.

Unwin isn't somo provecateur, or
intruder, What he witnessed and
experienced aa a prisoner of war in
Gerann concentration camps gives
him llcense to proboe for answera to
“Why people cxploit athera?” and
“What can Lo done to atop man's
inhumanity to man?"

Indeed, thesa are queations that
transcend raco. And with the ongoing
slaughter in Bosnia and continual
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LOCAL COMPOSER

INSPIRED BY
LEGENDARY
TUSKEGEE

AIRMEN
L]

BY FRANK PROVENZANO
STAFF WRITER

Not far from where Brinn

of the lost cight months composing
his joyous “Salute to the Tuskegee
Airmen” is the definitive statement
about the stark contrasts in the life
of a 19903 composer.

While talking obout his intricate
four-piece composition inspired by
the heroic feats of o group of World
War II African-American pilots,
Belanger stops suddenly to listen
to wails coming from upstairs in
his Royal Oak home.

Apparently, his 2-month-old
dnughter nlso has n point to make.
As if counting the beats of a whole
note, Belanger ponders if she's
awaken from her afternoon nap, or
if it’s just a case of “gas.”

So much for the ethereal air of
the composing life.

With one hand on a musical
score and the other reaching for
the proverbial baby bottle,
Belanger's daylong balancing act
offers o variation on the notion of
improvisation.

It helps, of course, that Belanger
is never far from his music.

“The orcheatration is inside my
head,” he snid.

And spread around the house.

In a cramped office an arm’s
length from the dining room table
~ and a few fect from a stroller nnd
a rocking horse = Belanger man-
ages a full-time career as a video
producer with his emerging talent
a8 a musical composer.

With a grant from the Michigan
Council for the Arts and Cultural
Affairs and the blessing of the
“Luskegee Airmen National Histori-
cal Muscum, Belanger's newest
composgition will highlight the Sun-
day, Oct. 18, ki‘ck-nﬂ‘ ﬁti‘ncurt of the
Birmineham-B r b

y

Y
Orchestra’s 1998-99 scason.

The picce, filled with the bold
swells of romanticism and the rudi-
mentary beats of militarism, will
be also performed Tucsday, Oct, 20,
at the Charles H, Wright Muscum
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Belanger has spent the better part -

PR i

Balancing act: Composer Brain Belanger composed an
homage to the Tuskegee Airmen in his home office, often
taking breaks with his wife to take care of his two chil-

dren.

where nated).

man and Copland,

.30 pum. Tuesday, Gct, 20
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B Annual Valent!

Moy 16,

L For information, (248) 64%-2276.

Al concerts at Temple Beth EI, 14 Mile Road ot Telegraph, Bloomlield Hills (except

O CLASSICAL CONCERT - 7:30 p.m, Sunday Oct. 18, Featufing »
Tuskegoe Alrmen Suite™ by Brinn Belonger; and picces by Barber, Adams, Schu-

| “Tuskogoo Alrmon Sulte” ot Chartes H. Wright Museum of Afncan Amencan Histo-

2teon and TV, Sunday, Nov. 15. Featuting music

by Ni 3 sslc Park,” *5tar Trek,” along with “Hucklsbeny
Finn® Overture, and Rodgers’ Victory at Sea.”

OTHER CONCERTS

M -Jazz Up Your Hotldays,” 7:30 p.m. Sunday, Dec. 27,
’s Banofit Concert, 7:30 p.m. Sunday, Feb. 14.
® “Weatward, Hol” paps concert, 7:30 p.m. Sunday, April 18
® *Symplionlc Glants,” featunng planists Joann Freeman & tutta Czapski. Sunday.

SEASON TICKETS -~ $84 (0dult), $50 {3tudent); three-concert season -
$50 (oduit), $35 {student); price per concert — $20.
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Performance poetry crosses

BY FRANK PROVENZANO
BTAFF WRITER
If there's a distinctive post-modern
art form, it may be performance poetry.
{Sorry, karaoke doesn’t make it.)
Eclectic, artistically disheveled and
blurring boundaries between music
and verse, performance poetry cal 't be
accused of belonging to any Lradition.

And that's both it's appeal and per-
haps the renson that a bronder audi-
ence hasn't been haoked into “poctry
you can sing” a3 M.L. Licbler, one of the
arca's most often-heard performnnce
poets, has described it.

