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:= John Mayer's nover really seen himself
“on a television screen. Sure, there has been
the occasional appearance on late night
e TV, but this Connecticut-
raised singer-songwriter's
. real debut will come in
music video form noxt
month on M2 and VH'.
He can hardly i

One, nil on his recent record Room for
Squares. His current favorite, St. Patrick's
Day, closca the record with a aense of
wanting something more. He sums it up
like this: “It's wintertime, cveryono wants
to be in Jove. When temperaturea plum-
met, people’s standards plummet. You
don’t go outside. You spend time by the fire
and ot the Blockb »

what that is going to feel
like, .
“There's nothing to draw
from,” said Mayor, who
has just leted a video
for No Such Thing. “It’s
gonna be a great opportu-
nity to be known ga a

CASOLA

> musician.”

Don't let the face fool you. John Mayer
might look young, but his thought-provok-
ing and inspiring songwriting makea him
sound light-years ahead of himself,

He's a natural. Music was a no-brainer.
Mayer couldn't avold it if he tried.

“There was alwaya a piano in the house,”

- he said, “Sinco I was born. I was always
around sn instrument. It made a lot of
sense to me.”

The iden of playing piano, of playing
music, offered a feeling of freedom. Though,
he admits, ho never took piano as his
instrument of choice, Mayer was captivated
by guitar. “I ended up getting a guitar, My
father rented it from n music store.”

.- That was an unforgettable Monday night
in January, 1891,

Apparently the instrument made a
tremendous impact. To this day, he can't

.. write n Bong without one, “I've always tried
to write my own stufY,” said Mayer. “I love

.improv. All of this is improv. It happens
before the audience hears it.”

., To Mayer each song is a miniature
movie, o freeze-frame of existence. That
comes out vividly in Why Georgia, the glo-
rious childhood reminiscence of 83 and the
melancholy benuty of Love Song for No

It's that accessibility that makes Mayer's
music so ensy to appreciate. “Probably not
8o much that happens to me doesn't hap-
pen to other people,” he said.

There's no finer cxample, than Room for
Sguares. 1t is his Aware/Columbla records
follow-up to an independent 19889 offort
titled Inside Wants Out. And with next
month’s video release for No Such Thing,
he's bound to become a familiar face and
name.

A former student of Boston's Berklee
College of Music and an Atlanta trans-
plant, Mayer found his own way and his
own following. With a voice that's earned
comparisons to Dave Matthews and a
sound that blends unlikely clementa such
as a Hammond organ or cello with pop-
based melodies, this singer-songwriter
isn't easy to pin down.

“Everyone listened without any preju-
dice,” he said of the recording. “(We asked)
what do the songs ask for? What do I want
to hear here?”

Sometimes the answer was jingle bells,
Somctimes violin, There were no bound-
aries. Room for Squares was recorded with
producer John Alagia (Ben Folda Five).

Mayer found solace in Atlanta audiences
who were willing to give his own words
and music a chance, “It made sense to me
to play songs people wanted to learn and
get to know,” aaid Mayer. “It'a a really
great breeding ground.”

For now, he's happy to be on the road,
winning ovor new nudiences across the
states.

“This is the best tour I've ever done,”

John Mayer squares off circles country

John Mayer

said Mayer.

He hasn't lost track of his whereabouts
— Mayer was in Virginin when we spoke.
And that's impressive considering he's
expected to cross the country three times
thia year on tour. He likens the experience
to tho television show Quantum Leap.

“You're around new people, new charac-
ters all the time.”

Ho just asks nudiencea to give him a
chance. “If people keep listening, Tl keep
writing. Then we'll all grow up and have
songs to sing together.”

How's that for the boy-next-door?

See John Mayer, with Bleu, 6:30 p.m.
Wedneaday, March 6, hi eatre,
Ann Arbor. Tickets $17.75, call {248) 645-
6666 or sce the Web at hittp:/ lec.com.

Stephanie Angelyn Casola writes about
popular music for the Observer & Eccentric
Newspapers. She can be reached at (248)
625.-1900 ext. 12 or e-mail at
scasola@oe.homecomm.net.
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Shnt began with an underdraw-

ing.

*The catalogue is really signif-
icnnt because Jacob ia the first
African American artist to have
n catalog raisonne completed on
his art," said Mercer. “The
exhibit includes his famous
series on migration and John
Brown. They're gouache on
paper and so fragile. They'll only
be shown in Detroit. This is the
first time they'll be shown since
1978 after the DIA acquired tha
serics, Curators thought it
should rest. Graphic arts curator
Ellen Sharp worked with
Lawrence to execute silk screen
printa of the series for Joan when
museums wanted to borrow
them,

“His series are famous, The
Migration series was very per-
sona) to him and received a
great den] of attention. Jacob did
a thorough job of telling that
story over time.”

