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Players enjoy
challenge of
new music

ndrew Anderson isn't sure if his
Aperrnrmun:o of Tom Johnson's

plece for solo string bass will be
successful but he's having a goed time
explaring the composition meant to
challenge musicians. Anderson will
attempt to play Fhiling: A Difficult
Piece for Solo String Bass with the
Plymouth Symphony Orchestra dur-
ing two chamber concerta on Satur-
day, Jan. 27 and Feb, 3,

‘This is the first time Anderson will
pley an avant-garde bass solo even
though he began studies on the
instrument 10 ycars ago and grew up
listening to his father David's bass
solos, David Anderson, a member of
the Portland (Oregon) Opera, favors
the traditional music of Bach,
Beethoven and Mozart,

“It's outside of what I would usually
play for a solo, I have to talk through
the whole thing,” said Anderson,
who's pursuing a bachelor's degreo in
string basa per-
formance and
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Eventually I'm playing intricate chro-
matic passages.

Fascinating

“It's a fascinating picce meant to be
comedy, You're supposed to ham it up
a bit. This kind of music is not for
overyone, It's somcthing to bear in
mind, If you hear it and think you
don't like it, give it a chance.”.

Listening and being open to what
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-Storytelling appeals to the kid in éveryone
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orinne Stavish bubbles with excitement as
she tells the atory about a giant hitching a
ride on Nonh's Ark. Stavish loves to tell Jow-
ish folktales like Noah and the Giant Og, one of the
storiea she heard whilo growing up. Her voice risea”
then falls as she weaves the talo about the animals
sharing their Jeaves and milk with the giant during
their 40-day journey,
- Stavish ia having as much fun as she hopes the
children will bave when they attend a Storytelling
Featival hosted by Canton Project Arts on Jan, 27,
The afternoon performance, featuring Stavish’s
Noah and the Giant Og, is genred toward families.
An evening performance treats adults to whimaical
- storiea nbout parenting and a modern version of a
biblical parable by Stavish. Syd Lieberman, a
national storyteller, and Craig Roney, o professor
3 dren's o pt o .

y Sl Stavith brethl el
*“What is unique about Jewish folklora is it's
probably more representative of world folklore,*
said Stavish, a Southfield resident and instructor -
atL “Fechnologieal University. “The reason
is Chinesc wore isolated to China, Japanese to
Japan, but Jews are tho only people we know who
have lived all over the world. They would hear a
story and retell it with that which was familiar to

om,”

Family stories

Stavish specializes in relaying Jewish folklore
with n Russian flavor beczuse of her Eastorn Euro-
pean background. She feels family stories auch ns
hers are being lost even though there's been a
in storytelling. Todny, public venues
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ProTo Y
Bass sololst: Andrew Ander-
son is looking forward to
- playing his first avant-garde
piece with the Plymouth Sym-
phony Orchestra,

new music. Plymouth Symphony
Orch A ‘Nan Washt

tries to program several new worka
_each season that challenge the

. ﬂuu_- and audience, Last season,

s
for jazz drummer and Vnnidemlda'n :

" Cafes of Melbourne for solo nccordion

opensd up new worlda to musicians
and listeners much to the delight of
ashburn who's won 13

. awarda for adventuresome program-
. ming from the American Symphony
Orchestra League. s

Theater type plece’. - |
“Fuiling is & theater type piece with
narrative,” said Washburn. “It gets

“harder and harder

provide the only opportunity for many to share in
the art that's existed since the beginning of civiliza-
tion. . BN

. “Tcan hear my grandfather saying ‘I should go
out and pay to hear stories? Uncle Mark tells bet-
ter stories,” said Stavish. “The best storics are told
around kitchen tables. So go home and do that.
‘Why do people need a workshop? My grandparents
didn't take workahope.

*Family stories were always a part of culture. TV
changed that. It's gone from porches to public sto-
rytelling because we're no longer hearing them at
the kitchen table. Storytelling has always been part
of Jowish tradition because rabbis have always told
such great storjea” .

Syd Licberman {s a funny guy who thinka he's a

x LEIS

frustrated rabbi.
Lieberman began
telling stories 18
years ago when
he was going
through a mid-life
crisis at age 38. S
Ho was g0 scared
at his firat show
that he thought
he wouldn't
remember the
stories. His wife
sat in tho andi- |
enca with a story
card to remind
him. He shouldn't
have worried
though. Story-
telling came naturally to him. Today, Licberman is
KROWH 88 o,l’the country’s leading tellers of

Syd Lieberman

*My father was a used car salesman o ho always
bad a lot of stories,” said Lieberman who taught
high school English for 30 years. “My mother could
go to the grocery atore and turn it into an opera.
She creates characters and voicings and turnas it
into a play.™ .

