Learn more
about art, music
in the new year

créading “Lust for Life,” Irving
stne'u biographical novel about
Vincent van Gogh, reminded me

of something I learned as a child. My
father used to say, if he couldn't learn
at least one new thing every day, he
might as well stay in bed.

Van Gogh, in nddition to sketching
: and painting the countryside and

peasents in their homes, used to visit
fellow artists and dealers in search of
1. knowledge.
4.  You can follow his example by sign-
ing up to take n clnss where you can
pick the braina of those trained in the
visual arts, music, dance and drama.

Dircctors of educational program-
ming have acheduled a variety of sub-
Jjects ranging from photography to
awing dnnee and the Japanese-style of
.} cartooning to appeal to just about

; everyone. The elower pace of living

through Michigan winters allnws us

to spend some time acquiring new

information and develaping ourselves.

Take advantage of it. Here's some of
« the highlights of classes to be held in

the area:

Visual Arts Association of
Livonia

Edee Joppich's popular *Creative
Anproach to Watercolor” ki
VAAL's class offerings Monday, Jan.
17. Sure to be popular is a new work-
shap (10 a.m. to 3 p.m. Friday-Satur-
day, March 31-April 1) with Peter
Gillevan. The Birmingham artist
explores design clementa and princi-
ples. A series of projects will help the
artist formulate structure in creating
puinting, sculpture and advanced
design format.

“We're trying to add more becsuse
our clnsaes seem to be heavy on

" snid VAAL ed
director Saundra Weed. “Any artist
needs to experiment with a new medi-
um even if they go back to the old
medium, It makes you think differ-
ently”

Weed, a Westland artist, shows stu-
dents how to paint landacapes and
florals in watercolor, oil and aerylic. If
you crave an energetic lenrning expe-
rience, Weed's classes will inapire you.

“VAAL has andded pastel, a design
class with retired Wayne State Uni-
versity professor Peter Gilleran,
painting portraits in oil with Lin
Baum, and a perspective clags with
Jim Riopelle beeanige you need to per-
fect your drawing even . you're a
painter,” said Weed who also teaches
at the Plymouth Community Arta

Council and Schoolcraft College in
% Livonia.

For more information on VAAL
classes, call Mary Ann Adams at (734)
455-9517,

Plymouth Community Arts
Council

The arts council offers everything
from batik to swing dance in classes
beginning Jan. 24. Life drawing nes-

' gions (without an instructor) begin
Jan. 21,

In addition to & drop-in studio
which is an on-going drawing class
with Pam Grogsmanag, the arta coun-
eil has scheduled beginning ballet, tap
and jazz for children, clay jewelry
with Garden City potter Judy Buresh,
and a workshop in photographic
glamour techniquea for adults and
teens with Observer photographer
Paul Hurschmann.

Hurschmann, who's free-lanced for
the Associated Press and several

will cover diffe light-
ing techniques from available to
strobe lights, and hot lights vs. strobe
lighta, The first sesaion will involve
shooting the photographs, the second
o critique.
) “Our swing class was so popular
’ that Sharon Hoyer and Mark Garrett
are returning,” said Betsy Cathoun,
arts council assistant director and
coordinator of educational program-
ming. “In ‘Mimic the Masters' kida
will learn nbout Matiase and do their
awn works, It's hands-on, & fun way of
learning. We also have the Teen
Drama Club in response to a request
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Arts community inspired by new year

BY LINDA ANN CHOMIN AND FRANK PROVENZANO

“Over the last decade, we've learned how rich
the community is in ita diversity of culture. We
hopo to be able to have a role in exposing people
in our community to the diversity and show just
how rich the southeast Michigan region is. We've
been in buniness for 120 years and it's u proceas of
educating ourselves. We feel a special reapomiibil-
ity to bring the best of cultural expressions. We
want to be deepemng und expandmg our cclebm-
tion, and Bur
these.”

~ Kenneth C. Fischer, president
University Musical Society

*I wish to expand our audience so mare people
feel the anme way as Ido nbout music, It's far
everybody. It h life. Ed i
part of it. We want to focun on education, If we
can exposc children $2 good music, it develops the
brain, is good for self discipline. It can open
doors.”

- Barbara VanDusen, board member
Detroit Symplony Orchestra

“We're going to do six programs this year. OQur
goal is to try riut to do too many things so whatev-
cr program we do we make it a good one. We also
want to continue the fine arts show,”

- Eugene Hammonds, president
Canton Project Arts

“We hope to draw moro attontion to our orchea.
tra, to showcase it so that we can expand our
audience. We hava a great orchestra and we want.
to get people involved.”

~ Robert Bennett, president
Livonia Symphony Orchestra

*I wish for more galleries for the next genera-
tion of artists. There's only a few non-profits left
and many galleries have closed, I also wish that
public art would be a little more insightful than
it's been.”

