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Theater without

words moves
mime performers

ichnel Leo covers his cars.
M He's not listening to Lisa
Reedy. Sound familiar?

Lee thinks the mime piece perfectly
portrays one of the problems fre-
quently encountered in rolationships
— whether it's between a man and a
woman or two people of the same sex.

Reedy, a Weatland resident, gradu-
ally moves further and further away
{‘mm Lee who continues not to hear

or.

Mime, as an art form, has the abili-
ty to toll stories, to dramatize emo-
tions by using the bedy ns a medium
of expreasion. Lee creates mime
pieces that span a range of emotions
from joy to laughter to teors.
“Through Time,” his abstract drama,
turns the world upside down when
time periods collide. It'a a poctic look
at a world whero pages of history are
ripped out and cast to the wind. When
tho chapters are reassembled, Nixon
meeta Hitlor,

Leo and OPUS Mime, his 16-mem.
ber troupe, will present the 1997 picce
when the Tree Town Performance Fes-
tival opens Thursday, May 31 at the

Porf:

Net-
Tree Town work in Ann
Performance Arbor. It is one of
Festival several mime

What: OPUS Mime pieces on the pro-

kicks off 13 woek:

gram for OPUS
ends of donce, the- PR
ator ond muttimedis | Mime's weekend
productlons run, “Shadow

»

When: Thursdoy-Sat: | Play” a paycho
urday, May 31 to comedy written
June 2, and 2 p.m. with Perry Per-
Suncay, June 3 rault of South-

Whaere: Performance

field, follows Lee
Neth (420 Easl oo, .
| Netwogi, nd

a8 he tries to gat
away from his tor-
menting shadow.
Perrault, who
makes all his
moves without the
audience being able to see his face,
plays the shadow. The piece builds on
a series of psychological lnyers as the
two silently dance across the stage.
Suitable for ages eight and up, the
program mixcs movement with music
ranging from Vivaldi to Billic Holidny.

Structured in time
“In *Through Time' we're creating

figures by silhouctting six actors who
play 20 characters affected when his-
tory gets turned around,” said Leo
during an interview at Wild Swan
Theator in Ann Arbor where he renta
space to rehearse and teach mime, *It

senlors/students or
$75 for season pass,
call (734} 6630681

ARTS & LEISUR

Noteworthy inside

BY LINDA ANN CHOMIN
STAYF WRITER

Ichomin@os.homecomm.not

Minlcity: Charles Sheeler's 1928 watercolor featured the R
trial Plant, Sheeler became interested in the Rouge after receiving a commis-
sion from Ford Motor Company to photograph the self-sufficient complex.

architecture and in so doing made it
posaible for Henry Ford to realize his
dream of creating an assembly line to build

Albert Kahn revolutionized industrial

" v

iver Rouge Indus-

Exhibit demonstrates
Kahn's influence on
art and architecturer

open spaces but inspir-
ing Modernism us ho
did. It marries the

Albert Kahn:
Insplration for the

Human touch: Internationally known photog-
rapher Ernestine Ruben is at her best when
working with a model,

Photographer looks for the
hidden to create mystery

architecture of the man Modem BY LINDA ANN CHOMIN
who revolutionized What: An exhibition STAFY WRITER |
industrinl plant design Kohn's
with the art his work p':z‘::&::','ﬁ""" on
inspired, . architocture and art

Curated by Brian When: Opens.

parents’ Birmingham home, Ernestine Ruben turned

N carly 40 years after speaking to the paintinga in her
to the human form to inspire tho work which would

the Model T at the Highland Park Plant in
1908.

Nearly 10 years later, Ford would call on
Kahn again to design the self~contained
industrinl complex called the Rouge to build
the Model A. Neither of these would have
been possibloe if not for Kahn's innovative
deaign of Building 10 for the Packard Motor
Company,

But unlike Ford, who became a legend for
putting Detroit on the map as the birthplace
of mass production, Kahn rarely received
credit for his industria) designs early on.

