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Survwmg the ‘Stormﬁ

BY VICTORIA D1AZ
SPECIALWRITER

In the autumn of 1991, an
cnormous hurricane named
Grace, a cold front from Canada,
and a low-pressure system origle
nating off the New England
coant slammed into each other in
the North Atlantic. Their three-
way meteorological dance
spawned the fierceat storm in
recorded hiatory.

It aleo spawned a mega-sclling
book by Sebastinn Junger titled
The Perfect Storm, and, from
that, this movie scripted by Bill
Witthiff (Legends of the Full),

At tho centor of the drama {s
the crew of tho Androa Gail, o

-swordboat out of Gloucester,

Mass, Captain Billy Tyne
(George Clooney) hasn't been
bringing in the catches lately.
The mercenary owner of the
Andrea Gail is grumbling big-
time, Tyno and his crew desper-
ately nced more money then
they're making, and (moybe
worst of all) his chiel competitor,
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Linda G: law (Mary Elizabeth
Mastrantonio), ia landing the
swards right and left.

What's a fellow to do? This fel.
low decides to move out beyond
ordinary fishing territory and
head for a spot called the Flem-
ish Cap. Here, fish abound, but
it's a risky venture for several
reasons, not the least of which is
the monster storm bearing down
on the little group.

For those of you who have
never experienced stormy seas in
a fishing boat, this picture most
probably will not encourage you
to do so, Surely, this is one of the
noisiest, wettest films ever
mada. You may feel as if you

should have brought earplugs
and towels along. There is so
much special effect lightning
that people with photosensitive
opilepsy might be well advised to
avoid che production, and so
much pitching and yawing that
folks who tend toward mal de
mer maybe should stay away,

Clooncy scems slightly miscast
a3 the salty captain, It's interest-
ing to sco that he's most offective
when he's soppy, sloppy wet all
over, a condition which appoars
to afford him the chance to shed
his self-conscious, Dr.-Roas-goes-
to-sea pose.

Mastrantonio has some of the
same problems, coming across
most of the time like & protty
performer marely protending to
be a sea captain. Mark Wahlberg
as Clooney's feisty second-in-
command fares somewhat better.

8till, The Perfect Storm is a
spectacular story and, though n
bit overlong, a compelling film.
Director Wolfgang Petersen (Das
Boot) and cinematographer John
Seale (The English Patient) bring
ua oboard and compel us to atay
there, meamerized by the lash-
ing, thrashing, swirling, twirling
sheer mognitude of what came to
be known ae the “Halloweon
Storm.”

Together with productleu
designer William Sandell (Air
Force One) and the folks at
Industrial Light & Magic, they
bring us a cinematic experience
that is truly remarkable (even
though it is not always literally
enjoyable).

We also find the story com-
pelling because of tho strength of
its supporting cast. John C. Reil-

1y plays a flinty-cdged crowman

with a soft heart. John Hawkes_,
is irresistible as the plucky eailor™:
who finally geta the girl. William =
Fichtnor mny sct your teeth oy =
edge aa an explosive loner with ;
the temperamont of an errant-:
blowtorch.

Diane Lane, Chervy Jones, and
Rusty Schwimmer ore stundouts*
a8 the women in Glouceator wiro
serve as a loving, but sometimes
resontful, support crew.

While most of this drama
focuscs on the Gloucester fishing ;¢
boat and the men aboard, wo'ro *
aleo shown rescue sttempts
involving a storm-tossed anilboat
somewhero out thero in tha mid- -
dlo of tho mess, e

But we know littlo of the peo-’:
plo aboard or of those involved'*
directly in the rescue. At times; .
we can baroly oven sce them or
understand what they say amid
all the sturm und drasig. Confu-
ston reigns and we feel lost at'
sen in more ways thnn one"*

ding thia -
the segment could possibly maka-::
a compelling movie in jtself.
Here, though, it feels something .
like a bit of ragged detritua
sucked into the dark maclatrom.

The movie opena with a shot of, -
Gloucester harbor, its salty
charm enhanced smartly by _
James Horner's (Titanic) acore. -
Later, however, the music lapses_
into a peculiar kind of overkill.
The images in this film are of
such power that the swelling .
score often threatens to take..
away from, rather than comple-: .
ment, what we are witnessing on .
tha screen.

Scheduled to open Friday, June 30

chvit war in Spain 1938, the story of an

THE PERTECT STORM

Drama based on the trua stofy about 8
disgstrous storm st 583 and Ita conse-
quences (o the ships end ciews In its
poth. Stass George Clooney, Mark
Wahiberg, Dlane Lane.

BUTTERFLY

Exclusively at the Londmark Maple Art
Theatse. Sat agalnst the backdrop of

na
shy young boy and his

COMING ATTRACTIONS:

world,

Scheduied to open Friday, July 7

taacher who teaches him to find his way
in an Increasingly frightaning world,

ADVEXTURES OF ROCKY AND - .
BULLWDROLY

Boris and Natasha raturn in this live-
acilon/animated comedy where only
Rocky and Bullwinkio stand in the way
of their disbolical plot 1o taka over tha

New comedy guranteed 1o shock mm "
the folks who brought you *In Living -
Color,” and *Don’t be 8 Menace to socl- =
ety While Brinking Your Julca n the
Hood.* Stors Carmen Eiectra, Shannon
Elizaboth, Mnston Woyans and Shown - «
‘Wayans. Ditected by Keenen hory
Wayons.

