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Mischa Qordin's
*Convereation,” dono
In 1842, ia part of his
nowos! body of work
on dioplay at Xoch!-
pllll QGallery of Blr-
mingham through
Saturday, May 26.
With thoss Gordin
hos gono furthoer Into
conatructing his own
sote and propse, much
a3 Is dono In tho tho-
atar, His intont io to
put the workings of
tho Innor mind Into o
visuzl Imago vathor
than reflecling nature
and the visiblo world.

G,

By Corinne Abatt
statd writor

- Mischa Gordlo uses the camera as a tool

a painter uses a brush or a sculptor a chlsel —~
make g statement, glve an lmpression, pmvoke n
viewer, |

ur:hn.s

His curreat ahow at Xochlpllll Gallery of Bir-
mingham {llustrates eloguently how ho works from
coneept rather than nature. mm wurklng on *
this show which through 8.

Tr%ﬁ
:Photography hecomes.metaphor for life

iradus

and line that is, at the least, disarming.

Gordin uses nude t!gum Juxtapesed wih geomet-
ric forms to cstablish balence, intercst, contrast
and tenslon — particularly, the Intter.

‘THE STICELIKE nppcarnnc« uf the figures and
thelr small slzc in relation to the obstacics con-
fronting them estallshes Immedtately that Gordln
ts dealing [n mentalrather than physical concepts.

gh May
26, for two years. His pmpmt.lon. both the mcnln!
nnd phyxlcal, 1 slow and mrcl

Now, Instead of just vaps he 'a butlding hls own-
locations. Describlng his backgrounds as *urban
Inndscapes,” he sald, “Okay, Uf you donl find that
you want, you build. Actually, I have more control,
definitely more control.”

Hia work, which be sald, has always been about
people, Is clsaner and more to the polnt than be-
fore. He has stripped it of every extraneous detail,
down to the last fleck of shadow that might detract
from the purity, And these do have purity of form

These enlarge upon thu foclings of futility In the
face of over 9 odds, e 7

Gordin docsn’t creata an ugly world, but, rather a
completely frustrating one, He doeso't offer solu-
tions, pity or sympathy. That's for someone elte, He
presents mana fight with reallty In & highly re-
{ned, artistic, studlo approach that hlis the mence
of Ihu problem

As o cervica'to the vlewe:. bo mxh-ipped nwuy
all the rationales and excuse-

quvlng the nerve ends hanging raw and uucovemd
*Th: is very, very i * he sald,
for it ia here that he sata up his M;B. And wmla
he ma; y be

images in the It

tion

is to present the most penetrating kind of truth,

Gordln, born Iy Russia, 38 yearn ago, was tralned
there as an cngineer, And there is gtil] a kind of
careful, structured analytical logie to his work. |

ml;jl‘ 1S paradoxical that he operates purely by In-
t
He sald, "After the last ghow (!lnh!ed Gnl.!cry

1082) 1 knew I must change.”
1t came slowly, he sald, and many phawgnplu
and {deay In the interim were discarded. Now, he

asking himself {and waliing for the subconsclous to
give him' an answer) if he should continue the cur
rent series, which ho admits isn't ﬂnhhed, argoon
to something else,

‘Which ever way he elects to go, he wm fost cer-
ta!agy send Mng nnﬁ peoetraling muugsvh I:u
art form.

All of the pholompbs at xodupul.l Gallery are
prlnted on 18- by 20-f paper In editiony of 30,
The gallery b at 563 . Woodward, B
Koun are ) l.m.lo Spm. ‘l‘nud.nys:lurdny.
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Ey Mary Jone Doerr’
spocial writor

At a news ‘conference [n Toronto last
week, Dama Joan Sutherland came up
wlth a suecexslon of one Liners that cast
doubts on thoza rumors of her shyness.

The legendary.opera atnger, famed
for her dramatic coloraturn perfn--
mances ‘In comic operas grch
“Daughter of the Regiment® and 'ﬂlo
Marriags of Figaro™ a3 well as trage-
dics a3 "Lucta di Lammermoor,” I3 in
Toronto with husband/conductor, Rich-
ard Banynga for Canadlan Opera Com-
p:my s (COC) production of *Anna Bole-

On June 6, after five performances,
*bo troups, with the addlticn of Kath-
<¢n Segar, will move to Detroit’s Ma-
sonic Templo to open with the Michl.
gan Opera Theatre (M

Tho meeting took pmcc in the Prime
Minister’s Sylto of the Sutton Place Ho-
tel. The muted decor was entianced by
two ol paintings — one of a huntlng
zeene, reminlacent of tho hunting scene
In Act I of "Anna Bolena,” and another
of the Par{s Opera.

