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Tho past is often referred to as
being something of “a simpler

aspirin and vodka which nearly
kilta hor. Her parents, concerned
about what the neighbors will
think, subject hor to what seoms
w'bn ‘tha only solution.

e to Cl

time.” But writer S Kay-
gen, whose story “Girl Interrupt-
cd” can bo scen in thoaters, begs
to differ.

In 1967, a time of social and
politienl upheaval, 17-year-old
Kaysen (portrayed by Winona
Ryder) can't scem to got a han-
dle on the crazy world surround-
ing her. Like other tecnoge girls,
she's confused, insecure and
depressed.

Clay Hospi- '
tal, where the insane pop pills
and fight their way through
treatment, and where Susanna
muat atay until she finds the
person she lost along the way.
Based on the memoir “Girl Inter-
rupted,” by the Cambridge, Mas-
sachusetts writer, the story rede-
fines the term “crazy.” Diractor
and screenwriter James Man-
guld (“Hunvy") and director of
y Jack Green breathe

The diffc by Susan-
na and most other teenagers liv-
ing in that era is her choico of

Ma ln'.o a vary porsonal atory
i

Claymoore posscsscs the his-
toric beauty of a college campus,
with lush greenory surrounding
its solid red brick walls. But
inside, the hospital watls are
nothing more than confinement
to a group of women too young to
hove lived the lives they claim.
Using pastels and muted tones
innide the primary setting of the
hospltal the ﬁlm gives an air of

razor to shave her legs and it
nccumpnmed by the watchful eye
of Nurss Valerie (Whoopi Gold-
berg). Just another reminder of
tha freedom she has left behind.
At  Claymoore, Susanna
befrienda a rag-tag troop of
women: Georgina, her rcommate
whe cleims to be o pathological
linr; Daisy, a priesy “Daddy’s
girl” with an unusual taste for

envir dulling

chicken and

lho senses to the lifo that exists
outside. Barred windows, iron-
gated staircases and nurses con-
atantly checking on patients
work togother ns elements that
create o sense of entrapment, a
place where no one is ever alone.

1 themes: Self-

learns quickly of this

eocape — namely o cocktail of lmnon and belonging. lack of privacy. She requests a strength — talking back to the
nurses, flirting with an orderly
and threatening anyone who
B S EBRYER & gets in her way. She can't be con-
fined.

Susanna begins to drow from
that apparent strength - learn-
ing how to “tongue” her pills
rather than swallow them and
finding ways around the watch-
ful eyes of the hospital staff. Hor

Wstioal R EmE @) AN ” thoughts, fears and frustrationa

Arusemen STUAR FALUNG are kept in a journal by her bed.

Shewase {Inemas MACHOUA (R} (P13) umtnmTeng “Girl Interruptod” whisks

QIR HOUSE RULES (FG13) viewers into a place where

Showeas wmrm’.tfﬂcm ANT CIVEN SURDAT (1) United Arthts Commerce insanity is normal. Susanna,

1. - M:AAIUDIXTPIH.MH(! Tewip 14 who is diagnosed with Border-
ot | HAER il
’ 711 g 6300 Wayne 8 STUART LITTLE (¢ earn to believe in herself again.

. 1‘9\’” 26%0 One LS. of Yorten fd. Mle DEUCE BIGALOW (1) The inevitable transformation is
'if;“vmm ‘?’ 3751060 kRO COMRA T LTSS 40 TR 248 1 mym‘(é shown with subtle imagery like a

Corvrucus S oy B,;mymwf _— '. .Mmyggkm budding trees outside her win-
Lte Shows ied Thry . Sat Dot il Star Soothfind "?wDJvaﬁlrkhm; wa 192N Danmx | dow. It takes a suicide and a

RP DEHOTZS NO PASS (uu.mx?mgwﬂ, 1? Webxm%?m\mj WL FORORUN SZEIRMVAY | powerful confrontation to lead

Gte oy V\-&dlh’rto I f 52t Mm;tsx;nul»&% AHGELA'S ASHES (O NV T
HP DEROTES KO PALS 3
it oot mes TG po WO TE AE Y i
1P CRADLE WILL ROGK KP AHGELA'S ASHES {X) hadtim e AR :

oy ® | o bawro vou al3 wm (l%' W | cmmimmisons to apen Friday, Jon_ 28
PSRRI PC) | KCMNIEBRITD() | P onMdiomm  oemouh (X3 UV | yho b oot Aupeed | | Tommic Y50 GAN MUY TRLL Y.

