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o tme dispeiling ok wives' tales.

-2 4

“WE ARE A BOTTLEFED cukure.”
Mrs Parker say3. bebeving that we (nurs-
ing mochers ) are supposed Lo drmk a ot of
mik. eat no chocolate. U youre flat
chested you canl breastfeed—it just tatl

»
Mrs Sands had two physcal problems to

port from La Leche League members. be-
cause she bebeved that her food was the
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BY MARY LENISON

“American Artists: A New Decade™1s
an incredible show. 1t's all sbout art
and human needs and experiences. The
artsts’ work in this show at the Detroit
Inatiate of Arts through Sept. 19 is subtle.
ts subtle

It requires time of the viewer. Time to
experience the situstion and time to see
the subtle means the artists have
emp)oyed to make statements and pive
information about the art of the T0a.

This1s an important thow of works by
14 artists, chosen by Barbara Haskell,
guest curator from the Whitney
Museum of Art in New York City. The
show wall travel to Fort Worth, Texas’
museum after it leaves Detroit

Exhibiting are Me! Bochner, Sol Le
Witt, John Mason, Keith Sonnier,
Richard Tuttle, Jo Baer, John Baldes"
san. Dorothea Rickburne, Vijs Cel-
huck Close, Brice Mardin, Bruce
Robert Ryman and Cy Twom-

This S\habution is & visual report on
modern art and s challenge to all the
senses n an array of painting,
sculpture, drawings, environmental
and information pieces.

Dr. John H. Neft, curator of Modern
Art at the DIA, 13 also responsible for
bringing & traveling show of drawings
10 the north court by the late Robert
Smithson His Spiral Jetty earth artin
Che great Salt Lake is one of the impor-
1ant art works of this century. The
drawings become an important record
d opportunity to see the thinking,
planning and idea of this art work and
artist
Tsmodernartonly for the srtustorart
historian? Whether art should be for sll
or whether “American Artista: A New
Decade™ speaks mostly to artists, is &
Qquestion which arises 88 one experi-
ences this exhibit.

Artis about art just as music is about
music 80 we arw forced to deal with the
coolness and intellectusl contral of the
number systems using pebbles and
chalk of Mel Bockner placed directly on
the museum floor.

Made for Detroit, its title “Principles
of Detachment (Detroit Reading)” is
systematic. His painting reaching
further than theeye can see at one ti
combines a band of color with small
while spaces dixiding the band in
threes. At the gfvisivn, & form seems to
repeat & folded back shape and color
does not help in orienting to the space.

The biographical parables using
words and pheto images of John Bal.
dessariare placed on the museus: walls.
The directness of the materials and
overlapping of found natural materials
such as stones and written words show
us that the traditional materials of

The beginning of h

‘Breastfed babies are happy little babies. Cer-

tainly the ones we see are.

—Joy Parker,

La Leche League Leader in Farmington

food for her babees and breastfeeding
the best start i Lving. .
“There is & close feeling here. & feeling
security that lends to happiness.’” she

the heath factor.”
echord this by saying
babies and happy Lttle babdies.
are
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paint and steel manipulated by hand or
toolareonly a fraction of what theart of
today is about.

If onc can accept that any m
may be used by the artist to create an
experience, the viewer may ses more
clearly the creative expreasions of this
period of the 20th century which is con-

*«cerned in parf with the systematic or-
ganization of more information thanall

of histos
known.

fore the 20th century has

Moving from a period of abstract ex-
pressionism the artiats in this New
cade exhibit seem more intgrested in
the idea of the piece, the thought, the
concept and ways of testing or showing
o part of this

Thus"idea becomes more dominant
than image, line, color, shape, composi-
tion and texture, yet all are in some way
present and seeing the art i still impor-
tant to transmitting the real experi-
ence.

‘The process of making the piece the or
thinking through the cor.cepts, organi-
tation through mathmatical system of
simple form, the idea of

be-
cause » right and wrong way of
doing 1" Mra. Corr said. The league's phi-

tie sculpture in the space; the content or
information is everchanging.

“Pencil Story,” & work of art by John
Baldessan is & document of a pencil

appiness to a baby

ObscrueréEecentric

Farmington.
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Mooday, Augux 30, 1976

losophy i3 feeding on demand. because
“generally a breastfed baby takes just
what he needs. mother and baby become
situned to one another

build up vanous dimensions to fit the

space. These standard units remove

traces of the artist's hand, yet small in

size each combined unit creates the
S e wh

that lay unsharpened on the b

the

of his car which one day got sharpened.
The media is listed as two photographs
and lead pencil. French and German
Hair are two photographs from his
“Embedded" series. The image is two
partial heads of blonde hair with the
words French and German printed in
the hair, barely visible to the viewer.
The Embedded series deals with Bal-
dessari’s cancern with subliminal per-
ception. The writer views the puns as
serious humor.

Bruce Naumans' poetic drawing
hangs in the gallery apace with 15"
and 8-14" limestone cubes, placed in a
30'x30" room. The title of the piece,
“Consumate Mask of Rock,” sppears in
words at the top to explain the artist's
intent.