SUTHERLAND doaqn’t look 58 years
old, nor does she appear o be a grand-
other, She was classically dressed in
red, white, and blue wearing very alm-
ple reakeup,

- With hu- “Australlan accent, typl!led
by the soft “sh”

pmducﬂan 1a mvacd by the (.‘hlugo
Lyric Opera.

Aﬂtf the Detroit pn)ducﬂun, 1¢ wili
g0 to Houston.and San Francisco. The
‘five opera companies all have a flnan-
clal Interest:in‘it. The joint venture
putz MOT In ‘the leajue with the large
companles fn the count

Donizettt composed some 70 operas
lnhb::neer Some of the muic

“comes close to the same musical

phrases of laler operas,” sald Banynge. ¢

word “schediiled,” she amused cv:rv .
one w‘!&hu Bpontancous, qul:kvwilwd N

She was asked how longm M beﬂ

Donlzettl {0 37t
ring to the four-week period Donlzetti
spent at Lake Como where he wrata the
npcrn in 1830. It was his firat major

"l bcgnn working on It in March,” she
eafd. "I thought it was loog — It 1s.*

Her husband, sliting next to her,
compared It to oumr operas eomposcd
later that century, An expert In carly
operatie literature, Bonynge bad called
the opera “advanced for it's time o the
dramatle development of music” in a
lccluu glven the night bdum at Teron-

to's Harbour Front.

“The opeta s much harder. to

. siog
Lod.:y thovi it was when it was written,”

.sald Bonynge. *In those days singers
didn’t go up with as much power as

_ they do today. The part i so difficalt
- because it is 30 long and sb high, Sing-
ers have tried ainging parts such as this
'a3 they. were sung in 1830 but tadly‘s
publlc doesn’t llkn it

BONYNGE has cut what he u.I.L “a
few Junky p-zc-' out of this production
to shorten the lormance time. He
sald tha set was strong on Jooks with a

Suzuki violin method brldgs the age gap

». The flrst May Festival by the Suruki

-Assoclates of Greater Detroit will bo
‘held at 4 p.m. Sunday at Academy of
;Sam:d Heart Auditorium, 1250 Kens-
-ington Road, Bloomfield Hllx,

Dr, RobuiOppell,dhucwro(mﬂ
Assoclaics, said there will be about 85

tends lessons

umem

children representing meny communls’
tes ting — Farmington :
i:lgidpl ng - ; "

wlihlhochud.mmdmnphylho
lu‘h}.

Hsnldll'lbutwmnbywnldl
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° getber. stop wi mlhemurhlgoupulwhm
have pnmuaeq..
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petition. It's a tight triangle with par. . wm ATTENDING
ent, student and teacher, The pamn at-

and the t practi
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+ Belioo] in
andth.ulllﬂe.

Teachers Conference in Japan, he lis.
tened as 2,000 young violinists played
*In perfect synchmy" bdnm ln lndl- :

“The 85 young violln{sts pedormlns

e ol ha:w’ Q—m.:’lu,ol Gm P'og::hho
b games. appeared the Detroll 0
ny.‘nutadwllhm Suzpkd method. .
Ovpou gives’ dum ‘st -miny .
tessor] achools and recently ﬂ
ﬁd teaching: at tha u.n-u Montassor]

" mmbumumfa.nw.mm,

nsnxnxl

Hille'and at otd-

cld.

m.h century gnnd npera appeal. The,

me*zr:ﬁ"ﬂ?m‘Y i emm% 1L took

wras askod if she ever gets
'..ha npuumued
s;ze sud. ‘Cowcm
lbonl geluns operas,rolxed vp Is an op- .
cra_singer’s - g.h!mnm. No. I don't
memorize

eanily.” o
“Her husband ﬂnuhed her n-;lumee .

“and’ghs [a 2 slow learner.”

Sutherland has been eriticlred lu lhu

past for poor diction.

*What I bave found Is that when one
review comes-out In a city, then it is
repeated [In reviews In other clles
around the country, tight or wrong.”

Sutherland sald she feels that o3 'sho
bas gotten older she is more relrxed
and in soma ways it is not a¥ difficult
to take the high notes. She ia one of this
century’s greatest volces and knaws [t

“Now I I dan't fIt the blD), It’s too
bad," she adds Nippantly but lomehaw

. without egotism.

. ‘The Bonynges were azked nbout tlm
tremendous demand for their services

them appear more l:kNew‘Y
'ob. would they?". quipped Suthu-
land. 'Pn-blp: you know lomcmng wd
don't.” :
It was an nhv(uusn!ernl o (he con-
ple's four year absence from tho Met

Ind anather chapter in the Met's poto:

ows hlstory of faflisg fo:Rircs ik -
woﬂd‘l gxut aingers while !hey m ln
thelr prim
Plouo turnito, Puno B




