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Rock and roll:

It’s a 10,000-1 chance

at making it big, but. ..

If you are under 3 and a million-
alre, chances are you are a rock rmusi-
cian. On the other hand,  you are a
rock musician the chances are you
are broke

Carl Bressier is 20. pragmatic, and
expects to make his fortune in rock
and roll

Is it so outlandish a dream? The
pop music industry today is bigger in
dotlar volume than motion pictures.
television, advertising or publishing.

Elton John earns §7 million an-
nually and has sold 42 miltion albums.
Carl Brossler’s band members make
about $50 a weck

WORKING OUT OF half a rented of-
fice in Birmingham. with a parly

completed recording studio getting
under way in Roya! Ouk, their dis-
tance from the big money in the
music business gives their aspiration
an air of pretension. And yet. . .
“1'd say there is abost one chance
in 10,000 of an individual band making
the big time.” Bressler said.
“There are about 25,000 bands work-
ing in California alone. Maybe four or
five get famous in a whole state. It's
tricky. The public forgets fast'
He speaks with the authority of
someone who has spent four years
now on the under side of the music
business.
“The main thing [ have going for
me is my mouth.” he says with char-
acteristic candor. His talent for pro-

Dick Coulson takes a break at a session.

Still developing

A group may be good musicians, or
good showmen, bt it ts rare to find
both.” he said

which Bressler compares-to the
“Beachboys.” He admires their musi-
clanship and their ability to write and
Arnrue their own songs.

“'But the reason 1 stick with them is
1 think Lhey have a dume . s
not love.”

THE CHANCE is part of Bressier's
whole idea of making both himself
and the band a success He works in
the world of contracts, percentages
and hotel reservations, a role which
keeps him close to the mumic, tagt also
keeps him at some distance from the

gory.
Scmdtmts it gets 1o you.” he said.
“But If everything is working T
everyone respects everyone eise ™
He is specilic about plans for the

they don't keep them. M!-hy-r
decided to go into it ourselves™

A rock bar pays about $1,000-81.500
2 week for a group. Split between the
band members, with the overhead
knocked off. it sometimes dwindles to
about $50 & week. “‘But you need the

. Bressler said

The band is supporting an in-
vestment in a recording studio also
called Astigafa. Approximately §25,000
worth of equipment may eventually
become a profitabie sideline. The stu-
dio is equipped to make demonstra-
tion tapes and records for a $15 an
hour fee.”

“It’s cheap compared to other studi-
::m sound engincer Ronald Sussman

Recerding rock music is something
more than pulting & microphone in
front of the band. Each instrument is
recorded separately, then “mizxed”
eiectronically

The resulting electronic mixture cre-
ates a distinctive “‘sound” for the
group, and one of the curiosities of

- music as a business.

“You can get some special effect
which is the *hook" which seils the re-

acement which no one

He feels susmun is master of the
technique.

The point to the recording studwo s
mainly promotion.

] can point to some local sales fig-
ure when { start dealing with the re-
cord companies. Il gives you some-
thing solid to point to ™

The bard which has been together
for fowr-years, works on

its stage show, working on the record-
ing. and ptaying a steady round of the
bars
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Carl Bressler 1s look:ng at the future.

Joe Beshour. Dick Coulson. Steve
Smeekins, Zip Picand Dan Logan
Gary Sussman and Marshall Cren-
shaw are the musicians.

Paul Staniey is business manager.
Richard Lee is road manager. Bress-
ler is handling promotion.

THE FUTURE is the thing “It's all
a kind of investment in time. If the
band makes it. then it's going to be
worth it

JaN

Thuraday. July 24, 1978

“The way you get to the top in ths
tusiness is either to start with a band
and keep with them. or start with the
big guys and steal one .

1 don't like to really hype an act
if it hasn't got it

““The idea is 10 present some solid
entertainment. some good music

The band and the rest of Astgala
are in their 20's. Elton John is 28
Elvis-Presley is 4

You have to start somewhere

At 82, George Wellington Smith hasn’t slowed

George Wellington Smith is living near Gaylord.
)

Time may have-forgotten Franklin
Village, but time hasnt slowed
George Wellington Smith. the devel-
oper who graded Woodward Ave. and
was responsidle for cresting many
area subdvisiont.

Smith today is & and living near
Gaylord. He married the former Mrs.

Ilr and Mrs Smith are living in a

in Wilderness Valley over-

lmd that was once covered

with stumps snd flcoded by beaver

ing to build up the hills you see now.”
he

said.

Smith's first project in the mid-
1920's was the grading of Woodward
Ave. from Birmingham to Pontiac.
one of the first super-highways.

Later he was to develop Franklin
Village, in 1925. Wood Creek Farms
in Farmington Hills, in 1937 Quaker

tates in West Bloomfield.
A native of Port Huron, he was one
eight
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