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Sleeplng Bear Press
publisher tells his story

W ‘The more we think we know the more we don't.
You're only as good as your last book.’

Brian Lewis
publisher, Sleeping Bear Pru_a

BY KEELY WYGONIK
wygon! homecomm.net

Brian Lewis won't take no for
an answer. In the beginning,
people thought he'd dig himself
into a sand trap if ho published a
lost manuscript by golf course
designer Alister MacKenzie.

But Lewis had a good feeling
that this was hia hole in one and
quit his job to pubhsh “The Spir-
it of St. Andrewa,”

The lost manuscript written in
1933 launched Lewia down the
fairway of success as publisher of
Sleeping Bear Presa.

Hoe told his story on Thursday
at the 16th annual Friends of
the Libraries Luncheon at Fox
Hilla Country Club hosted by the
Friends of Canton, Northville,
Novi and Plymouth Libraries.

In the beginning, no one would
listen to Lewis, He was told that
on a scale of 1 to 10, his book
idea was a 12

But Lewis kept swinging
away, a golfer with a story he
wanted to toll.

When you're “reading this
book, you feel like you're sitting
by the fireplace sharing a scotch
with one of the grand masters of
the game.”

Getting the word out

Lewis believed in this book. He
called reporters, radio stations,
and bookstores confident that
“The Spirit of St. Andrews”
would move them as much as it
did him. It took 34 calls before
San Francisco Chronicle writer
Pat Sullivan agroed to look at
and review the book, which
grabbed his attention.

Although he was nervous
about the idea, Lewis called JP
McCarthy’s “Answer Man" pro-
gram and asked if anyone knew
about a lost golf manuscript. A
while later he called back and
said, “I'm your guy. I've got the
book.”

It was a turning point in his

FEINE ART

career, and one of the most
unnerving.

“You hear ch:k. click and there
you are live,” he said, “I was on
for 6 minutes, 46 seconds, which
on radio ia fabulous. I think I
eked out 14 words, My mom
said, ‘man were you nervous.’
Yes I was, but JP made the book
sell, it went mad.”

Lewis has learned a few
lessons, and has expanded Sleop-
ing Bear’s offerings to include a
number of boaks, including more
golf books, tparta. nature,
health, and children’s books such
aa “The Logend of Sleeping
Bear,” which has aleo been suc-
cessful,

Then there was “M is for
ik book,

month ago to Miramax to be
made into a movie. A paperback
version of the book is also being
published.

He's proud of the quality work
he and his staff of 34 at Sleeping
dBenr‘a headquarters in Chelsea

0.

“We'll nlways pass on the dal.
lar to keep to our principles,” he
said, *The stafl makes it work.
‘We have to belleve in ourselves.
My God, if you don't have faith,
who does? You have to continual-
ly ovaluate your decisions and
find better ways of getting bonkg
out.”

Lewis is a book puhllshnr nnd

the
number two prcuchnol book in
the country for Borders Books.

Look for the “A is for America”
alphabet book at a store near
you, soon. “X" is for the way you
sign your name in America,

“We try to put a little ‘bit of
emotion into every book,”
said. *It's OK to have emotion in
book.”

Lowis has even published a
couple of cookbooks, the latest
features “Survivor” Keith Famie.

Movie material

He took a chance on “The
Groatest Player Who Never
Lived,” described on Sleeping
Bear's Web site as “Michacl
Veron's tale about one of golf's
most telented and mysterious
figures. A heartwarming story
about perseveranca over adversi-
ty, and friendship over abandon-

ment.”
Lowiu sold the book righu a

who app the
written word. He encourages
people to submit manuscripts fnr
consideration.

“To write n book good or bad is
a huge effort,” he said. “You're
putting yaurnelr out there. We're
very nice to people. We get 400
manuscripts a month, and I love
that there are nuggets, some.
thing there that's good. That's
our job to find them.

Despite his success, Lewis is a
humble man, “The more we
think we know the more we
don’t. You're only as good as
your last book.” X

For more information about
Sleeping Bear Press, visit
wiww.sleepingbearpress.com or
call (800} 487-2323. The mailing
address is: 310 North Main
Street, Ste. 300, P.O. Box 20,
Chelsea, MI 48118,

New U-M exhibit helps views
picture the genetic evolution

BY ALICE RHEIN
STAFPF WRITER
arhein@oc.homecomm.net

Whon scientiata cracked the
code to the human genome last
summer, writers waxed endless.
1y about what the project would
mean to the future of mankind,

Scientists equated the event to
finding the portrait of who we
are. In New York, several artista
decided to take a look at what it
all meant to them, and Paradise
Now: Picturing the Genetic Revo-
lution was born.