MUSIC

Brian Setzer

BY STEPHANTE ANGELYN CASOLA
STArY
mMummmm.net

Ono weck before he packs up
his big band and hends out on

e road, Brian Setzer is taking
care of few last-minute details
- like packing, getting his
clothes dry-cleaned, oh yes, and
shooting n video for the Brian
Setzer Orchestra’s latest single
Géttin' In The Mood.

‘The song - inapired by Glenn
Miller’s classic In The Mood - is
featured on the band's fourth
album Vaveom, due in stores
Aug. 1.* Vs a classic,” said Set-
zer, calling from his Malibu
home June 22. “When you say

- awing, everybody knows it. It's a

great song.”

It’s just what you might expect
from the man who did what no
one lhought possible; revived
rock 'n’ roll, jump blues, swing
and rocknbtlly by fronting a 16
plece big band ‘with his electric
guitar. Eight years and four full
length albums later, he'll com-
plete the video for Gettin’ In The
Mood, which showcases the
band in all its glory along with
Sctzer’s other passion, 1930s hot
rads. He'll havo to leave his
beloved Fords bohind when he
heads Midwest for tho start of
tho tour ~ which rolls into Pine
Knob Music Theatre Saturday,
June 1, Local boys, the Twistin'
Tarantulas, will open the show,
which ia titled Here I Go Again

in' 16 Guys (And A couple
Chicks) Around The World Tour,

With & new album and tour,
Setzer pmmhed the band’s ready
to “bump it up® a notch thia time
sround. By sdding background
singors on this album and toes-
ing in some “trash talking™ hip
hop beats and tmpe loops,
Vavoom takes another loap to
bring the sounds of 1940s swing
well into the yenr 2000,

The challengo thiu tlma was

ready to play Pine Knob -

-alburs The Dirty Boogle. *It's

always o temptation,” said Set.
zer. *You don't want to change
your sound, you just want to
tweak it a little bit. If there s n
criticiam about swing it's that it's
retro music. It's from the *40s."
But there’s never a feeling of
deja-vu with the Brian Sectzer
Orchestra. No musician before
him or since has dared to back a

. wailing rockabilly guitar with &

full orchestra. He's mado it work
since 1892,

Setzer's been intrigued by big
bands since ho saw Johnny Car.
son’s talk show orchestra. “The
time the Stray Cata were going
to be on he asked if we wanted to
use Doc’s band. That's what
turned the lights on. That's what
really started me thinking.”

Setzer first rose to fame in the
carly 1880s as one-third of the
rockabilly band, Stray Cats. The
band had early succeas with
such top 10 hits as Rock This
Town and Rumble In Rrighton.
Despite past success, starting
over with an orchestrn secmed a
shnky end: in the b i)

E

guys together’ and in the begm-
‘ning they were working for free.”:
A major chnllungo ln '.he
ing was juat
the music charta for the songs. It
isn’t quite the same a8 writing g .
rock tune like Stray Cats Strut, -
“It's like moking o puzzle. Tho-
sax has to fit in with thetrum——
pets. It's n big job,”.
Audiences will sec it all q_t"
Pine Knob - and even be tnnu:d‘

-—~

- to n solo performance by Setzer—

“We'll basically be breaking lho«
set down for a couple of mngs,m
he said, He'll do a little rock=:
“Stray Cnu-utyle," he said, na=!
well as a more intimate song 2
with only his guitar to accompa- 3
ny him. Die-hard fans will even ¢
be treated to an older Setzer -
tune I Won't Stand In Your Way... |

Spenking of changes, the rock< |
abilly and swing-centric musie:
Setzer's known for has come inz
and out of general popularity--
He's seen it through the highs~: °
and lows. “You can never prediét.
when things come and go,” snid’s!
Setzer. “I just do what I want =,
and every five years 1 get lucky: ",
When 1 started the big ban
everyone thought it would flop.*:

With hita like Jump, Jive An®2
Wail, he proved thom wron,
This time around, he's got liva:
goms like n rondition of Duke
Ellington's Caravan and an orig- =
ina! called The Footloose Doll. He -
can't wait to try them out o
metro area audiences, *I'm luck
I've always got an audience,” hn :
said. “Especially in Detroit,
thore’s o core audience. I can.
always play.

“The only problem I have wnlh
Pine Knob ia I started wntchlng b
the nudience (on the lawn) plag=
ing Friabeo. [ loat my place.”

Leave the Frisbees at home and<:
see The Brian Setzer Orcheatras,
with Detroit’s own Twulm"‘
Th s,

“Thare’s no way this thing

not recording a of
the band's 1808 doulle-plat-
inum, Grammy-winuing third

ahould lly work,” said Set-
zor. *I had people tetl me ‘there’s
no way you're going tg get 16

or (248) 645.-668.