Messages

Licb ' stories fr ly have
His picture bock version of an old tale, The Wise
Sh ker of Stud teaches children that they

ehouldn't judge people by appearances,

“Kids are thirsty to hear storics,” said Licber-
man, who's currently working on storiea about o
Fabergo Egg in the Field Muscum’s upcoming exhi-
bition of Kremlin gold. “These are Jewish folktales,
They’re fun but you don't have to be Jewish to
enjoy them.” o

And you don't have to bo a kid to enjoy story-
telling. Lieberman will have the cvening perfor-
manco audience laughing with his stories about
P and other cbatacles adulta

*Good stories touch the universal - it touches all
people,” said Licberman who'a told etories all over
the world. “One story I tell about hospitals, they
laughed even in New Zealand. I want people to
know storytelling isn’t just for kida. It will be fun.”

Conveying information
Craig Roney agrees storytelling is o fun medium
but it also conveys information. Roney gives work.

shaps for teachers in how to use storytelling to aug-
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ment curriculum, espe-
cially history classca,

“If we ¢an belicve what
anthropologists are telling
us, storytelling was the
beginning of culture,” said
Roney, a Northville resi-

Storytelling Festivat
What: Canton Project ...
Aris presents storytellers
Syd ticbecman, Codinne
Stavish and Cralg Roney
When: 1 p.m. (famlly
performance,
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storytelling class at and op, ticke

o o i0 | 7:30 pum. tadults, $5)
‘Wayne State University in snm,gﬂ';: J(un,oz;. ;o'}

1977, “It's as old as
human oral communica-
tion and was used as a
medium of instruction and
entertainment. A culture
used it to abaro its histo-
ry, mores and beliefs. In
the Middic Ages story-
tellera moved from one country to another and it
enabled one culturs to understand another.

“Now wa have radio, TV and computers that com-
mand our attention but storytelling’s never gone
away and that speaks to its power. The major com-
munication throughout the world is oral not print.-
Storytelling is the major means by which we make
scnse of our world, Immediacy makes it very pow-
erful.”

Barb King was so mesmerized by the stories she |
heard at Inst yenr's festival she decided to volun-
teer to serve on the Cantan Project Arts committes,
She's co-chairing the storytelling event with Bar-
bara Standiford,

"What [ love about storytelling is that you find

Plcaso sco STORYTELLING, C2

tickets, coll (734} 397-
8450

Where: Summit on the
Park, 46000 Surmmit
Parkway, west of Canton
Center Road, south of
Cherry HIlL Canton,

Alvin Ailey dancers express their spirituality

“There’s that something that takes

Evans looks to
the heavens in
Judith Jamison’s

BY NICOLE BTAFFORD
WRITKR
nstafford@oe.homecomm.net

All dance ultimately is an exprea-
sion of human spirituality.

As with tribal prayers to the rain
gods, dance playa to the heavens. Its
movement oxpresses emotion en a
larger scale, and its messagoe is often
more demonstrative than words.

There's probably no better example
of dance's link to spirituality than the

slated to perform Jan. 81-Feb. 4 at the
Detroit Opera House. And, with such
a fervent intereat in apirituality of

te, i are ripe to partake in

Keely Wygoni!

the dance company’s traditions and in
the renowned works of its founder,
choreographer Alvin Alley, who died
in 1989,

© *There is a spirituality that permo-
ates all his work,” said Peany Godbol-
do, chalr of dance at Marygrove Col-
lege and a former student at The
Alley School. *Though Ailey's compa-
ny has always been popular, because
there is a deeper emphasis on spiritu.
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Alvin Ailey American Dance Theater, . -

ality, audiences may be more open to
it

Predilections aside, attending an
Alley company performance, she said,
is always a cathartic experience, “You
should come out of it - spent, just
totally wiped out.”

Indeed that's probably a foregone
conclusion in Detroit where the com-
pany will perform five full-length
showa and one 60-minute, family-ori-
ented production.

Each performance features three to
four pieces by a variety of choreogra-
phers, including works by company
director and longtime Ailey dancer

place between the performers and the
audience. You get this wonderful ener-
gy and electricity happening.”

Revelations also directly speaks to
the African American religious experie
cence; the work is based on Ailey's

hildhood jos of ding Bap-
tist church service in Texas.

Though Ailey a8 an African Ameri-
can artist mined his spiritunl tradi-
tions, the choreographer's ability to
tap universal human omotions is
what'a most often noted about him,
And many of his works tackle the
human condition first then reach into

Judith Jamison, and cul with
Ailey's 19608 masterpiece Revelations.
Set to Black apirityals, Revelations
will be performed in Detroit to live
music by Detroit’a Rudy Hawkins
Singers.

*With live music. There's this won-
derful vibration in the air,” enid God-
boldo, recalling her own experience of
seeing the piece done with n live
choir, one ahe P to di

“The majority of Mr. Ailey's ballets
arc about people,” said Matthew
Rushing, a senior Ailey dancer slated
to perform in Detroit. “Mzr. Ailey's bal-
lots deal with people and people’s
cemotions. And those emotions directly
tie into spirituality.”

Ailey's Phases, a auite of four
abstract dances set to jazz, taps the
gamut of human emotions, Blues

services in a large church sanctuary,
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