0 RLIT FEAY (§) P THE AR e VTS0 THE HURRKAE (1) KY drama tokes 8 henicd-
CDEY FOUSE RUAES (P13 | CDEAHOUSE RULLS (PG13) SHOW PALLNG ON CEDAYS the-3canes 100K ot aspects of poplo’s

TGtAm | SR 'fpm;%%% ,()‘) (P13 R Main At Toeatze B (Ives you G 608 &y looking a1 thomn.
e L ey | pesie | GG | A0 || e comans S e
pouoTp | Temem it | #IBUTENED THE TALENTED HIL RFLEY (1) {aat)Si2a1e0 Closs, Calista Flockhart, Holly Hunter
METADED R RRlEY (| THECREENMALE(§) P SUTLIHOVA (P13 ] Y '
1P G, INTEREUFTED ond Cematon Diat. ;

AKT GIVEN SUXDAY (R) TOUSTONr 2(6) MR | AN GOVEA SURDAY mummmm Scheduldd to apen Fiday, Fab. &
L A | S )W S e

WG IRE® | ) SHONFALLNG DR CEDARS |y orry ke 5) W m«.m‘m&am Kovln Allan directs & comedy i about

(Pa13) TOY STORY 2(¢) @ sh world cf ceiebrty halrdrossing.
[— Star Theatres DR BOUSE RULES (PG13) ) wanaamasone | | Whon 8 gy, Scottish halrdcessar trav-
J— The virds Bt Theasas THE TAUENTED BSL BFLEY () | clrhe cancaminO s | (i e § ditAdeited | § s 10 {09 Angolon for lhq Supetbon of
EBygn Mo Daly $50042 CALAXY QUts (P0) e finds that -
'a"x Pt .km Soxs Hrqummpn AXY GIVER SURDAY (R tuck, charm, guts ond a raally good
“'?" xitq s b Mt Mlﬂ“l&m Brmloghon Thestre Mgl Art Cloema i} nhairdrysr aro the keys ta success. Stars
mnx olusigrgeret | AXMA AND TIE 'l‘(ml: Zm«i a3 Mmmﬁtm;ﬁ- Craig Ferguson, Francos Fisher snd
o s ld il Oavid R X
Sarregtlates Ceasleg DECE BIGALOE HALE Desrioan Bmghen LRS00 o Rosche :
%ﬂh‘r b e A0 () Heeas XKOUNTED SHOHS! OVE]
e Somii oL K 04 T G ) W Docestobe et Ao P ety | | 100100 chepterof the Scroser il
§ ’ 2(0) Ocdt Moe teket & brings back tha original cast of char-
1P DIHOTES NO PASE ,,’%Qmw N’I%g]a R AT RO TS %&ss‘m h(r:u:{:.%a BERIG [ORNMALKOVKH(R) | | acters from tho films that changed the
TAIBED omoodheman| | P |

DO T e et | cowm o vou (1) S ahsrte thon o)

P MEXT (DAY KA T ORI 133 focego i Wb | o o i sk
AT CEVEN SUNDAY (7) o U845 NP ANGELAS ASHES Dot