The personal expression of sepers-
tion, described in words, illustrates its
painful paychological and physical ef
fect on the srtist.

and using new materials all appeared in
the 608 and are now finding full expres-
sion.

Keith Sonnier has placed four CB
radio scanners in the gallery by the
South entrance to the museum. “Qu.
Scan For Detroit” is concerned with

ion £ jon

through modern technology from the
outside to the inside. Each scanner op-
erateson adifferent frequency by using
differently-shaped crystals and submit
tothe gallery goer ever<hangingbitsof
information.

His work has used a variety of artistic
media since the late 1960s. Questioning
the implications of the CB radio beyond
its normal use. The artist has chosen
the materials, arranged the pos-
sibilities for this space and time, and
the sound from the voices coming over
the radic channels, is an everchanging
possibility of new information for the
viewer.

Waiting for something to happen in
this darkened space, while seeing four
small lights bliping across the sif, to
pick up sounds, is the viewing excite-
ment.

When two frequencies sre used
simultaneously they become insepera-
ble, they jam each other and form o
sound. One could record on tape the
sounds and replay them, but the first-
hand experience of being there and not
knowing what will come out and know-
ing it will never be experienced the
same way again, says something gbout
the art experience.

The artist has just presented the
elements of radios. The hardwareiasta-

The 161 cubes of the work
are placed in pairs around the outside
perimeter of the room creating a silent
space inviting contemplation. Each
pairconsistsofone 18" cube and one 14”
diagonally with a 1" gap

sculpture has produced drawings with
white chalk on black walls that fill one
gallery. His concern with the square
and cube a3 sculpture of & permanent
nature, has moved into impermanent
site drawings.

The three independent drawings are
synthesized to creste the fourth and
final drawing.

he piece could be recreatad result-
ing in different patlerns with different
visual shapes using the same principles
and directions. Seeing the piece makes
one realizeit isdifficult tobungle a good

idea.

LeWitt does not come to see the
finished drawings yet even with de-
scription one is never clear what will be
seen until entering the gailery space.
This writer's reaction waa like being in
a room filled with pictorial lines like
after trails of sounds of music com-
pletely filling the space.

The line between sculpture and
ceramics ard Lo see in the piece by
John Mason, “lrvine Firebriek
Sculpture” (15”x22'x26") which fills the
North court of the museum. Mason who
hasereated ceramic materials using his
hands first, cow chooses the firebrick
ich comesin the 8" size tobe used 83
a unit.

He manipulates this formal unit to

60s has been. The warmcolors of the
firebricks are various shades of tan,
green, and brown which give the sur
face a painterly quality

Cy Twombly's work is very direct,

Health-wise, the infars s also developing
a rormal [al ussue as opposed to cellulose
ussue, heat and storage of milk can de
stroy nutrients; breasfed babwes do not

Diane Sands of 31577 Marbelhead, Farmington, is a La Leche League supporter. Her living testimonials are 8-month-oid twins,
Michael (left) and David. (Staft photo by Harry Mauthe)

spontaneous lines expreasing freely
unsystematic organization of feeling
through curves. This expression s &
contrast to the cvol contrulled work of
Mason and Le Witt.

Opposite John Mason's firebrick
sculpture hang the small works-on-
paper done by Agnus Martin in 1960.
The restfulness of the horizontal and
vertical linen 12 evidenced in her

ns

constipated; they sre less likely o get
allergies or respiralory Infections or
serious digestive disorders, the le:
uy.

The third session has (o do with the aew
baby and the family. “This concerns how
Lhe baby is going o affect the father and
other children and how you can make
things a3 amooth as for every-
one.” Mrs Parker said. ““We want 1o ment
the baby's needs and still keep 8 happy
hone.**

The closing session is on nutrkion and
weaning where neither mother or baby ex-

gnning of solids for him.*

HUSBANDS ARE discouraged [rom com-

might discourage a molther from being
free in ssking questions. It umﬁ hug-
bands show Inierest, howevar, the leaders
will call a special and announce it

are interested in breastieeding.

The Farmington group meets the second
Wednesday ol each month, in the evening.
and will begin its fall series Sept. &
vilations will be given by calling Mrs.*
Parker at 477.7W7

The Livonia group has two sessions. The
morning group meets the third Tuesday of
every month and beging iy series Sepx. 31
‘The evening group meets the last Tussday
of Lhe month and will start Ke series Sepl.
2 lnvilations will be given by caling
Mrs. Corr al 4783210.

‘A New Decade’ show called challenging

72"x72" painting with acrylic snd pen-
el

Spaces are ordered and the pale
shades of blue and red color denote reat-
fulness. The structure Is lines which
suppart color.

The gallery viewsr will have 10 bring
more of himself to this New Decade of
artists than previous sri which forced

Woatinued on puge M)

Troy, Somerset Malt, 8ig Beaver at Coolidge




