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Jano and David Barton wanted moro than a *koeping room" in
namo only. Kot only la tholrs attractive, but Mre, Barton paints and
displays hor theorem palntings there, The four behind hor are
examples of hor art and his framing okIlls.
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Tho Davld Barton's room repl a formor y
making any apparent change in tho oxterior of the hame.

New room earns its keep every day

By Corinno Abatt
stoff writer

In colonial times, the room which
was recently created for Jape and Da-
vid Barton of Birmingham was called
"a keeplng room.” .

“The room was designed as a studio
for me . . . and wo really keep things
in it,” sald Mrs, Barton.

The couple went to Mark R, Oles, do-
slgner/bullder whose firm, Markerafts
Assoclates Ine. of Farmington Hills,
specializes in remodellng and restora-
tion, with a carefully drafted plan
which Barton, an englneer, drew,

They wanted it to parelicl the origi-
nals as closely as possible. Consequent:
1y, Oles was called upon to do some

feet.

*“We' ended vp darcing and think
tanking with bullding inspectors,” he
sald with a smlle of satisfaction.

For instance, the curved trim just
above the flreplace openlng, is tradl-
tlonally wood. But, bulldlng codes
won't allow wood that close to the open
{lreplace, so thls one is plaster, shaped
and painted the same creamy belge as
the rest of the wood in the room.

THE BARTONS' kceping room is be-
tween the kitchen and the garage,
where a not-too-useable hreezeway was
once located. Oles enlarged it without
changing the baslc lines of the house,
He entended the width by moving the
wall that joins the garage four feet into
the overslred two-car garage. This al-

‘Tho load-bearing wall of the breeze-
way which foced the back yard, was
taken out, replaced by a solld, load
bearing 20-by-14-lnch fur beam and
pushed out several feet. In ali, Oles
sald the room is more than double the
size of the breezeway.

Barton sald ke thinks the new, amall
rorch and the extended exterlor roof
Ine Improved the look of the back of
the house, although the change is hord-
1y noticeabla,

Mra. Barton, who learned theorem
palntlng as a hobby from Donna Hall of
Rockester, graduzily became so skilled
at it that her hobby changed to a full-
blown career,

Theorem palnting, popular In the

paintings with oils or watercolors on
paper of white velvet.

Mrs. 0, a fine arts graduata of
the Unlversity of Michigan, was select-
ed by Greenficld Village and Henry
Ford Museum (o reproduce exact cop-

place. In fact, ail the paneling ln the
room conceals storage areas, for books,
TV, {iles and papers.

Slnce such pancled doors aren't |

available, Oles bad them all eustom
Euade of flve quarter Inch stock by ca-

fesol from their

Mrs. Barton does elght theorem
paintings for Greenfield Village, six In
the original slze and two adnptatlons.
Each Is signed Jane Barton and sold at
{he museum gift slop.

She also does a number of ber own
designs. These maintain the tradltional
feellng of 19th century theorem paint-
ing. And Barton also sells her
wark to the Deerficld Muscum in Mass-
achusetts. :

Davld Van Derworp.

“The room was designed as a studlo
for me,” Mrs. Barton sald, *It's not a
family room, We slt ln our living room.
We haven't changed our Mfestyle onc
hoot, we've just organized our Hfe bet-
Lers

‘Barton, a talented craftsman who
makes all of the frames for his wife's
palntings (sometimes 8-10 at a time),
also made and wired the six-light,
painted black metal chandelier in the
keeping room.

" Statt phiotos by Mindy
Saunders' . ’

ings, sometlmes blendlng as many as
five colors for one stencll opesting,
careful to be as gecurate as possible,
she is in the kind of atmosphere that
fostered the gri.

And at the end of a worklng perlod,
she can put ber things out of sight in a
weil-Gesigued siorage scea, reiax and
enjoy her home — somethlng both she
and ber husband relish,

The Bartons feel close collaboration
and communication between them-
sclves and Mark Oles s dlrectly re-
sponsible for success of their keeplng

The floor of the room is soft-materi-’
al, red, paving brick lald ip a herring-
bone pattern.

