Gallery clicks

with debut
exhibition

t's always exciting for me to hear
about a gallery opening in our
Observer communitics, Artists and

viewers need vonues to share visions

communicating the joy, sorrow nnd
beauty of life.

Thnts why when [ heard ubout

Gallery in P

cou]dn‘t wait to see what Jack Kenny

had done with the storage area N

beneath his photo lab,

“Wa took a dingy basement and
turned it into n gallery,” said Kenny,
who's showing his work along with
more than a half-dozen of his stail’
and two well-known Cuban photogra-
phers. “We cinder blocked in the win-
dows and painted the walls white
then decided we didn't like the way jt
looked and repainted them charcoal,
It cost us around $4,000.*

Wonderful addition
A small investment, indeed, for
such a wonderful

gallery hours are 9

am. to 7 p.m. visit bustling
Monday-Friday, and | metropolises
10am.to8p.m. - | suchas New

-| York City, and
kick back with .
rclaxing scenes
of door.and, -
in the narth ..
country.

Kenny travels
to Havana about
four times a year
to bring back
large scale black
and white
images by the Cuban photographers
he represents. In fact, he leaves again
the day after a cclebration to open the
gallery on Thuraday, Feb. 1.

Kenny's exhibited in Cuba and Ann
Arbor, He'll have a show of his work
next month at Fourth Avenue Gallery
in Ann Arbor. In the meantime, go to

visit the Web sita st
www. Qulcullvm’ho
to.com

Gallery opening: Jack Kenny
took this photograph in Cuba.
It ig part of a group show
inaugurating the new Quick-
silver Gallery in Plymouth.

Quicksilver Gallery to see Kenny's
shots of Cuban streets filled with cars
from the 1950a and a hairless dog

like some ancient artifact on
terra cotta tiled steps.

‘Time stands still in Central
Havana, the second oldest part of the
dty Or visit Cuba via cyberspace.

Kenny has thousands of photographs
of the country and its people on-line
at www, Cuba-photo. com. He is work-
ing on a book where many of these
photographs will sppear.

Latin American mnluﬂunnry hero
Che Guevara seems to be everywhere
in Kenny’s photos of Cuba, from a tat-
too on tha chest of one fellow to the
hat of a baby. But one of Kenny's
favorite images of Che ian’t even hh
.own. Alberto “Korda™ Diaz too!
famous Herolc Guerilla photogra ph of
Choe Guevara in his beret in 1960.
Another one of the photographs shows
Fidel Castro striking a very un-dicta-
torly poso as he takes a turn at bat
during a baseball game, Roberte
Salas took the pie in 1966,

hopes to rotate the work.
every six to 10 weeks. He is inviting
colleges, camera clubs and high
schools to take advantage of the

T Pisies vou IXFRERNRONE, i

What: Quicksliver addition {o the
Gallau‘ :,{’f"' o;vlm community. As "
an exhibition viewers enter the 0
BY LINDA ANN CHOMIN
wolomph.r by staff spacy, they BTAYY WRITSR -
opening calebyation fomul;:;‘; gr:ugh ow do you dresa a ghost? That
;;n i”:‘ W'rl'wlﬂ. the colorful was just one of the dilemmaa
b, 1, Regulor streets of Cuba, the Farmington Players wres-

tled with as they prepared to produce
The Uninvited, o tale about a haunt-
ed house in Cornwall on the western
coast ofEnglnnd;

‘With leas than ‘two weeks before
the first performance, t.bo cast nnd

N or contzol,

od by Donald Macardle end Tim

Kelly from a novel by Dorothy Mae-
ardle, opens Friday, Feb. 2, at Barnes
& Noble Booksellers in West Bloom-
field.

Backstage, Cynthia Tupper pulls
out tho long gray dress sho designed
for one of the spirits. A gray mask
will ndd to the spookinesa along with
mist apewed by a fog mnnhina. Tup- |

m-‘l’ﬂbwlldd, ndnpb .

Farmington Players scare up a ghostly tale

Ghost story: Philip Berns (grandfathen leﬁ). Kathleen Mont:-
celto (L:zzy the housekeeper), Beth Egan-Bradtke (the grand-

), and Kevin Branshaw (the aspiring playwright)

rehearse for a spine-tingling production by the Farmington

autfit the 10-member cast. Tupper
also plays one of the neighborheod
gossips. “That's how I got the idea of
making it soft and flowing. We're
using a lot of vintage costumes we
haven't used for a while because wo
decided to go with tho book's 1940a
ern instead of the 1970 fashions in

In an era when special effects run
rampant through film and stage,
director Brinn Tupper chose to rely
on actors to set the mood for the
atory nbout an aspiring playwright in
the market for a house. Brian direct.
ed two comedies prior to taking on