Rhythm for the eye
Children playing in the streeta
outside brownstones, Harriet
Tubman and the Underground
Railrond, laborers toiling at iron-
ing boards, Lawrence paints these
scenes with one purpose in mind,
“He was focusing on the expe-
rience of his people. His inten-
tion was to educate his people
about their history, to instill
pride and self-esteem,” said Mer-
cer. “He really informed the pub-
lic about the humanity of his
people. He thought of a series as
one big painting, a cohesive
group and began by making
sketches, Rhythms of shapes
and patterns of forms balanced.
He would note where he would

use ochre in each. He was inter-
ested in them being united
around a rhythm for theeye. ..

“His work is very acceasible to;
children o5 well as adults, the:
colors., He utilizes his great akil
as o atoryteller to convey thosd:
rich historical events. He wad'
such a human artist. You can
see that in the accessibility of
his art. Images also tell you.
about himself in the Coast
Guard during the war, his ner:
vous breakdown. Some of the
work reflects the period he's in a
sanitarium in Queens, While
there he does beautiful artwork,
Over the next years he develops
(whether because of therapy) a’
maturity, an introspective. He's
philosophic in approach.” '

Some of the most dramatie
works in the exhibit deal with
the bombing of Hiroshima ot the
end of World War IL

“He very well conveys the hor-
ror of that,” said Mercer. “He
wants us to know this could hap-
pen again, The face is a bone-
Iike structure, There were no
race specifications, He wants us
to know this could happen again;
1 was very moved by these.
‘They're very powerful. It shows
how he developed his sense of
compositional design,

*The significance (of the exhib.
it) lies in his ability to portroy
the African American experience
but universal isaues as well =
freedom, war and peace. He had
an optimistic vision for America:
In his Builders series you see
black and white, women and
men working together, con«
structing something.”

located in Harlem. We‘rd family
oriented and draw on the energy
‘from Harlem which has a rich

“history and culture, We have our

own rhythm and feeling uptown.

Lights and tights

*“When I choreographed Return
in 1999, I was trying to find o
new choreography style for
myself. It unites neoclassical
with social and urban dances.
The dancers nre ballet dancers
so it was difficult to got them to
move their heads. It's a lot of
‘fun. It’a pure movement, what
‘they call just lights and tights.
‘The first movement incorporates
‘the Harlem or Uptown Shake.
It's just a shimmy with a pop
beat. It's fits the company, most
of who are in their 208 and grew
up on MTV.”

Founded in 1969 by Arthur
Mitchell and the late Karol
Shook, Dance Theatre of Harlem
continues to follow its original
mission, Mitchell made a com-
mitment to the people of Harlem
_aftor the assassination of Dr.
:Martin Luther King, Jr. to bring
‘dance uptown for the purpose of
“enriching the lives of people of
:all ages and backgrounds.”

. *It’s the popularization of fine
arts to meke fine art accessible
for everyone, not just the elite

few,” said Garland. “We use all
nspects of the theater to touch

‘people, to meet people where *

they are and possibly expose
them to something new.

“We have a history of updating
ballets to mnke them accessible.
Firebird ia an old ballet, a hodge-
podge of fairy tales. It’s n story
for young people with super
heroes, a bad guy, good guys, and
n pretty girl. For children it's bet-
ter than Lord of the Rings.”

Variety of programs

Like Daneo Theatre of
Harlem, variety is key to pro-
gramming at the Detroit Opera
House. For its sixth dance sea-
son, director David DiChicra is
spotlighting the Joffrey Ballet of
Chicago and American Ballet
Theatre in addition to Dance
Theatre of Harlem all in the
next eight weeks.

“We have three great Ameri-
can companics,” said DiChicra.
*I always like to balance the pro-
gramming. ABT is presenting a
major full-length ballet with
orchestra, La Coraaire. It’s n Jav-
ish aspect of dance. Joffrey Bal-
let is an exciting company, and
Arthur Mitchell's Dance Thentre
of Harlem which achieved his
goal and mission to have & mul-
ticultural neoclassical ballet

THE MOTHER OF ALL VAMPIRES
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company. It's. preceded by a
week of residencies in 10
schools, two a day for five daya.
They're n wonderful kind of role

model for students of every |

race.”

DiChiera is just as excited
about programming for the
2002-2003 as this season.

“When we opened the opera
house in 1996 I wanted it to be &

big scale. I aaw the opera house
in the Eurgpean mold, a home
for opern and great dance com-
prnics,” said DiChiera, “My first
priority was to put together a
dance season to bring all the
great ballét companies of the
world in.”

DiChiera will continue to do

just that when the Bolshoi Ballet -

arrives at the Detroit Opera

houso for opera nnd dance on o House in November.
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