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An epic too long

“A Bridge Too Far” (PG) is truly a movie of epic scale
and achievements. Based on the best-selling novel by Corn-
elius Ryan. it chronicles the events of Operation Market Gar-
den. Field Marshal Bernard Montgomery's overly ambitious
plan to end the war n Europe n September, 1944.

The plan called for 35,000 English and American airbome
troops to be dropped 43 miles behind the G erman lines in Hol-
land. They were to secure and hold six bridges until the
ground forces could plow through and reinforce them. From
the last bridge over the Rhine at Amheim, they would sweep
into the industrialized Ruhr and devastate German produc-
tion.

For a combination of reasons, the operation was a disaster.
Twice as many troops were lost in Operation Market Garden
as in the Normandy landings. The British First Arbome Divi-
sion. assigned to hold the Amheim Bridge. lost 8000 of s
10.000 men.

The movie records scenes of bravery and ineptness, forti-
tude and futility. It attempts to convey the same honesty of
approach present in the carefully researched novel. General-
ly. it adopts a neutral stance. letting the audience draw its
own conclusions

SEVERAL FACTORS do stand out. however. in contrib-
uting to the debacle. One of these is the built-in fadings of a
military caste system. No one wants to express doubts or dis-
agree with declsmns from superiors because that would be

“rocking the boat.”

Another factor. one that has been discussed n several
books about Viet Nam. is the willingness of the miitary to
ignore intelligence reports which do not fit in with accepted
theories and plans.

The logistics of making this three-hour long war movie
boggle the imagmation. The staggering requirements for per-
sonnel and equipment. including World War I uniforms
weapons, transports and trained paratroops for the massive
air drops, rival the real thing in complexity and coordination.

To put it all together took a group of pros. Joseph E. Le-
vine. the producer. has almost 500 film credits including " The
Graduate™ and “Day of the Dolphin.” Director Richard At
tenborough. interestingly enough. also directed the satirical
anti-war film “Oh! What a Lovely War."

Cinematographer Geoffrey Unsworth won an Academy
Award for "Cabaret.” Screenwriter William Goldman, who
wrote the scripts for “Marathon Man" and “Butch Cassidy
and the Sundance Kid." wrote this screen adaptation of
Ryan's last novel.

DIRECTOR ATTENBOROUGH presents a mosaic of events
and personalities. The first hour of the film i8 particulady
brisk and exciting as the plan is revealed and set into mation.
At the same time, brief but striking individua! performances
maintain interest on the human side.

In a film of this scope. dealing with myriad personalities in-
volved in the same undertaking, one doesn't expect any real
character development. Nevertheless, Sean Connery, Dirk Bo-
garde. Michae! Caine, Edward Fox and Anthony Hopkins de-
fine and vitalize their characters in short but revealing
scenes.

Fox particularly is outstanding as the British Genreal Hor-
rocks. in charge of the ground forces. With his bright, chirpy
manner. he creates a memorable character in record time.
Bogarde, Connery. Maximilian Schell and the others ako give
excellent performances.

However. there is one featherweight among the heavy-
weights, Ryan O'Neal. He portrays Gemeral James Gavin
With his thin. flat voice and choirboy face, he never succeeds
in sounding anything but petulant. He certainly never looks
convincing, not beyond the Eagle Scout stage anyway.

Unfortunately. as the Alied forces get bogged down. so

does the movie. The energetic pace set at the beginning
grinds to a halt.
THE POST-MIORTEM account of the campaign was summed
up by General Browning's remark that the Allies may have
tried “going a bridge too far.”” Perhaps ths movie, solidly
crafted as it is. attempls to go an hour too long. They serve
to who only sit and watch.

Glimpses

NEW RELEASES

ANNIE HALL (PG). The best Woody Allen film yet. Truth
and comedy go hand in hand in this touching. contempo-
rary love story. Diane Keaton is ako at her best as Annie.

THE BOATNIKS (G). Robert Morse is an inept Coast Guard
Ensign who foils the bad guys through sheer stupid luck.

A BRIDGE TOO FAR (PG). Crisp World War 11 drama chron-
icling major but @l-fated Allied campaign in Holland.

Bounty of stars make brief but effective appearances.

THE DEEP (PG). Suspenseful aqua+hriller with exciting un-
derwater action and photography. Jacqueline Bisset, Nick
Nolte and Robert Shaw dive for treasure and thrills.

EXORCIST II'THE HERETIC (R). There's not much that
can save this imbecilic movie although Richard Burton
and Louise Fletcher try. How do they keep from laughing?

FOR THE LOVE OF BENJI (G). The lovable mutt Benji is
footloose but not fancy free during an accidental excursion

the Greek slands.

THE LATE SHOW (PG). Comedy and suspense Langle in this
melodramabout a kooky girl (Liy Tomlin), a missing cat
(identity unknown), and an over-age private eye (Art Car-
ney) who still knows a trmck or two.