“Albert Knhn: Inspiration for tho Modern,”
an cxhibition opening Snturday, June 2, at the
University of Michigan M of Art in Ann

-~Arbor; aimsto zhow Kahn not only turn
dark, dangeroua factoriea into light-filled

Carter, professor and
chairman of architec-
ture at University of
Michigan'a Taubman

College of Architecture

and Urban Planning,
the exhibition docu-

ments Kahn's industri-
al designs through the ~

use of original draw-
ings of the Highland
Park, Rouge and

N
Saturdoy, June 2 and
continues through
Sunday, Oct. 21,
Hours are 10 am. to 5

aturday, until 9 p.m,
Thursday, ond nodn to
6 p.m. Sunday
‘Whare: University of
Michigan Museum of
Art, 525 South State
Steeat, Ann Asbor, No
admission charga, call
{734) 763.UMMA

earn her world-wide recognition as a photographer.
Ruben grew up surrounded by the art collected by her
parents Lydia (Knhn) and Harry Winston, Cubists like
. Foesd Picasso and the Italian Futurist
g' v . Umberto Boccioni brought the fig-
ure to life. Their reality becomo
hers as she composed the black and
white images which relay mystery
and sensuality at the same time.
*“When I was a little girl my
father had a darkroom. In school I | Whers: Unives
was always photographing other

In Human Touch
What: A ratrospactive
oxhibit of Emastine

H relty of
Michigon Museum of

One doesn't have to
look far to sec examples
of Knhn's work in the
metro Detroit aren —
the Belle Isle Casino,
Fisher Building, Cran-
brook House in Bloom-
field Hills, and Hill
Auditorium, Ann Arbor.
But it's Kahn's indus-
trinl designs which
would inspire interna-
tional Modernism
including architecture
by Mies van der Rohe

Packard plants and two | Related programs: people in class,” said Ruben in an Art, 525 South State

pavilions Kahn M Curator's Talk - interview from her Princeton, N.J,, | Sireet. Ann Arbor. Catl

designed for Ford and p.m. Sunday. June 3 In home. o (734) T63-UMMA

|~ Genern MoTors for the =] g wery: Srier “Rulben retliras o tHe area Tor the | pravra I —— |~

A f Carter, professor and ¥ A p W Artlst's Tatk - 3

1939 World's Fair along | chairman of opening of a retrospective exhibi- p.m. Sunday, June 10

with models of the architecture at tion of her work Sunday, June 10,  [in West Gallery

same built by students | Unlversity of at the Uni ity of Michi; = n with artist

at the College of Archi- | Michigon's Taubman Museum of Art in Ann Arbor. “In =4:30 p.m, Sunday,

tecture, Collego of Human Touch: Photographs by June 10 at the Ann

Acchitectura and
Urban Plsaning,
introduces ideas and
materials presented In
1ho exhiition.

R Walking Tour - 2
p.m, Sunday, June 17
doparts from Museum
lobby, festures Kahn's
contributions to
University of
Michigan's Contral
Campus, Tickets arg

tery in Prague.

$12, $5 for UMMA
Friands. To register,
coll {734) 6234440

“I look for

Ernestine Ruben” features 100
pieces including figurative, land-
scape, and two inatallations, one of
whieh focuses on the Jewish ceme-

“My parents collected avant-gardo artista — the Futur-
ists, Cubists, Dadaists, Braque, Severini and Duchamp.
They made those paintings come alive, 80 alive l.used to
talk to them,” said Ruben, who retains many fond memo-
ries of the days which continue to influence her art.

“When I was a little girl I could be looking at the maple
tree in our backyard and ace faces. I'm still looking for
faces in the clsugs." au!l,d Ruben.

Arbor Art Canter, Feo
35, $32 members, To

tegister, co (734)

©94.8004, ext. 101

ncks, the the hidden,

anything that's hidden. I want to engage the viewer to

look at it es a creative process for him or herself, to turn -
them on and give them energy to create.”

