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Concerts feature
new, familiar
musical styles

+ *7 orld Wars I and I, the Viet-
nam and Korean Wars -

J .2 granted parts of the last mil-
lennium had their dark side but there
are positive sidea too, The last 100
years brought the invention of the air-
plane and computers which have
taken us at lightning specd into the
21st century,

James Nissen had alf of these
events in mind when he wrote
Requiem for the Past Mitlennium.
He'll present the work, along with a
little help from his friends, in a multi-
media concert at Qur Lady of Good
Counsel Catholic Church in Plymouth
on Saturday, May 12,

Accessible work
“It's eclectic,” said Niasen, an assis-
tant professor of humanitics at
Schoolcraft College where he also
teaches music and conducts the
hool Wind

Ensemble. “Parts
of it are very vio-
lent. Parts aro
optimistic and
look forward to
peace in the
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ences just love it. It'a a beautiful,
haunting, gorgeous work. It's an emo-
tional work.”

Commissioned three years ago by
First Presbyterinn Church in Dear-
born where it premicred, Requiem for
the Past Millennitum will spotlight the
talents of the Ann Arhor Digital
Music Ensemble, a 24-voice choral
group under the direction of Bradley
Bloom, and Stephen Wroble and his
atudents in Schooleraft College’s Com-
puter Technology Department who
will provide the graphics.

This is the fifth time tho Requiem
will be presented to an audience,
According to Nissen, singers in the All
State High School Choir at Inter-
lochen, University of Michigan Choir
and Flint Festival Chorus loved the
Requiem when they performed it in
concert,

“There are still images, a photo
album of portraits of humanity, good
and bad,” said Nissen, who began
writing music a8 a young child. Nia-
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rick by brick the light crawls across the wall
of the Rialto in Grayling. Robert Gniewek is
capturing tho essence of the 1920s theater in
il for posterity.

It's half past 10 on a Monday morning and
Gniowek eagerly speaks about the work in
progress as he pages through photographs of his
completed paintings.

One by one, Gnicwek tells the atory behind the
urban landscapes. Roadside diners and motels, Art
Deco thenters, a garage on Woodward Avenue in
Royal Oak - each painting a picture of a time
when life proceeded at a much slower pace. A Can-
ton motel is from an April show, “Mid-20th Centu-
ry Roadside Culture” at the Louis K. Meise!
Gallery in New York, the Farmington Civie from
another solo exhibition at the David Klein Gallery
in Birmingham in November 1999.

“Tho Rialto is a single screen movie theater,”
said Gniewek. “There's so few of them left.”

Tho Rinlto fs but ono of the reasona Gniewek
began painting Art Deco theaters and various com-
mercial buildings around town in the late 19708
after earning a master’s degree from Wayne State
University. Surviving the 1967 Detroit riot, as a
student at St. Cecilia High School in the heart of
the riot zone, triggered a need within him to pre-

f

serve the past.

Preserving the past

*I grow up in Detroit,” snid Gniewek. “That’s
what I know; that's what I was attracted to, then I
branched out to looking at urban landscapes
throughout the world.

“I used to drive around the city and sce what
caught my eye. The theater series began with the
Berkley in Royal Oak. Detroit has a rich history of |
Art Deco theaters of the '20s and ‘30s and today of
course there's nothing left.”

Gniowck expects the Rialto to take 260-276
houra to complete, a quarter of the time he put into
a large-scale painting of Times Square. Photoreal-
ism is a alow, painstaking procesa. In the last 22
years, Gniewek's output seems small compnred to
a watercolorist’s but the 140 paintings take the
viewer back to a place where it scems possible to
reach out and feel the coolneas of a brick exterior.

Gniewek’s ability to breathe life into n subject ig
why his work was published alongside nrtists
Richard Estos ana Chuck Close in Louis K.
Moisel's book “Photorealism Since 1880." And it's
why he's been invited to exhibit with Estes, Close
and a group of Photorealists at a Denmark muse-
um in late summer. Gniewek is currently prepar-
ing for a June exhibit at Van de Grif/Marr Gallery
in Santa Fe, New Mexico, a show next yenr in

itory to preserve the ast
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in Japan. It scems the urban lnndseapes are popu-
lar with viewers regardless of where they live. The
painting of the Redford Theatre sold at a Septem-
ber show at the Van de GriffMarr Gallery.

Appeal of Realism

“The Realist movement started 20 years ago.
Realism is where the appeal is for me,” said
Gniewek. “I like doing dramatic Inndscape, things
people can relate to, things that bring back good
memories, lots of bright color and movement. Foeal
points keep the eye moving around. There's so
much going on.” .

The excitement of the night scenes eapecially
appeal to David Klein who's represented Gnicwek
for more than six years. The strong contrasts
between light and dark set a mood whether it’s the
Fox Theatre or the State.