STUARTLITILE A | roweude ndiak »MHM((II)) T it

nEGEN - Pl NP CRLNTESPTED ez dioh

TOr SToRY 2(C m‘iﬁ: = | memam e (:u% 1S QU628 1300
AosEDd BACKOLL LOWEST HRST R
CLOCHTIIITIS | THURSFORALYONR | M2 SHOWFALLIG OH CEohs R BY FRANK PROVENZANO
Showens Portiac 1§ GALALY QUEST PATROKAGE MMH ) PG 0045 fprovensano@os. homocomm.net
Ty et sceo | FEMDIEMLEIIO e COSDRORIMVNN | Dramatist William Gilbert and
CIDER HOUSE IALES Vnlted Artists Thestres e Arthur Sullivan had
§10532 0241 mﬂ!m h‘M ANCUronfa 20 knack for creat“i‘;lg :p;;::fn: th:
o acess|
Agonthitm m%mm MR THEATRES Hoey 18k common man.
Continaes Shows STUART LETRE W mmmmd 419909 Yot C;ilben and Sullivan's tal-
NP DEMOTES WO AN AND T 13) - e P ——— ent ani creative output is any-
ey | oo | TRSEMN | Rammne | T e e o o arly
r:nmum TOYSTORT2() C77Fm it 584 Atisttans 1390s, they collaborated on
HOMBCAE “Pirates of Penzance,” *Gondo-
0 NIT DAY wnonmmceno | RETIRIILOW | woomToroy is liera” “Sorcerer” “Trial By Jury"
CIDER HOUSE BELES (13) bRt w “H.M.S. Pinafore,” “Grand Duke,”
A RO CNPLTE LTI 40 TS TR SLXTH S mmn m “The Mikado,” and seven other
e g1l AR AT 1 PMany of th 1 ki
G, | Rl | oo | M ey 5 ponte ok
melodics inapired composers of
m,m“’ mnlﬁhwhthm;l mm TIE CAERM MRLE Slth-ceneury Broadway musi-
i : " .
mul'ﬂa i Toehe Oats Mol But when doea achieving wide
Cortos Sow| 'MOI‘IW@ w3 popularity become stagnant and
L s & S HP ANGELA'S ASHES AT I7 70 THE 0N ) Y a burden for an artist searching
P DEHOTES NO PASS 'mmm o U Q to create original work? Is the
conflict even more intenso with a”
IOGEI nmﬁu a;lg::rndon between two urti:l:
of imilar tomperaments, su
o o oG as Gilbert and Sullivan?
m ﬂ%' Whll.fth:lt’;t the promising

ALNTED T ) premise for “Topsy-Turvy,” a film

m“r”m_“mm mmmm-n by Mike Lynch that opens Friday

( at the Maple Thenater, there is

mﬂll!?) m.fﬂgl; only passing homage paid to

THE CaORt resolving emma,

L R ML LETICT 98 5 R Lynch, who elso directed

— . *Secrets and Lies,” “Life Is

KT I Sweet," "Naked," and *Carcer

Waren B Wame s Girls,” takes a much broader
3148 e,

Iﬁi‘mwl Am’r nurly thres hourl of

Shows Ul

Coxtres Shows tary and mere chmcter studies

u,mmm%m .‘lm" about Gilbert and Sullivan, the

m’" i title of the film proves to be

RAUYTOMENEM [ ong prophetic. “Topsy-Turvy” ia

W UBORKSD) | o T P utterly disordered,

LNl Py e-r As a otory, 'Ibply-'l\xrvf lacka
12 GALAXY QUEST 2P (1 the sense of dramatic urgency
AHY GIVEN and expectation that something

of great impartance ia at stoke.

r
Polly, a badly acarred girl whose
never geemed to grow up and
Janet, an anorexic. But the most
intriguing character to enter the
film is surely Lina, convineingly
portrayed by Angelina Jolie.

Lisa entera the hospital, with
police escort, as the picture of

Seeking strength: (Left to R;ght) Winona Ryder is R
Susanna Kaysen, a confused girl sent to a mental insti- .
tution where she meets psychopathic Lisa (Angelina

Jolie).

her to the world outside.

In one scene, o telovision
newscast blurts out “We live in a
time of doubt.” That teli-tale
moment sets the etage for this
slow-moving, yot poignant
drama.

The music and costuming
transports viewers back to a
time when draft-dodgers were
heading to Canada, Martin
Luther King wans assassinated
and writing was accepted as a
hobby, not a career. Arianne
Phillips dresses characters in
traditional hippy-style and con-
trasts them with others like

Daisy who sports restrictive *
drosses and a perfectly molded
flip hnirdo. The sounds of Bob
Dylan’s “It's All Over Now Baby -
Blue,” permeate the film, repre- -
senting the shedding of the past
life and empowerment for the
future. '
The story itself is based in
internal emotions, manifested by
the outside world. While the film
achicves the same meaning, it
may be better suited to u written
format. On screen “Girl Inter-
rupted” can scem lost, with a
redictable ending, no matter.
Kow well-acted the scencs may

COMING ATTRACTIONS|

witry viawors thought about modem hor-
ror flicka. Sars Neva Compball, Court-
ney Cox Arquette, David Arguette,
Jenny McCarthy and Parker Posay.

