Music keeps

couples
together

olodymyr Shesiuk met his wife

outside the music college in

Lviv, Ukraine where he waa a
student. He was 20, Luba waas 17, For
him it waa love at first sight.

*“I saw this very nice girl, tall with
high heels, thick hair, I never saw so
nice hair before. I said ‘whoa.' I asked
my friends who knows this girl?"

Shesiuk went on to become conduc-
tor of the Bolshoi Theater and then
the Livonia Symphony Orchestra
after immigrating to tho U, S, in 1991,
Luba became accompanist for the
Lviv Conservatory for the next 26
years, This year, they celebrate 33
{enm of marriage, and music is the

oy.

On Sunday, Feb, 11, they'll celebrate
Valentine'a Day early by listening to a
program of romantic music at a cham.
ber concert by the Livonia Symphony
Orchestra in the Livonia Civic Center
Library Auditorium. He'll be on the

podium, she in
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Barbara Pierce, who sang with the
orchestra at its fund-raising event at
‘Wonderland Mall in Livonia, will
surely charm the audience and at
least ene member of the orchestra
with her rendition of My mey
Valentine by Rodgers and Hart,
French horn player Carl Karoub and
his wife, Deanna, claim the sentimen-
tal song for their own, The two met
when he was an instrumental music
teacher instructing students at her
elementary school every Friday,

“Wo met over pumpkins,” aaid
Karoub. “She was Lrymg to carry

sur
Valentine bouquet: The Livo-
nia Symphony Orchestra vio-
linists rehearse romantic
music for the Feb, 11 chamber
concert.

pumpkins into the school and didn't
have enough hands so I volunteered
to help her”

Thirty-cight years of marringe later,
the Karoubs still find magic in the
sentimental lines of My Funny Valen-

“It's an old favorite made popular
by Frank Sinatra,” said Karoub. It's
one of our favorites.”

But then so Is much of the muaic on
the program including Stephen Sond.
heim’s Send in the Clowns and All I
ask of You from Andrew Lloyd Web-
ber's Phantom of the Opers, which
Karoub is arranging. ub's also
looking forward to hearing Pierce sing
One nu Day (Un Bel Di} from Pucci-
ni's A B fly, and Habanera

from Bizet's Carmen. Picrce teaches
singing for the Creative and Perform.
Arts am at Churchill High
School in Livonia. Orchestra bassoon.
ist Jim Poa will shine with Solo De
Concert by Gabriel Pierue, The audi-
ence will also hear selections from .
Forgy and Bess, and a Beatles medley,
*There's a heavy emphasis on

romantic music but w{Lh a great vari.
ety from Madame Butterfly to a Beat.-
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{7 Rothko tumed

Cry for attentlon: Mark Rothko used
the subway on numerous occasions to
explore the human condition. There’s a
sense of anonymity about this woman
who draws attention to herself by
wearing a bright red coat.

U-M exhibition documents Rothko s evolution as a painter
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ong before Mark Rothko became
ono of the New York artists
known as abstract expression-
ists, this Russian immigrant
expresscd the same concarns about
the human condition as Adolph Gat-
tlieb and other artists he later

Best known as a color field pmnler,

to the figure to -
tray nnunymuy. isolation, fmmlity
and man’s mortality. The solitary
nature of
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melndt | ks
uro; Paint theme that
18331946
Where: Univers) ?m lhm;ngh
Michigan Museum of is work from
Art, 525 S, State St., as early as
Ann Arbor, cell (734} 1933 through
MR, | domdii
Mark Rothko
;:"”m’m"’d“/ ~UM{  and the Lure of
When: 108.m. t0 5+ the Figure:
p.m. TuesdaySatur. Faintings
dey,unti9pm. | 1933-1946, an
I:";'!::‘Y. sd:’:d D:'\ ghi:;ition at
3 0 University
Sunday, Fob. | of Michigan
Adisalon: No Museum of
charge, buta $5 . Art, documents
don ation Is suggest: this ern of the
n R painter'’s
Docenttours ot ne |~ S2reefs which
exhibit 2 p.m. Sun-
day, Fon, 4 snd 11; |  Broundwork
Gallery Tatk 6:30 for the™
p.m. Thursday, Feb, 8 { abstract can-
b rmghi unlv!'nny' Yasca to come
n; ml(c!;lnn School !, ::,;‘320159 5(;):“,
of culty meny- ,
grriecuymen (| nized by

Urhan Isolatlon: Solitary figures
fascinated Mark Rothko. This
untitled portrait of a boy, posed
in an apartment interior, was
painted in 1939.

cession of stages. The earliest work
in the show, Bathers on a beach, was
painted at a time when Rathko was
struggling with his ability to render
the figure accurately, but also with
his own identity. He signed the work
by his given name, Marcus
Rothkowitz, which he legally
changed in 1939, The palette of his
early work is somber, the figures
hnunting.

