Brighter days

could be ahead
for the arts

ov. John Engler's budget cuts of

state funding for the arta in

1991 brought dark days for the
Detroit Institute of Arts and local cul-
tural institutions and organizations.

Galleries {n tho Dotroit

were open for only half days, and
ataffing was cut. Community sym-
phonies and arts councils, which
depended on money from grants from
the Michigan Council of the Arts, then
renamed the Michigan Council for
Arta and Cultural Affairs, floundered

aa well, But arts advoeates rallied
and came up with innovative fund-
raising techniques.

Change of heart

Now it seems Gov. Engler has had a
change of heart with the creation of a
Department of History, Arts and Cul-
ture. Ho's currently writing an execu-
tive order for the new department
which will coordinate resources in an
effort to give higher visibility to his-
torical museums and arts and cultur-
al organizations in the state,

though the scope of the depart-

ment is sketchy, and additional fund-
ing will not be forthcoming, the new
department, hoped to be up and run-
ning by spring, will elevate the imoge
of Michigan as a state that values
arts and culture. That could help
tourism and in turn the historical,
arts and cultural institutions and
organizations.

Arts spending

“Michigan is already No. 1 in the
country in terms of apending on the
arts,” said Engler's press sccretary
John Truscott. “We're loaking to get
more bang for the bucks in promoting
and coordinating historical and cul-
tural activities. The Governor's seen
what other atates do like linking with
local tourists agencies, It can be as
simple as placing brochures for muse-
ums in these agencies to promote
local historical and cultural trensures.
‘We think it could be a big beon to
tourism and it's o great educational
tool for schoo! groups. The other bene-
fit ia if you got all of these groups
together it's more likely they will talk
to cach other”

Arta groups didn't wait around for
culturs to die in the state after the
devastating budget cuts of 1891. They
began a dialogue shortly after the
announcement and have made

dous strides in promoti
coordinating the arts thanks to
groups li)kn AriServtls Michigan, on

and

that builds support for the arts,
artists and cultural activities through
advocacy, educition and services,

A place they deserve

“] think the creation of the new
department is great,” said Barbara
Kra an, president of ArtServe
Michigan. “It finally gives arts o place
they deserve, Arts and cultural advo-
cates have been doing a great job. A
market study last year showed 58
percent of households participating in
arta and cultural activities. I found it
very intereating that we're ahead of
the national average.”

Kratchman stressed that the “arts
are not just for the elito but showed
they wero getting into distressed
areas and reaching younger people.
The appeal of arta {s cutting ncross all
the boundaries.”

The ability of the arts to bring peo-
ple together is what makes music,
dance, theater and media ranging
from painting to sculpture so impor-
tant. recognizes that fact
and has worked tirelessly to try to got
more funding for the arts. Tho defeat
of Proposal A, which would have
levied a tax to fund regional and local
arts and cultural organizations as
well as sparts, has only made support-
ers more adamant about promoting
them, -

*“Wo're naw.working on a feasibility
study,” said Kratchman, a former
director of the state arts council.
*There's a need for organizations big
and small to apend more resources in
the area of marketing. We're looking
at what kinds of things can these
organizations do together.
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vintage poster that hung in the

barn nlongside Ara Berberian's

Southficld home hints ot the
brendth of a singing career that
spanned moro than four decades.

Over the years, Berberian's ahared

billing with Luciano Pavarotti,
Placido Domingo and Dame Joan
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University in Livonia who are now
fortunate enough to benefit from his
expertise aince his return to Michi-
gan, Berberian's demonstration of
practicing the proper singing tech-
niques reveals his extensive experi-
ence on stages around the world
backed by a knowledge of the basics.
“We're all products of our teach-
ers,” said Berberian, who joined the
Madonna University faculty as

Sutherland. Stories of his childhood
and 20 years as a bass with the Met-
ropolitan Opera in New York City
would fascinate any listener with its
animated detail.

But it's the studonts at Madonna

artist in January.“I owe
my teachers good and bad for every-
thing I've been able to do. If you have
a good teacher, you will leam. If you
have a bad teacher, you learn from

- that. . -

DRI

que: Ara Berberian works with student Rosanne Thomas, a Farmington resident, on the finer points of singing.

ses

“What I know from performance is
that you cannot sing opern without
techni Ttry to give what
1 know has worked for me.”

Early years
Berberian learned about opera

carly from his father, who played 78
rpm recordings of Verdi and Wagner
day and night in their northwest
Detroit home, By 17, the young
Armenian Ind had dropped violin
studies for volce because his violin
vibrato was bad, he said. A high
soprano at age 13, Berberian would
go on to tackle bass roles in The
Magic Flute, The Abduction from the
~Séragiia, Rigoletta arid The Barber of

Learning from experlence: Ara Berberian brins years of pro-

University.

fessional operatic singing experience, including 20 years with
the Met, to his position as artist-i id at Madonna

Seville. He has performed in more
than 156 operas and 100 oratorios,
and appeared on telovision in Live
from the Met presentations. But it
was at age 13 that a Philadelphia
Grand Opera Company performance
of La Traviata at Masonic Temple in
Detroit would change his life.

