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“I was always like I want to be
in a play,” she said. “] got just a
tittlo part, but people snid ‘wow,
she's really good.™

Hayley porformed in the
Juniar Ridgedale Ployers annual
Christmas play in 1996 and
1997, and the Easter play in
19097, Last April sha was 0 mom-
ber of the youth chorus for the
Village Players of Birmingham
production of “Bye-Bye Birdie.”

She doesn’t know where her
acting talent comes from but
says “it's just a special thing.”
Her mom says she was always
acting and singing and goofing
arcund. “She's very outgoing,”
said Leslie. “She’s not a timid
person. She dida’t even care if
we stoyed when we took her to
the Junior Ridgedale Players.
She just went right up on stoge,
she wasn't afraid.”

Seeing Hayley perform on
stage at the Masonic Temple was
a moving experience for Leslie.
*It brought tears to my eyes. [
thought she was great.”

Performing at the Masonic
Temple Theatre is Hayley's

‘l was always like |
want to be in a play. 1
got just a little part,
but people said ‘wow,
she’s reaily good.”
Hayley Lauren
tederquell

appearing in ‘Erita’

dream come true, “When Iwas o
little girl my mom used to take
me to shows,” she said. “We went
to see ‘Annie, and I Jeaned over
and told her, ‘mom, someday it
witl be me on stage,’ and it is. I
thought it would happen when I
was 18 or 19, I never thought it
would happen so fast.”

Leslie  remembers  that
moment and leaning over to tell
Leslic, “I know it will be you on
stage someday.”

Hayley is having fun, even
though it is n tough schedule.
She starts schoel at five to nine,
comes home at 3:40 p.m., has a
annck, does her hotmework, ents
dinner, and leaves for the theater
at 7 p.m. She's home by 11 pm.
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One of Michigan's Finest

Her mom, and dad, Brad and
older Lrother, Derek, 13 are sup-
portive. “My brother, said, 'Wow
Hayley, I'm 80 proud of you,’ and
he tells all his girlfriends and
fricnds,” snid Hayley with a gig.
gle. One of her brother's friends
even asked for her autograph.

Three weeks ago Hayley start-
ed voice lessons at Guszoppi’s
Music Center in Steriing
Heights. She likes the oldies.
“Leader of the Pack,” is one of
her favorite songs. *I love the
singing, it's so perfect,” she said,
Ifer other favorites are, “My
Boyfriend's Back,” “Soldier Boy,”
“Johnny Angel,” *Wild Thing”
nnd “One Last Kiss.”

Eight is a little youny to know
what you want to be when you
grow up, but Hayley said she's
like to be a teacher and an
actress 50 she could teach and do
acting.

Her favorite purt about being
on stage is seeing different peo-
ple smiling “at what we do. I
want to show other people how
casy it is," she said. “I want other
people to say they ‘can do this
too,’ s0 I can sce them on stage.”

SELECT COLLECTIBLES,
ANTIQUES, NOSTALGIA
AND VINTAGE ITEMS

ing: Old & Rare Books,

Victarian Period Furniture, Pattern
Glass, Reference Books, Porcelain,
Toys, Movie ltems, China, Pottery.
Primitives, Silver & Much More!
ADMISSION ONLY $2.00 PER CARLOAD!
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Cast is absorbing in ‘Jurors’

Ridgedale Players presents
“Twelve Angry Jurors,” 8 p.m.
Fridays and Saturdays through
Nov. 22, 3 p.m. sunday, Nov. 15 at
the playhouse, 205 W. Long Lake
Road {between Livernois and
Crooks Rood), Troy, Tickets $11,
scniors and students $10 on Sun-
day, call (248) 988-7049,

BY HELEN ZUCKER
BPECIAL WRITER

The Ridgedule Players produce
tion of “Twelve Angry Jurors,”
directed by Larry nnd Linda Pel-
licioni, is absorbing. Sherman

inald

through tho jumpiness of his fel-
low jurors.

Kimberly Crucho as Juror No.
3 monages to convey the pain of
a mother who haen't seen her
gang-member son in three years;
sho wants to punish the man on
trinl. Cruchon's intenaity gives
her role heat and a sense of deep
disturbance.