“He was creating a sense of drama
with distorted human forms,” sai
Dixon. “Twilight was his favorite
time of dny. He's emphnsizing the
passage of time. It's done quickly and

Annette Dixon, curator of Western
Art at the muscum, the 15 oil paint-
ings give viewers a fascinating look
at'the evolution of an artiat who
became s master at painting ficlds of
colar that flont and flirt with the
edges of the canvas.

Rothko Collection

An exhibition of this depth is possi-
ble because the majority of works
come from the collection of Dr.
Christopher Rothko, the artist's son,
and the National Gallery of Art in
‘Washington, D.C. Until last August,

Christopher worked as a psychother-

Sacrlficlal theme: T/us untitled pamtmg is one of several
works from the early 1940s when Rothko, influenced by fellow
artist Adolph Gottlieb, begins compartnwntalizing his canvas.

-earlier period we were less familiar

roughly with energy and vigor. He's
wnrkmg out how to plncc figurea in
space.”

Psychologi

Rothko continued to instill drama
in his figures in the 19308, a period
when he looked to urban surround.
ings for subject matter. (Rothko
briefly worked as an actor in Port-
land, Ore. after studies at the Art
Students League in New York City).
He frequently places solitary figures
in interiors, hemming them in with
physical and psychological bordera,
By the late ‘308 Rothko, in an unti-
tled nude, begins dividing the canvas
into the rectangles, which dominate
his work in the late '60s,

“There are some 300 works Rothko
painted fram the '20s to the '40s,”
said Dixon. “I wantcd at least one
landscape (Bathers), interiors from
the 1930s, subways, surreal then his
playful period and also his transi-
tional stage before he goes on to the
flatly painted arcas of color.

1 as N

apist and taught at the University of
Michigan in Ann Arbor. A 1994 show
at the muscum, selected entirely
from Christopher's collection, concen-
trated on the 19405 to 1960s.
“Christopher preferred we show an

with,” said Dixon. “Most people don't
know Rothko used the figure. He
experiments with snying they’re vul-
nerable and isolated. He's focusing on
man’a mortality, his place in the uni-
verse, and death as the ultimate bar-
rier. There's a tragic sense to his art,
an impending doom.”

Pl ROTHKO, C2
Dixon tells Rothko's story in a suc- ense sce y
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Dale Grisa caresses the keys of
the piano ns he and tric members
Chuck Hall and Alex Trajano ease
into the first song of their set on a
wintery Tuesday evening at

Sweet Lorraine’s in the
Marriott.

Outside it's cold and damp, but

inside the atmosphere is
smokin'. Members of the

back and forth as one aflter the
o'.her takes the lead in improvia-

ing.
“I've played with lots

and drum cambmnuom, anid
t. "W

Grisa, a Li

*“Chemistry has a lot to do with
it,” adds bassist Chuck Hall. “I've
been in groups where they bring
people in to sea how it will work
out and if it will.”

Chemistry indeed playa a role
but so does their long-standing
friendshipa. Grisa and Hall hung
around in the same jazz circles in
the late 1980s. Drummer Alex
Trajuno and Griaa met while
studying in the jazz program at °
Wayne State University at about
the sams time.

“When we were still in school
we'd hold jam scssions at Dale’s
house,” said Trajano, a Troy resi-
dem. 'M night we'd go out and lis-

Livonin

hot and
trio nod

of base

around

have a musicel communication
al”

that'a very apeci;

What: The Dalé Grise Trio nlmm :
oz -

Hall,

Keely Wypo

wwn. It's the best learmng experi-
enceto be together”

*You get & chance to grow and
got next to the music,”

Over the years, they've played
together in different groups but
always maintained the friend-
ships. Trajano and Hall are mem-
bers of the Jeff Haas Trio nnd can

added

sion.”

be heard on their lateat release -
The Bridge Lives ts well as the
first CD Generation to Gencra-
tion. Trajano plays with Blue Dog,
Grise with Stewart Francke,

In November they formed the
Dale Grisa Trio to play traditional
acoustic jazz and originals at
Sweet Lorraine’s, They're in the
process of recording their debut
CD at Thrilla Park Records, Tra-
jano's Clawson recording studio.
Artists from Marcus Belgrave to
Gary Schunk and Charlic Gabricl
have gone into the studio to loy
down tracks.

“We all go back 8o many years,”
aaid Hail, a Belleville resident
who fermerly lived in Ann Arbor.
“We've played gigs in different
configurations but never just the
three of us. I'm 47 now and have n
day job so I do it less for money
and more for the love and expres-

Each brings a variety of influ.
ences to the trio and their individ-
ual playing. Hall grew up in the

Mellow sound: Chuck Hall (left) Alex Tra-
Jjano and Dale Grisa play traditional jazz
and originals every Tuesday night at Sweet

easo sce J Lorraine’s in Livonia.
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