THE OTHER SIDE OF MIDNIGHT (R). Tawdry film of van-
ity and vengeance. Marie-France Pisier wastes her talent
in this I:hnkcr. More sex and less story and they could
have gone for the “Emmanuelle” trade.

ROLLERCOASTER (PG). Suspense thriller about extortionist
(Timothy Bottoms) who plants bombs at amusement parks
and a s‘:fety mspector (George Segal) who doesnt think
that's

STAR WAR.S (PG). Serio-comic sci-fi advmlum about a rebel-
lion of solar systems in a distant galaxy. Good time movie
with laughs and special effects. Two robots steal the show.

MOVIE RATING GUIDE

G General audiences admitted.

PG Parental guidance suggested.
R . Restricted. Adut must accompeny person under 12.
X No one under 18 admitted. '
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Europe by train-Part 11

Watch that schedule

(This is the second of a two-part
series on travelling throngh Europe
by train.} .

By KATIE KERWIN
Read schedules carefully, watching
for symbols indicating that a train
runs only on weekdays or only on Sun-
days or holidays, or that it’s an ex-
press for which a supplement is
charged.

1 began to pay closer attention to
this detail after a retumn trip from Wa-
terloo one Sunday, when the train I'd
been patiently awaiting sped right
through the station without stopping.

Re-examination of the timetable
showed that the train didn't stop there
on Sunday. I caught a later train, but
the delay caused three missed con-
nections and a 4 a.m. arrival at my
destination.

The French seem to have a pen-
chant for including in their schedules
mysterious trains which only run the
evening of April 24 or the mornings of
July 8 and 9, etc., which can add to
the confusion of unwary foreigners.

When boarding the train, pay atten-
tion. 100, to the destinations marked
on the sides of the cars. Many trains
disconnect cars at stops on long-dis-
tance runs and if you get on the
wrong one, you may be left behind. If
you're not sure, ask a railroad employ-
ee.

EVEN IF YOU don't know the lan-
guage. repeating the destination in a
questioning tone will usually get you
pointed toward the right car. Be care-
ful also, if you change cars once
aboard, that you don't settle down in
a car that will be disconnected at a
stop somewhere before your destina-
tion.

Train stops in large cities are usual-
ly fairly long, but if you're boarding
at a small town, be ready to jump out
as soon as the train stops. It may only
be in the station for two or three min-
utes.

'l'ravel

The same goes for getting off. If
you're debarking at a small s tation,
have your bags Ry the door and be
ready to go.

Quick boarding and debarking are
big reasons for traveling light when
you're going by train. Lugging heavy
suitcases all over Europe can be a
bother. but missing your stop because
of too much luggage to handle can be
a minor disaster. And once you get
aboard. you still have to cope with get-
ting everything through the corridors
and doorways to your seat. Back-
packs, which young travelers other-
wise find to be the most convenient
form of luggage. can be rather awk-
ward on a crowded train.

Food service on trains ranges from
mundane, and often stale, pre-pack-
aged items to a delicatessen-like
spread on the Scandinavian cafeteria
cars to the hot gourmet meal offered
on some French trains—all of them ex-
pensive. Your best bet. usually., is to
bring along your own food and eat pic-
nic-style in your seat

Bring along beverages, at least. on
iong trips. Tap water on the trains is
not drinkable and the bottled water,
soft drinks. wine and beer sold on
trains and in stations is outrageously
over-priced.

Toilet facilities are about the same
on all trains. They are adequate. if
not too thrilling, and you can forget
all the rumors about having to bring
your own toilet paper.

Overnight trains are often a good
idea for long trips. You miss the scen-
ery on the way, but it saves on hotel
bills and you arrive in the morning
ready for a day of sight-seeing. Espe-
cially important when vacation time
is limited, overnight trains can help
you avoid spending precious days on
travelling.

SIMPLE BERTHS, called cou-
chettes, can be reserved in advance
or spmetimes even arranged with the
conductor after you're on the train.
There are six couchettes, equipped
with blankets and pillows, but no
washing facilities, toilet or privacy. in
second-class compartments and four
in first-class. Wagonslits, smaller,
more private sleeping compartments,
are often available, but at a much
higher cost.

Hardier souls on a budget may pre-
fer 1o skip the couchettes and try to
catch some sleep in their seats. For
those lucky enough to find a com-
partment with empty seats to stretch
out on, it can be quite comfortable.

If you're stuck in a

in the morning

It's nearly impossible to give any
further description of European trains
to fit them all, though, because each
country’s trains seem to have a char-
acter all their own:

eltalian trains are not known for
promptness. The only time they’re on
time is when you're not.

*Spanish trains are not known for
an impeccably smooth ride. A post-
card I attempted to write on one
came out looking like the polygraph
test of the Boston Strangler.