= Sergic DeGiusti
Redford artist

“I'm hoping for u luwmﬁ:l seagon with new
musicd bk and to i

STAFF WRITERS

As 2000 begins, it’s time to
set goals for the new year.
Members of the arts commu-
nity are hoping and dreaming
that the new century brings a
greater awareness and appre-
ciation of all the arts. Music,
painting, sculpture, dance
and theater enrich our lives.
Let’s all resolve to support the
arts this year.

attendance at subseription concerts. The Ply-
mauth Symphony ulso hopes to complete our
Endowment 20C0 o0 raise $260,000 in three
years. We have $50,000 to go. We'd also like to
increase our fund-raising 10 percent. As far as
Partnership for the Arta, we hope over the next
couple of months to solidify our plans and over
the next couple of years to build a performing arts
center in Canton, By the end of February, well be
in the final phasc of the business plan for the per-
forming arta center.”
~ Don Socnen, president
PIymomh Symphony Orchestra and
rinership for the Arts

“We want to increase recognition 8o that com-
munity-based organizations such as the arta
counicil are locally supported. Our varied needs-
dnven prugmmmmx is made posaible through the

of our bers and our wish

for the new year is to expand their numbers.”
— Betsy Calhoun, assistant director
Plymouth Community Arts Council

“The Theatre Guild resolution is to rebuild our
membership, reduce our debt, but mostly to renaw
our community ties.”

- Steve Belcher, board member
Theatre Guild of Livonia Redford
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“We're looking forward to setting more of a sea-

son of performances and tho building of the Can-
ton performing arts center. Having that would be
a nice way to set a schedule ahend of time.
~ Dawn Greene, artistic director
Plymouth Cantan Bailet Company

"I hope that people will allow themseives time
to be creative and do something that is artistical-
ly stimulating. And, of course, we hope that the
cultural mllluge will be (p]aced on tho baliot and}
adopted.

- Janet Torno, executive director,
Birmingham Bloomfield Art Center

“To find a new site that will enable Paint Creek
to become a community cultural center and a des-
tination point for visitars to Rochester®

- Ann Blatté, executive director,
Paint Creek Center for the Arts

*To expand the institute’s effectiveness by part-
nering with schoola and cultural institutions to
explore ways to provide quality science programs.
My other resolution is to continue to pursue the
ever-elugive balance between work and family™

— Tulbot Spence, director,
Cranbrook Institute of Science

“I'd like to Bee more people realize that there is
more professional theater in this area than '.hoy
realizo. And, I'd like to koap rnom lhenur nruuts
here 50 the

- Fuclyn Orbncil artistic dlrtclnr
Jewish Ensemble Theatre

*“To get one atep closer for theater and dance to
become standing-room only cvents.”
-~ Mike Vigilant, marketing director,
Music Hall Center for the Performing Arts

“It is my sincere hope that humanity continues
to discover the magic of fine art becauso lika true
dreams and trua love, it is ageless.”

~ Elizabeth Stone, director/owner,
Elizabeth Stone Gallery

‘Art in Detroit Public Places’ uncovers Motown’s treasures

BY GREG EOWALSEI
BTAPY WRITER
ghownlski@oe.homecomm.net

Detroit is known for autos, not art, which is why so
little is said about so much.

Tucked around the metro Detroit area are large
and small examples of public art. Some are squir-
reled away in corner parks or the lobbies of build-
ings. Others are ai major crossronds. And many,
probably most, are ignored or forgotten.

Dennia Alan Newrocki puts a spectrum of works
on a pedestal in his revised edition of "Art in Detroit
Public Places.”

First publisked in 1980 and now updated, Nawroc-
ki has produced what is essentially a flip guide to
the major cxamples of public art in the metro area.

Dlustrated with photos by David Clementas, “Art in
Detroit Public Places” focuses on five geographic
areas: downtown Detroit, Belle Isle and the east
area, the Cultural Center, the west and south area
and the north and northwest area.

Here are prominent piecos such as Imamu

’ Noguchi's Horace E. Dedge and Son Memorial Foun-

tain in Hart Plaza and Marshall Fredericka' “Spirit
of Detroit” at the City-County Building, which is cer-
tainly Detroit's signature sculplum

Rut the real intarest here is in ths small gems like
the General Alozander Macomb atatue at Washing.

ton Boulevard and Michigan Avenue, Ivy Sky
Rutzky's extraordinarily subtle ground-level piece

Community College and Michael Hall's work “Cov-
mgton. which looks like n cullupsed woodnn fence

entitled “Glacial” on the campus of M b County

Statement:
The cover of
“ArtIn
Detroit Pub-
lic Places”
features
“Young Lady
and Her
Suite,"a
commis-
sioned work
by legendary }
sculptor
Alexander B
Calder.

ide Nor n Highway in S

There are black and white photos of each of the
130 or s0 wurks and just enough background copy to
make the mudmx easy and breexy but worthwhile.

The text is straightforward, giving the who, what,
where, when and why of most picces and occasional-
ly the how. On the last point, Nawrocki givee same
;veecl‘;nma insight into how some difficult pieces suc-

David Rubello's “Color Cubes,” a large mural on
the mdc of the Ji uhnn C. Mnduon Bulldm¢ on Wash-
ington B, d, works, N notes, b
the interlocking cubeu of color scem to shift and Nip
*alternatively ing solid and two-
di ional nnd three-di : di
and pushing forward.”

Such color commentary isn't necessary for the copy
of Auguste Redin's “The Thinker® at the Detrait
Institute of Arts. But John Chamberlain's “Deliques-
cence,” which looks like the twisted leftovers of a
majar auto crash rnrkcd at the Patrick V. McNamara
Building on Michigau sivenue, calls for the explana-
tion provided by Nawrocki.

There's just enough here to make this a great book
to grab on a Sunday and head out for an afternoon of
treasure hunting.
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