The need to create is why Ruben returned to art so
much later in life, She never forgot the love for art teacher
Bud West instilled in her at Kingswood School in Bloom-

20 years later, and art for generations to
come. Charlea Shecler, Elsie Driggs and Diego
Rivera were among the first to artistically
capture the massive Rouge plant as well as
its busy workers in the late 1920 and oarly
30s. Later in the 18508, Sheeler would contin-

Ploaso sco KARN, C2

shows how abused time is. Animals
don't have time but we're structured
in time,

“You won't fee any white face. Peo-
plo all over the world think white face
is mimo because Marcel Marceau has
been so famous. So in the 708 and 80s
this is what mimes did on atreet cor-

Rouge study: Michael Kenna took
this dramatic photograph of the
Rouge in 1995 by using a long expo-
sure.

Pleaseo see RUBEN, C2

ners, Imagine a writer using only five

Pleass 80 EXPRESSIONS, C2

Through Time: Ruby Harris
and Sean Sanford find their

world turned upside down

when time periods suddenly
collide.

Conductor challenges youth orchestra to play ‘Titans’

BY LINDA ANN CHOMIN
BTAYY WRITZR
tehom{n@oe.homecomm.net

Charles Burke ia always looking for
students to audition for the Detroit
Symphony Civic Orchestra. Finding
the best and brightest musicians to
perform with Civic in one of the strate-
giea Burke ia using to build the DSO's
youth training ensemble into one of the
tops in the region,

Of course, Burke's choice of challeng-
ing repertoire goes a long way to entic-
ing high school and uni d

Strings.

“One of the missions of the orchestra
is to perform atandard orchestral
works that they'll be performing as
professional musicians for the rest of
their lives,” said Burke, e Canton resi-
dent. “Mahler's Symphony No. I
“Titans' is the pinnacle of what & sym-
phony is, Inspired by the countryside of
Austria, Mahler incorporated folk-like
tunes, It calls for extra brass. We're
}luing seven French horns instead of

our.

“The thing about the Verdi

to play with the orchestra, The pro-
gram for the final concert of the season
is no exception. Now going into his
third season as Civic conductor and
assistant director of education for the
Detroit Symphony Orchestra, Burke
haa’sclected Verdi's Overture to his
opera La forza del destino, a harp and
atrings concerto by Alwyn, and
Mahler's Symphony No. 1 for a Satur-
day, June 2 concert at Orchestra Hall
in Detroit. Maurice Draughn, who
earned a bachelor's degree in music
from Wayne State University in carly
May, in guest harpist for Alwyn's Lyra
Angelica Concerto for Harp and

Overture is that piece lcoks at many
musical and emotional ideas in a short
piece of time. It's reserved generally for
botter orchestras because it's such n
difficult work.

“The William Alwyn picce is not per-
formed very often and the fact we're
doing a harp concerto is somewhnat
unusual, Concertos are usually for
standard instruments — piano, violin
and cello, Beeause it's only for atrings
and harp makes for a different set of
challenges,”

Civic's final concort of the season
puts a cap on a busy season and scrves
as a spring board for next year. Even

On the podium: Conductor
Charles Burke leads the Detroit
Symphony Civic Orchestra's
final concert of the season.
though 300 students have signed up to
audition for the orchestra which now
numbera 100, Burke urges prospective
musicians not to be discouraged about
trying out for Civic. He'll expand the

size of the archestea
as needed. Last sea-
son, Burke formed
Civic Sinfonia for
nearly the same
reason after
younger, budding
musicinns wanted
to take ndvantage of
rchearsing Septem.
ber through May
with  Burke at
Orchestra Hall.

Other benefits such ns master classes
with world class musicians and conduc-
tors such as Neeme Jarvi draw stu-
dents as well. And the learning doesn't
stop when the warmer temperatures
arrive. The Detroit Symphony Orches-
tra's Summer Institute for teens takes
place July 16-28 at Onkland University
in Rochester. Burke is still accepting
students for this music intensive
conched by members of the DSO.

~We'll be doing Inrger works next
senson ~ a choral work, Beethoven's
Symphony No. 9 with the Plymouth
Oratorio Society, Eastern Michigan

Please »ec D$CO, C2

. Detrolt
Symphony Clvic
Orchestra
: 3 p.m.
Saturday. Juno 2
‘Whers: Orchestra

Hell, 3711

Woodward
Avenue, Detroit

Ticketa: $6, $10
boa seat. (313)
5768111