“The doorman was a client of my
father,” said Berberian, “He got me a
job as an usher so I could sec all the
‘operas for free. I nover owned long
pants, so T had to goout and buy a
black suit.”

For the next two years, Berberian
took three buses to the Masonic Tem-
ple to watch Detroit Symphony
Orchestra concerts, ballets and
operas. He saw cveryone from
Vladimir Horowitz to Jascha Heifitz,
Marian Anderson to Ezio Pinza ond

1 Juctions of Shotwd

and Cole Porter's Anything Goca. By
the time he went off to atudy for an
economics degree at the University of
Michigan, Berberian knew music
would play a role in his life. He
joined the Men’s Glee Club, the Uni-
versity Musical Society Choral Union
and took classes in operatic lan-
guages.
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Seasoned operatic singer brings lessons home
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“Ann Arbor was everything to me. I
had the opportunity to sing in orato-
rios and the May Festival with 400
and some singers and world famous
soloista, By the time I got to U of M,
1'd scen 25 different operas and knew
[ wanted to sing. My aspiration was
to be a lawyer but my dream was to
be a singer.

“Operan of all the art forms is one of
the constants in our civilization. It's
always a feeling of tapping into the
soul of the human being of its past, a
reaching back.”

* Berberian cventually went on to
practice law but also became a mem-
bor of the Detrojt Bar Association
Glee Club. It was apparent his heart
was elsewhere. After o two-year stint
in the Army, Berberian went to New
York in search of his dreams. Experi-
ences such as singing with the US.
Army Chorus for President Dwight
Eisenhower nt the Nationnl Presby-
terinn Church in Washington, D. C.,
made him certain he wanted to sing
on stage. During his career Berber-
jan would sing for seven living presi-
dents and at the funeral of former
President Herbert Hoover.

Long and winding road

In Now York Berberian lived with
four lawyers in Greenwich Village
and worked s a cashier at a cafete-
rin one block from the Metropolitan
Opera while auditioning for roles.
Before long he was making $28 a
weck singing with the Turnau Opera
Players in Woodstock, N.Y.

He would go on to perform with the
Neow York City and San Francisco
operas before singing with the Met,
an experience he only imagined sev-
eral years earlicr when onc of the
stage hands let him watch produc-
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Pollock ond Picasso created art in
totally different styles but shared a
deaire for fame.

A solf-destructive personality and
bouts of drinking eventually led to
Jackson Pollock’s tragic death, Pablo
Picasso died at age 91 after living as a
recluse during the last fow years of hia
life. Why did the Cubist paintor live
and go on creating for so many years
and Pollock, who oddly enough was
influenced by Picasso, self-deatruct at

. 447 That's just ono of the mysteries

about thesc artists that may never
have an answer. It's also one of the rea-
sons film makers have always been fas-
cinated with the subject of artists,

Two of the best films — Pollock and-
The Mystery of Picasso — dissect the
artist and the procesa of creating.
Henri-Georges Clouzot's The Mystery of
Picasso, which won the Prix du Jury at
the Cannes Film Festival in 18586, gives

di a gli of the \l
private process of painting by showing
the Spanish artist working with ink
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Actlon painting: Ed

Harris gives a riveting portrayal of Jackson

Pollock, the legendary American Abstract Expressionist who
turned a drip method of painting into fine art.

markers that bleed through the surface
80 strokes aro visible to viewers. Pol-
lock delves into the life of the Amorican
artist for whom the term “actiop paint-

Keely Wygonik, Editor 734-953-2105

best actor.

er seeing ‘Pollock’ and Picasso

ing” was coined. Ed Harris, who starred
in and directed Follock hos been nomi-
nated for an Oscar in the category of

The two films

will be shown Detrolt
back-te-back Feb. Im Theatrs
23.26 at the | @Polock7 p.m. and

Detroit Film The-
atre of the Detroit
Institute of Arts.
“The films are
very different,”
said Detroit Film
Theatre curator
Elliot Wilhelm.
“There's a whole
history of the sub-
ject about people
wanting to make
films about artists.

aay, Feb, 25

i The Mystery of
Prcasso 7:30 p.m.
Monday, Feb. 26
‘Whete: Detroit Insth
tute of Arts, 5200

{313} B33-3237

Bio-pica or bio-
graphical movies
are one of the most difficult things for
movie makers to do to capture the
moment of inspiration and not to look
rilly. In The Agony and the Ecstasy
about Michelangelo, Charlton Heston
gocs up to the mountain top then
there's a bad special effect, a blast of
music and that's the moment of inspi-
ration for Michelangelo's portrayal off
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