Now, as Jane Barton docs her paint-

- .~ N B e o, . Artist switches
From painting to sculpture: mediums easily

PARKER uses rough fabrlc, beads,
glitter, and placemats to glve ber art di-
menslon. “I like to do a lot of diffcrent
things.'I cut up old paintings and I use
.cheesecloth,” ahe sald.

Her first sculptural pleee, which she uses
on her showing Invitation, hangs on the
wall." She took an o)d painting, rolled it,
{lljed it lightly with pillow stuffing until she
achleved the effect she was after, “like the
1dea of sculpture coming off the wall,” sald
Parker, .

Encouraged by the hanging sculpture, she
weat on to create a freestanding sculpture.
In this plece she started with Nnoleum,
rolled and bound it together and began
drapping fabric over It, The end result is a
oft flowing form, suggestive of a woman in
2 wedding gown, :

B
flrst balf of the 19th century, particu-
larly with young ladles, is @ stencillng
process that allows an amateur to pro-
duce pleasing, professional looking

lowed for the construction of the flre-
place and storage space on both sides
of the flreplace. Counting and
storage areas, the room fs 18 by 13

fancy Improvislng as he swung be-
tween malntaining the old look and
meceting the demands of Y
bullding codes.

room.

‘They showed and told him what they
wanted and he took it from there and
dld the problem solving.

‘THE KEEPING room was designed
as her work area and her desk ia behind
the wood paneled doors beslde the fire-

wasn't working to her satisfactlon, so she
crumpled 1t up, but not totally. The next
day, she returncd to her Farmington studlo
and decided there was something there. She
bung the canvas on the wall and began
working with It untll she shaped it [nto two
works of art.

Parker isn't sure if she will contlnue with
sculpture, even though hanging her firat
sculpture was fun. The West Bloom{ield art-
ist s still young and has lots of time to ex-
periment and study new avt forms.

She uses a great deat of fabric In ber
work, a nafural extension from ber days as
a successful textllo designer in New York.
Origloaliy from New York, she came here
with ber busband Dr. Jeff Parkes, an fnter-

L, .
ALTHOUGH she majored th pyschology.
Parker's second show and bers ahe gives Anotber painting she balled up In anger,  In college, she has always been Interested in
full expresslon to that urge. Fres banging  ended “ﬂ,"“”‘ two companfon pleces of  art and bas been taking art classes ainoe she
canvasses with ragged cdges aro another  art. She had been working on n plece and 8 was 5 yearsold, -
deparure in her style. Parker secs It os ,
freer and looser than her “framed and SIS T T T
stretched art. y

“] wanted o break away from the stiff-
ness and work with the edges.”

Her first approach to ragged edges was
tlmld but grew bolder and more definlie
with each succeeding plece, The first work
after her chlld was born Is paler and less
bold than any in the collection. Moet of the

- erfes fs cterized soft, feminine

pastels — blues, lavenders and grays.

. 1n a couplo of pleces, sho makes a radical

change and switches to deep, dark, rich col-

ors, *1 did thoso right'after T had the baby,” 3

4 Parker, .
i Hersonisl8monthsold . | .

Dy Mattio Greona
atatf writor

After two major shows and her third one
comlog up, artist Lyn Parker Is In full
stride and taking off in another directlon —

ture,

Fgllowl.ng the birth of her hird child, a
son, Parker went back 1o painting and cased
Into sculpture.

Pleased with the transitlon from painting
to sculpture, the frults of Parker’s labor en-
titled “Sculptural vagses™ on dls-
play through Tuesday, May 1, at the Carol
Hooberman Gallery, 155 Bates, Blrming-
bam,

Parker Is exclled and content with her
gho 3 . .
Sculptural leanlngs were indleated in

R e s
yn Porkos; Wost Blaomfiald ortisi, fs
vorsatile and edentable and aven though
otill young, on-about ker third or fousth

Parker's frae-standing aculpture, which,
began as rolla of linokaum, hes n unusu-

. ..Staff photos by e g b that saems roady career, One of thaee was Iy tadric da-
S R.l!yy Borst - Wall at right, the srtist’s th the to mova beyond tha cceﬂn’cn of studioor - “ﬁ:’ ha.n lel:‘ vor that dovelatied nicaly
e with her

gallery. 2 In lem{ln tha fine arto,

beauty of edges which ssdén ablo to find lf}olr own place in &