John Rowland na Juror No. 4,
tho sclf-made man and heldout,
brings a sensc of restrained
intelligence to his role. Chuck
R la is an p d but

Sergel’s adaptation of R \!
Rose’s 50s drama about 12 hot
and bothered jurors who discover
what the concept of reasonable
doubt means stands up surpris-
ingly well, The cast of 15 manage
to create characters with ties of
their own who come together to
decide the fate of a fellow citizen.
Dave Scott as Juror No. 8, the
catalyst who disagrees with 11
jurors who want to declare a 19-
year-old man guilty of murdering
his father, brings a steady intelli-
gence to the role. Scott's calm
pervades the jury room, cutting

opens her mouth. Heath gives us
a woman who knows her mind,

Diane Tihonsky a8 the immi.
grant Juror No. 11 gives us
comic relicf. As someone who
apprecintes the freedom Ameri-
cans take for granted, Tihonsky
gives us another lady with a
mind of her own.

Mark Bredow ns Juror No, 7
manages to die well in a re-
enactment of the murder scene,
and sitting center atage, conveys
the frustration of the hot room,
the uncending argument. Thom
Griffen is wonderfully shrill as

judiced Juror No. 10. Griffen

firm Jury F hanging on
to his sense of fairness as he
taken voto after vote,

There's a lot of talk about slum
life and its effects, and Loura
Bell s Juror No. 5, a girl who's
grown up playing in lots filled
with garbage, and manoged to
leave it, is convincing. Jeffrey
Jones is a nervous ncllic as
Juror No. 2. Jones dispenses
cough drops and ticks off seconds
as if hia life is on the lire.
Pamela Shaw Heath ns Juror
No. 6 loaks like a sweet Republi-
con in her 508 outfit — until she
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filla us with revulsion and
pathes, as his fetlow jurors rise
and huddle near the one window
as if in need of air after he cries,
“You know what they're likel”
Dan Fuller as Jurar No. 12, the
advertising man afleat in a
world filled with sharks, looks
rendy to Ieap out of the window
as he throws ad phrases around,
John L. Bros is indispensable as
the elderly Juror No. 9. Brog
brings an underatanding to old
age and his early bonding with
Juror No. 8 is believable.

the toost of Broodway. His dra-
matic emotional singing style,
his black-face minstrel show-
maonship and his enormous, non-
stop enecrgy made him the
biggest star in show businesa, In
1927, ho made the transition to
movies in the first talking Gim,
“The Jazz Singer,” uttering the
immortal phrase, “You ain’t
heard nething yet!”

Burstyn comes from a theatri-
cal family with tics to Jolson. His
father Pesnch’ke Burstein per-
formed in the New York Yiddish
theater and knew Jolson.

“My father was similar to Jol-
son except he performed in Yid-
dish. He came to the United
States in 1924 and appeared at
the same theater as Jolson. He
beeame a recording artist for
Columbin and performed Jolson's
hits in Yiddish,” Burstyn said.

When Buratyn was 10 he
bought a Jolson recording and
he's been a fan ever since.

Burstyn began performing,
himaelf, like Jolson, as a child.
He started touring with his par-
ents und sister when he waa 7
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years old,

*“Wo traveled everywheroe there
was a Jewish community that
apoke Yiddish. 1 switched to

“Hebrew theater when we moved

to lsrncl in 1962 and have been
working there all my life,”
Burstyn said.

In addition to living and per-
forming in Isracl, Burstyn has
performed on and off Brondway
and throughout the world. He
won an Outer Critic Circle
Award nomination for his por-
trayal of Todd in “Ain't Brondway
Grand™ ond a Drama Desk
Award nomination for his por-
trayal of Mayer Rothschild in the
musical “The Rothschilds.” He
has also played Barnum, Tevye
in “Fiddler on the Roof;” Nnthan
Detroit in “Guys and Dolls™ and
other roles.

“Jolson: The Mugical” was orig-
inally produced in Britnin.
Burstyn is now on a 34-city
national tour before going to
Broadway. It's a physically
demanding role and one that
begs comparison with Jolson,

himself, and with Larry Parks,
who memorably played the
singer in two film biographics,

“He had artistic and script
approval over those filing, which
were coramelized, sugar-coated
versions of his , the life he
wished he had lived,” Burstyn
snid.

The musical doesn't pull
punches, as it deals with the two
sides of Jolson,

“On atage, he was magic, he
made love to the audience. Off
stage, he hod an enormous cgo
and he wasn't liked by many
people,” Burstyn said. “We try to
suggest where it comes from so
that he deesn’t become a mon-
ater.”

The great songs associated
with Jolson and composed by
some of the leading song writers
of his time are used in the pro-
duction, including “Let Me Sing
and F'm Happy,” “I'm Sitting on
Top of the World,” “Blue Skies,”
“April Showers,” “Senny Boy”
and “Swanee,” George Gersh-
win’s first hit. -
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