The Py
What: Spend by reading the
.mn; '8 hounted book, whichis  Players.
housa when tho . similar to the
Fnrmln‘tnn Players play. The 1944
prasant this ghost - 1 g h
tale sot In the 1940y | film starring
on the English'coast | Ray Milland
When: 8 p.m, F;g-r omitted some
oy, . -
$10. 16-17 and 23 g:o charac
24; 2 p.m. Sundsy, .
Fob. 4, 11 ena18; ' | Inepiration
and 8 p.m. Thursday, “I got the
WN:aW- & | idenaftersce-  theplay”
Novle Booksalers, | ing Fiddler on
8300 Orchard Lake: the Roof at
Road, (betwee! Stratford,” said
and 15 Mile ao-a-), Tupper, who is
Wost i rotipem working with
Sex - - { Emily
‘(2‘9)-5‘5?:2‘“5 ' .-| McSweeney to

the troubled ghosts in The Uninvited.,
*“I was looking for a change,” said
Bnan ‘Tupper, a Farmington H:lls
*“This was
different, It was a ghost play, setting
a different kind of mood, I watched
other ghost movies to get a feel for
what we're trying to portray here.
The movie relies on noises and
atmosphere instead of apecial effects.
We hnvo to creata that through illu-

sion.

“It's a good show for people to bring
the kids,” added Cynthia. “There's no
swearing and it's not too scary”

Well, that depends on which mem-
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Noteworthy inside,
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Summonlng the.
spirits: Angie
Tyburskz (left),
Phil Hadley,
Beth Egan-
Bradtke, and
Kevin Bran-
shaw look to
unravel the
mystery of a
haunted house
during a
seance in The
Uninvited.

ber of the cast you ask, Philip Berns
of Lathrup Village playa tho retired
Royal Navy officer trying to sell the
house to the unsuspecting playwright
and his sister. Commander Brooke is
careful not to mention how the previ-
ous owner died,

“He's a very controlling individual
who's trying to keep the secrets of
the family intact,” said Berns, whose
first role was in his high school
senior play in 1966, A retired pro-
gram director at Wayne State Uni-
vervity, Berna performed with Stage- -—
crafters last season. “Ho's trying to
got rid of tho house and raise his
granddaughter, whose parents died
tragically. He ateadfastly donies
there are ghosts unti! ho heara Lizzy
the b X Jaying & slghtiog"
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Atmosphere

Kevin Branshaw thinks Brian's
casting of Kathleen Monticello, a
Redford resident playing the house-
keeper, certainly adds to the eeriness
of the production. Sound and effects
create en atmosphere where any-
t.hmg is beliovable. Even his chamc«

writer Roddy Fi

h n little afraid of a portrait that
glows every time the former owner,
now a ghost, enters the room. The
Players commissioned Du Troung to
paint a portrait of the troubled
woman to lend authenticity to the
atory.

*“Roddy is a nonbe]hwcr, a practical
person, but seo:ngn xhust ﬁnully

im,” said B

Novi resident, Branzhaw plnynd
Geoffrey in the Farmington Players'
production of The Lion in Winter lnst
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Photographs provide a kaleidoscopic trip through time

BY LINDA ANN CHOMIN
STAFY WRITER
IchominBoe homecomm.net

Ellen Sharp moves from one photo-
graph to the next, relaying a wealth of
information about the eras and artists
included in A Decade of Acquisitions
1990-2000 Photographs, an exhibition
continuing through Sunday, March 4
at the Detroit Institute of Arta,

Each and every image tells the hia-
tory of the medium from the discovery
of early processes such as daguerreo-
type and salt print to the arrival of
photographera who went beyond docu-
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to turn pk hy into

fine art,

Ever since Louis Jacque Mande
Daguerre developed the firat practical
process in 1889, photography has
shaped the way wa ace our \ world - nll

over the last 10 years, Warren and
Margot Coville, celebrity photograph-
er Yousuf Knrsh and his wife Estrelli-
ta, and the Harold and Esther Edger-
ton Foundation generously con-
tributed a wide array of subject mat-
ter that d such dramatic

of it. That'a the marvel. Ph
allows cultures of every country to
learn about events shaping life zround
the world. It helps us understand the
fYe i d y pho-
tography captured during the Great
Depression in the 1930s. It rominds us
of a shameful past in Carric Mac
Weem's series on the Slave Coast of
Africo, Weem uses different formats
and often combines statemonts such
as - 'Grnbbing. anatching, blink and
you be gone” — that prod the viewer to
l-hmk nbout the consequences of being
born on Goreo Island in Sencgal.

Selecting photographs

Sharp, curator of graphic arts at the
DIA, selected 100 photographs for the
survey with all of these elements in
mind. That waa not easy, since more

than 500 black-and-white and color *

techniques os the late Harold Edger-
ton’s stop-motion images of a bullet as
it tears through several balloons.

*We try to make it uscful for stu-
dents of photography. With Center for
Creative Studies just ncross the
street, and Wayne Stato University
nearby, classes frequently study the
museum's offerings,” said Sharp.

“In the 18th century, there were a
number of people working on photo
procesaes anfter they'd observed silver
salts were sensitive to light. In 1839,
Daugerre invented a process which
was-taken over by the French govern-
ment. He used n copper plate made
sensitive to }ight, The only drawback
was it created just one print by using
mercury and other chemicala which
you have to use carefully.”

Daugerre’s process soon spread

works were d d to the

Keely Wygonik. Editor 734-953-2105
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Art photography: Pictorialist
Robert Demachy used painterly
techniques to create this portrait
of Delfine in the early 1900s in .-
France.