Gniewek's researched them all and it shows as
he lends a tour of a dazen or 80 of the 196 single-
screen movie theaters that showed movies in
Detroit and its suburbs in the mid- to late 1940s,

“The 19208 Burlesk on Woodward was one of the
original burlesque houses,” said Gniewek. “The
Colonial in Detroit showed movies 24 hours a day.
The Senate on Michigan Avenue at Livernois still
holds organ concerts a couple of times a year, Built
in 1951, the Ford Wyoming is the only Art Deco

Manchester, England, and one the following year
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Urban landscape: Painter Robert Gnicwek is fascinated by Art
Deco theaters like the Farmington Civic.

Classlc film: The Redford Theatre still shows classic films

sen earned a doctorate in composition o ¢
like “Breakfast at Tiffany’s” every weekend.

from the University of Michigan
School of Music. “We're looking back

to the past 1,000 years.”
Bloom, who taught music at School-
craft Collegs for 30 years before
becoming associate dean for the Uni-
veraity of Michigan School of Music
on May 1, can't think of anather
Requi i traditi

A
text with electronic and traditional
instruments,

“It's usually done with timpani,
voice and organ but we're using syn-
thesizers and wind controllers,” said
Bloom who initially learned of the
work when conducting the Flint Festi-
val Chorus concert, "We have literally
sounds that reflect the past and
sounds that are current and of an
electronic nature, but always palat-

o
*“It's not heavy metal but at timea is
cerie, myaterious. It's a first-class
work that travels a fine line between
being accessible and yot challenging
to performing artists.”

New art form

Wroble's biggest worry is to make
sure the projected graphics, which he,
Sarah Abati and Douglas Mumm
flash on the screen, keep time with
the music. Using three computers, the
visual artists will overlap two differ-
ent images at the same time onto the
single acreen.

“Wa believe we're creating a new
art form, said Wroble, an associnte
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Marcel Marceou smiles and suddenly
he's 20 again. The mention of mime
brings back a flood of momories - his
studies with Etienno Decroux, At 20,
Marceau enrolled at Charlea Dullin's
School of Dramatic Art in the Sarah
Bernhardt Theatre in Paria to study
with the mime master after saving 260
Jawish children from the Nazis during
World War'Il as a moember of the
French Undoerground. It was at this
time thnt he learned the depth of the
tragody. Hia father was deported to
Auschwitz and never came back,
Marceau’s love for his art kept him
strong but he never forgot those carly
years in France.

On the second day of n mime work.
shop, offered as part of the University
Musical Society educational program-
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without the white
face the world has
come to know so
well, Marceau
delighta students,
who have come from
as far away s Now
York City, by show-
ing them how a man
would look if he were
standing on a plat-
form watching a
passing train. His
Jerking head move-
ments made every-

What: Morcel
Marceau recelves
the University
Musical Socloty's
Distinguished
Antist Award at
the Ford Honors

; 8 p.m,
Saturday, May 12
1 Hill

Whers:
Auditorium, 825
North University

$38, $20, and
$15, call (734)
764-2538

one in the room

smile as Marceau's
cyes followed car nfter car after car.

A vocabulary of movemont follows
his words. Exercises are very impor-
tant to mastering the art of mime.
Next, his head begins bobbing as first a
dog, then a horse walks by. Before long

ming on the Uni ity of

campus, Marceau demonstrates a walk
expressing andness, depression,
despair, but alao joy. After all, that's
what he's given audiences: for more
than 50 years. An hour before, even

the picks up speed a8 the
horse begins to gallop,
Touching people

“A mime hns to be actor;,” ho tells stu-
dents in a charming, sometimes halting

Sllence Is golden: Marcel
Marceau will be honored at a
program featuring a perfor-
mance by the white-faced mas-
ter of mime.

French accent, “To be a mime is to
touch people with my soul,

With his oxpressive fnce and dancer's
body, he shows students that mime is

not an abstract but a concrete world,
and they must learn from the past.
“Keaton,” he said, “knew how to do the
face.” There are many references to
Laurel and Hardy and a handful of
comedic legends, As a child Marceau
imitated Chaplin, then World War 11
broke out and he wanted to become a
painter. Marceau went to art school in
Limoges where with grent pride he
notes, Auguste Renoir was n student.
All the while Marceau remained in the
French Underground.

At the end-of the war in 1945, he
Jjoined n military theater company and
performed for General Patton's Sixth
Army. The first article written about
his mime appeared in Stars & Stripes.

Alter ego

By 1947 Bip, his alter cgo, the little
clown in n battered opera hat, was born
and in 1948 he left studies with
Decroux te create his company. Bip
beeame part of his life forever.

“Chaplin, Keaton, Laurel and Hardy,
they learned from the gags of musie
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