{0 open Friday, Fab. 11
THE REACH
A young American geta off on 8n exatic
adventure in Thailand, only lo dscover
thot the medernday paradise hides
some disturbing sacrets. Stors Leonar
da DiCagrio and Rebert Cartyle.

WHOLS NINE YARDS
Nicholas ~0z* Oseransky Is a nice don-
Aist living In suburbon Montrael. Hie
riow neightios Ammy “The Tulip™ Tudeski
I3 & hit man In hiding. 0Z énd Jinmy find
thamselvos with somsthing in common,
someone’s 1rylng Lo kill tham. Stars
Motthew Porry, Bruce Wilils and Rosan-
no Arquette.

to open Friday, Feb. 18

DtAMONDS
A rotired prize (ghtor embarks on o
Journay with his son and grandeon to

seosch for 13 long-ost diamonns, Sters.
Hirk Douglas, Leuren Bacall snd Dan
Ackroyd, -

ROMZO0 MUST DT

Kung Fu meets hip hop on the seedy
woterfront of Osklsnd Cailtornia, when
8 shaky truce betwosn Asian and
Africen Amwericen crime gongs disinte-
grete. Stars Jwt LI and Deiroy Linoo.

‘Schecuiad 10 open Friday. Feb, 25

e

A nowlirsieesod convict dets out to
tart d hew |ifa when he finde nimsatf
agalnst ateam of criminats who belleve
ha has information oh 8 Job they'ro plan-
ning. Stars Ben Alflock, Gary Sinloe and |
Chesliza Theron. -

Schadited to opon Fridsy, March 3

TUMBLEWREDS

Contefnporary drams of & single mather
s0d her 12-yanr-ald daughter who
embark on a Journay of solf-discovery.
Stars Janet McTeer and Kimberty
Brown,

‘Topsy-Turvy’ ‘examines
dilemmas of Gilbert and Sullivan

1t is too long, and gets mired in
the intricacics and foibles of
what goos at rehearaals for
operas.

But disordered doean’t moan
unworthy. After all, this is the
world where up is down and
down i8 up. (The reference “topsy
turvy” is to Gilbert's style of con-
structing a plot with logic-defy-
ing twists.}

With a stellar cast and fostidi-
ous attention to detail, *“Topsy-
Turvy” is a fascinating examina-
tion of the life and times in
which Gilbert and Sullivan cre-
ated their art, Porhapa a reason
that the New Yurk Film Critics
named “Topsy-Turvy” as best
film, and Lynch as best director.

Set in 1884, the story begins
whon a heat wave causes slow
ticket sales at London's Savoy
Theatre, where Gilbert and Sul-
livan's lackluster "Princess Ida™
is playing.

Critics, too, are getting turned
off by the formulatic, often-times
stapatick operas. Gilbert (Jim
Broadbent) pushes ahead. But
Sullivan (Allan Corduner) is
ready to move on and try his
hand at more scricus opera.

Their collaborntion is held

[ Backstago

together
only by contractual obligation.
Sullivan rejects Gilbert'a
mechenical constructions, and,
flmm that he'a at tho end of lhe .
ine.

Then, quite serendipitously,
Gilbert is inspired as he tours a. '
Japancse exhibition, The result |
is Gilbert's most lyrical hbmttn, .
*“The Mikado."

With Sullivan newly inspired.
by the atory, “Topsy-Turvy” basi-
cally follows the rehearsal and
production of the opera, .

While the various subplots of*
the performers coming to grips.
with the demands of tho stage '

i the type of it
mont required to break new cre- |
ative ground, there's little light ",
shed on how “The Mikadu™ trans-,
formed tho relationship between
Gilbert and Sullivan,

Interestingly, their work on |
“The Mikado" was only a truce.
Three years later, Gilbert and
Sullivan’s next opera, "Ruddig-
ore,” waa less than stellar. X

In the end, Gilbert grew ver-’
boso, and Sullivan simply lost
hies passion. That, from one of
the most creative musical cal-
laborators, is truly tupsy-turvy.