There's hope, however, that u sing
alang to poetry will commence this Fri-
dny at Rackham Auditorium on the

* Blurrlng the

line: Richard
Tillinghast
d: Poignant
Plecostomus
perform Fri-
day at “Bor-
ders Cross-
ing," a per-
formance
poetry festi-
val.

a new border

University of Michigan campus as five
pocts and their musical accompani-
ments come together for “Border Cross-
ings: A Festival of New Jazz/Rock &
Poetry.”

What the Lilith Fuir did for recogniz-
ing contemporary female singers and
songwriters, “Border Crassings™ may
bring to several of the Midwest's niost
compelling poets, including Liebler.
Richard Tillinghast, Arwulf Arwulf,
Brenda Cardenns and Barry Wallen-
stein.

The lineup of poets affers more than
a beatnik chie, and a smoky coffee-
house setting. There's a cro tion of
personal and political polemics in their
wards,

“This isn't ubout entertainment, it’s
about ritual,” said Arwulf, a longtime
Ann Arbor poet who alss has a jazz
program on WEMU-FM (88.3).

KTAFY PUOTU 1Y JERRY ZOUYNSKY
Calming effect: Junet Torno,
BBAC executive dircector, stands
in front of Sol LeWitt’s curvi-
tinear wall design.

LeWitt’s wall
painting makes
abstract art
accessible

BY FRANK PROVENZANO
STAFF WIITER

In abstract and conceptual art,
there’s an inherent anxiety passed
from artigt to art viewer. Typically,
viewers wonder if they'Tl “get it,” and if’
they don't, whether that means that
they'll be relegated to the dunce-cap
stigma of the “culturally illiterate.”

Rest ussured. Ag far as concepts go,
here's one that's not so heavy.

Indeed, the latest wall drawing by
New York canceptual artist Sal LeWitt
won't cause anxiety fits for viewers.
Rather, meditating on LeWitt’s curvi-
linear design should come with n warn-
ing: excessive reflection will canse
punceful feelings.

LeWitt's recently painted bi-cotored
escillations appear atong the walis of
the Birmingham Bloomficld Art Cen-
ter’s Robinson Gallery through Decem-

ber.

“His wall drawings have a restful
fecling of order
without being
monotonous,”
said Janet Torno,
exceutive direce
tor ot the BBAC,

While resisting
the label of con-
ceptual artist,
LeWitt has
nonetheless built
a reputation for
challenging how art is conceptunlized,
created nnd viewed.

“Accessibility” isn't usually
ed with abstract and conceptual art,
‘s growing nppeal, that

WHAT : \Wall Paint-
ing by Sol LeWiut
WHEN: Through
Wednesdoy, Dec. 23
WHERE: Rovinson
Galfery at the Birming-
ham Bloomfield Art
Center, 1516 S, Cran-
brook, Birmingham,
(248} 643-0866

hibit at the prestigious
PaceWilden: Gallery in New York,
and retrospective of his work planned
to open within the next 18 months at
the San Francisco Art Museum, Chica-
o Museum of Contemporary Art and
the Whitney Museum, LeWitt has
become one of the most sought-nfter
contemporary American artists.

Yet just beeause the reclusive LeWitt
is in high demand doesnt mean that
he'’s unnpproachable,

Nor is his work exorbitantly expen-
sive. LeWitt charged the BBAC his
nonprofit rate — solely the cost of mate-
rinls and travel-related expenses for an
agsistant (estimated ot $7,000).

Throughout the prepuration for the
wall painting at the BBAC, LeWitt

Pleasc sce LEWITT, C2

der Crossings: A
Festival of New
Jore/Rock &
Poetry,” featur-
g pocts Arwull
Arwull, Brenda
Cardenas, M.L.
Liebter, Richard
Tunnghast and
kil sten
:30 g.im. Friday, Oct. 9
Rackham Auditorium, Unwersi-
ty of Michigan campus, Ann Arbor
ADMISSI0N: Frec

Denatlons will be accepted for tha Great
Lokes Literary Alliance.

For information, call (734) 764 6296 or
{734) 662.7407

The title of his upcoming CD, “Repro-
duetive Rights for All Women,” provides
the type of in-your-face statement
uttered by Arwulf,

While there's n sense that perfor-
mance paetry intends to make poetry
mare ible by becoming more like

Standing in front of an impr e
cnsemble, Arwull combines his theater
with an unadulterated vergion of what
he calls “cosmie let about the earth
nlong with some politically astringent

a folk, rock, rap or jnzz concert, Arwnlf
doesn't helieve the music simplifics the
verse.

“It's not New Age crapoln,” he snid.

stufl”
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