Now through May 27, the Uni-
versity of Mlchlzan Muueum of
Art is exhibiting many of the
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works from the exhibit that orig-
inated at Exit Art Gallery in
SoHo. And on Wednesday, April
11, U-M President Lee Bollinger
will moderate a panel discussion
featuring the show's curators,
Marvin Heiferman and Carole
Kismarie, and two ethics and
genctic specialista from the U-M
Medical School.

James Staward, director of the
museum, said that though he
had to do some nllery juggling
to squeeze this exhibit lnm the

's already full schedul

What: Paradise Now: Plcturing
the Genetic Revolution

‘When: Through May 27

Where: University of Michigan
Museum of Art, 525 S, State
Street, Ann Arbor

Information: (734) 764-0395
Related events

B Curators’ Talk featuring
Marvin Helferman and Carole
Kismarle |s at 3:30 p.m.
Wednesday, April 11 in the
museum lobby.

@ A panel

genetic manipulation are cased
by giving the audience contro)
over the final product. And
frankly, it's fun to see what
hilarious combination can be
made.

‘Perhupu some fear is mis-
placed,” Steward said. “That's
one reason to have this as a sub-
Jject. Are we right in being nppre~
henaive?”

While the 18 artists represent-
ed in this exhibit utilize tradi-
tional media, the work of

the curators, Peter Ubel, an
ethics speciallst and Assocl-
. ate Professor of Internal
‘Medicine at U-M Medlcal
School, and Elizabeth Petty, a

speclalist In genetics and also
an Assoclate Professor of
Internal Medicine at U-M Med-
ical School. University of
Michigan President Lee
Bollinger will moderate the
discussion whlcn will take

ckroyd and Dan Har-
vey could only have been possi-
ble with advances in technology.
Mother and Child is a living pho-
tograph in which the image
emergea from a wall of green
grass. The British art team cre-
ated this using genetically

altered grass called stay green.
Artist Steve Miller merges art
and technology in another way
by takmg an anrnul look at art
Isabel G ith, In his

ptace 5.7 p.m, V
Aprll 11 In the Apse of the [12
M Museum of Art.

portrait, we don't see the sub-
]oct'l face, but we do sce her
chr photographed

And it's also an opportunity to
get a non-traditions) audience
into the ‘While many of

there was 'a very timely reason
to do s0.

The discussion comes on the
same day the University of
Michigen will break ground on
the $90 million Life Scicnces
Inatitute near Huron and Washt-
enaw. The Life Sciences initia-
tive, mccording to its mission
statement, ia a cnmpus-wide
effort to coordinate and expand
ruurch and teachlng in upidly

ing fields lil
chemical and ltmcturnl biology,
cognitive neuroscience, bioinfor-
matics, biotechnology and other
areas of study that bear on and
are influenced by the life sci-
ences,

“The university is making a
huge investment in science as
the issues become more com-
plex,” said Steward, “We felt this
was a grest opportunity to col-
form to

these difficult questions.”

3

the works respond to the genetic
revolution in a purely intellectu.
al way, saveral works are also
quite humornu:, and many
appeal to ki

“The urtists are not coming
with a knowledge of the genome.
They are giving form to many of
u:;ie!y‘l anxieties,” said Stew-
ard.
Bradley Rubenstein's series of
children with puppy-dog eyes get
to the core of somo fears about
gonetic manipulation. By com-
puter-selecting out the children's
eyes and replacing them with
the huge puplls of a dog, Ruben-
stein m: viewers think about
what makes an individual. They
alsc ‘seem to foresee & misuse of
biotechnology.

But in En Sutton's i i

under an electron microacope,
Through various medical
images, Miller captures the
intamul warkings of the collec.

The 34 worke tackle topics
such as identity, species bound-
aries, evolution and racism. In
David Kremers’ Trophoblast, the
artist looks at the issue of
immortality by sealing bacteria
in a synthetic resin, Some future
conservator could theorstically
remove the resin, feed the bacte-
ria and continue the life cycle of
the artwork.

Steward said his intention
with this exhibit would upe-k to

the

reception and lubnquant visi-
tors were any indication, it
would seem that the exhibit is

doing just that,
“We've had the most diverse
vllluzrn. Science teachera send
here on h k

Hybrids, the artist allows view-
ers to mix-and-match animal
body parts on screen to create
nonsensical beasta. Fears of

¥

assignments. It's been inspira-
tional,” Steward said. “It's bring-
ing in an audience with a differ-
ent set of questions.”

) .