*Scandinavian trains are modern,
clean and very pleasant. Second-class
compartments were so nice we fre-
quently had tmuble distinguishing

with seven other people, it can be a
long. uncomfortable night. unless
you're a contortionist. Some, in des-
peration. have resorted to the luggage
racks over the seats, which aren't bad
when padded with a few coats
Once a friend and I had the good for-
tune to settle in an empty com-
partment with a door that stuck once
closed and we had a whole night of un-
disturbed sleep all the way from Zur-
ich to Paris. where we were ‘rescued”
by railroad workers when we arrived

em from fi

*French trains are not known for
cleanliness and fresh air. Wherever
the celebrated polite. immaculate
Frenchman may be hiding, it's cer-
tainly not on the French trains.

As long as you remain flexible and
keep in mind that even what seems
like the greatest calamity at the time
will be a story to laugh over later,
trains can become a part of the adven-
ture of travelling in Europe and not
just a way to get form place to place.

Arte Johnson to appear
‘Stop the World...’

Arte Johnson will open the Star
Theatre of Flint's sixth scason at Whit-
ing Auditorium. Johnson will appear
June 2126 in the musical “Stop the
World, I Want to Get Off."

Johnson is known for his appear-
ances on television’s *"Rowan and Mar-
i " in the early 1970s. He
Laugh-in~ cast mem-
ber to win an Emmy Award

More recently. he has been seen in
“Love, American Style.” “Hollywood
Squares” and “The Gong Show."

His stage credits include "No Time
For Sergeants.” “Seven Year Itch.”
“Finnian'’s Rainbow™ and “The Last
of the Red Hot Lovers.”

“Stop The World. 1 Want to Get
Off" is the story of a man called Lit-
tlechap who slngs. dances. acts. and
mimes his way through life. The

show’s songs include “Gonna Build a
Mountain.” ~Once in a Lifetime.” and
‘What Kind of Faol Am 17" The book
and music were written by Anthony
Newley and Leshe Bricusse and the
show enjoyed success m London and
on Broadway

This season at the Star Theatre will
also include Hal Linden m “Kismet: ™
Jael Grey. Connie Stevens. and Carol
Lawrence in “Sweet Charity” and Ed
Ames 1n “Fiddler on the Roof.™

Performances are Tuesday-Satur-
day at 8:30 pm and Sunday at
p.m.. with Saturday and Sunda\ ma
nees at 245 pm. Tickets are avail-
able for the entire season at $35. with
individual seats going for $6.95. They
can be picked up at the Whiting Audi-
torium box office or reserved by call-
ng 239-1461
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‘Meetings
‘Banquets
-Receptions

from 10-200
Call Tina334-2444

4 el S

of Bigomfield
1801S Telograph

Grnese Luncneon 3
Crinese Dinnor3.9.30

ForResarations
Phoned 27171

’vfamoy's

CARAY.QUTS ON CAINESE F000
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RESTAURANT ENTERTAINMENT
18025 MIDDLEBELT a1 Mk, Livoss TUESDAY thru SATURDAY]
Cantonsse & American Food! .
Japanese Steakhouss MONDAY : TUESDAY SPECIAL
® Exotic Cocktails ® ALL Complete Frog Lag Dier $4.95

Japaneso Luncneon 11-2
Japanese Dinner 5.9 30
T 5 Sat 0300 m

Close Moncay

smile!

——today is another day!

¢ BANQUETS

GINOS

PIZZERIA & RESTAURANT

1999 Cass Lake Road
Just W. of Orchard Lake Road

ITALIAN DINING-COCKTAILS

Banquet Facilities Available
682-6540
Open daily ‘til midnight

Friday & Saturday ‘il 1 p.m.

fes

Woodward 2ad Square Lake
in Bloomfeld Hill

« MEETINGS

WEDNESDAY SPECIAL
Complete Prime kb Diver $4.95

HAPPY HOUR
2:30 to 6:00
DAILY

(Frank
Sinatra Jr.

1

—JUNE 20-25

Pecarls

Garden —JUNE 27-JULY 2
e tan Gt The Lettermen
469 S. Woodward, B’ham. —JuLy716
2342913 = The Manhattens
Sat. 12.11 pm. ® Sn. 1210 p.en. _JULY 21-30

Star Theatre 0f Flint

= The Stylistics

APPEARING NEXT...

Includes

Mon. & Tues. Specials

From 4 p.m. til 11 p.m.
A Cholce of 18 Entrees

FILET MIGNON o SEAF00D
GHOPS @ ALASKAN CRABLEGS|

more items, fresh home baked bread &
butter, plus potato or vegetable, and col-

fee.
om.vs495

Choose from

our famous salad bar of 25 or

For reservations call 477-2688
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Read
Classified

m PERFORMANCES NIGHTLY Mon.thra Trur: 8 304
L 10:30 PM. — Fr.and Set: 9and 11:30 P,

RESERVATIONS SUGGESTED 593-1234
Hys't Regency Decrom

y

At12 Mile,
Qpen Mon.

L. Bu-lncumon’l Lu
CQCKTAIL HOUR'

278220RCHARD LAKERD,

PIIVA'I'I CATERING AND BANQUET FACILIYIB

coums'i‘"ml.mms coox

the
roman
terrace

JustOttuS.606  851-4094

thru Sat. u:aum.-un.m. ’

ncheons @ Dinners




