“8lar Trek" regulers slzo up a dmly allen manace In “Star
Trok 1ll: Tho Soarch for 8pock.” Thay ero DsForeat Kellay
(loft), Waltor Koenlg, Willlam Shatner, James Doohan and
Goerge Takol,

“.4"] Greenberg

‘Star Trek IV’
a cut above other
space opera films

As space operas go, you won't flnd any more entertalning offerings
um.n%e‘s Trek” serles. “Star Trek III: The Search for Spock” la no
exception. .

At the end of *Star Trek II: The Wrath of Khan,” you will remember,
Mr, Spock (Leonard Nimoy) gave hia Ilfe to save the Starship &:luprlac
1ts crew, and, most puﬁcuhrly. his campanlom of mny Admiral
James T. Kirk (William Shatner), Dr, Leonard “Bones® McCoy (Del-‘ rest
Kelley), Uhura (Nichells Nlchou), Sulu (George Takel), Chekov (Walter

Koenig) and Scotty (James Doo han).

‘They are the principals in "Star Trek IIL" which is directed by Nimoy,
and thelr search for Mr, Spock’s remains takes them back to the artifi-
clally created Genesis planet. Naturally, the Klingons appear (and that is
thelr halr not Velcro) as antagonisis and the nsml good v evil space
opera s under way.

BUT THERE ARE potable exccpduns o standard, space opera style.
'Sur Trek IIT" pleasantly avolds the gnph!c violenco that
There s conflict and

many filins today. violence in “The Search for
chk. bnutumovmmm

The camera mercifully pulls away lmm the plnngin; knne, nnd the
tather abstract ty of the uceu-npochlellm(u wbmlplcv-
shipa blow up) avoida the unplessantness of

and many other favorites.

The story is more thoughtful than many space operas, toc. The conflict
with the Klingons ls important but the real goal of our heroes, thelr
search for a companion, touches on more important, humanistic quallties
such as the relationshlp and love that develop among comrades. That

ralses “Star Trek IT* above the crowd.

Another positive factor is the cast's vury high callber and the real
sense of character that they have developed, One can safoly azsume it fa
because of their talents — and thelr list of credits (acting and

—and b f thelr waork together since “Star

ia
Trek” premiered 16 years ago.

THE REPERTORY concept In theater has long proved a valuable
means of building psychological reallsm for actors. Certalnly that meth-
od bears fruit in *Star Trek 111" where the audience is truly interested in
the characters becauss they are very real and very human. -

They are roundcd buman belngs more Interesting than the usually flat,
one-dimenslonal *white-hats” and “black-hats® so common o such {lims,

nermo(mmqmthmamﬂm of actora work-
ing together over a Joag perlod nxmamtmpmum@mw

{n “Star Trek IIL®
rise,

!NﬂlEMOV!EMpﬂndpahphtBlhdrmle.ﬂwEnurp
from Starfleet beadquarters and set out 1o search for Spock in spite of
orders to stay pat The Enterprise’s large crow is absent and greater
emphasis is on the principal performers.

Illllntuudn]wmthlt'hﬂ of the
around Kirk Spack,hurelwmhlpmthummmmlrvm
reruns than the original television productions.

mmqhmum(uunlmt'surm was on the tube forev-
e:md-day.&hmwmonlyﬁmbmrepl.wdua&mdkvm“u
through 1989,

prlarit; nllho-yndlcntedm-umm and grew as the
'l‘;':!lklmpo . “Star Trek’s® creator and
producer Geoe mmmpmmtnmwwmmm

very successfol flims.
'Sur Trek 1L The Surd: for

1 e Loyl ma). wmmy ‘Tasl, otard o8 Krogs, @
g&ﬁpgmmdm £ *3ior Teolt [k Yo Sonredh for Spack”

Wi him ero Steshan Maka{oonter) n;d dolny Lasesdgieetio.
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Mcnuon PAE’I'Y(R). Wik, mﬂynd rau
chybubelotpmywll.h 'runlmm.

CANNONBALL RUN K (PG)- !nﬂlluna. hnmm‘- .
less, sterile and destructive ' cross-comntry
race that goes nowhers with Burt Reymlds,
Dozntgt.ul.umduvu-ymeeha.

GHOSTBUSTERS (PG). Bﬂly Mumy, Dan Ay-
kroyd and Harold Ramis as parapsychology
rescarch studeats trying to rM New Ylnt ol
menacing ghosts,

GREMLINS (PG). Technically well-done story
of exotic pet whose offspring turn mean
Hoyt Axton, Zach Galligan and Phoebo Cates
in a Splelberg fllm too gross for the under-12

ey .

INDIANA JONES AND THE TEMPLE OF
DOOM (PG). Harrison I-‘om is back o anoth-
er Splelberg eplc adventure echolng “Rald-
cl;n." Probably violent enough for an R rat-

8.

U]W amn;paumym
'S odymsey through'a 'wooder-
Tand of {. nbnlmuumrumwwm
- save from

destruction. Directed srd co-writs
t@byWoumPetam.vbadlndd 'Da.l'

THE POPE OF onmmm VILLAGE (R).
Two small- crooks

Lown become fnvolved In
1oore troublo than ibey could
Mickey Rourke and Fxie Roberta.

RHINESTONE (PG). Rilzrious laugh-riot as
Dolly Parton teaches Sylvester Stallooo coun-
try sluging. Fine supporting cast.

Forty years ago, Barou Philippe de P.olhsdﬂ!d of
Chatean Mouton dld a really neat thing. Ho caused
a series of labels to bo created for bis wine, one
each year, by notable artists, .

In the nterval be bas used creations by Gevr(el
Braque, Mare Chagall, Heary Moore, Pablo Picas-
30, Salvador Dall, Robert Motherwell, Brooco Nerd.
and Andy Warhol, For years, Mouton was the cnly
‘winery capable of dolng thia,

In the late 1970, however, the Idca caught on In
artistrich Cilifornia. Writers and wine bl.ttorunl
do not_agree on which winery first began {0 use
original work on labels. But the idea caught hold
. fast, and grew.

Tho first of the artists to-be so employed, Sam
Franels, Blll Zacka, Danlel Galnes and Sebastian
Tites among them, all seemed to get into the act
about the same time,

My own voto for “first" goes to tho Robm Peco-
ta Winery In northern Napa Valley. Pecota began In
1978 to commission a label for each vintage, a
practice he continucs today, Each has been a love-
lyln unusually floral ‘creation of reds, yellows and

ues. .

MOST FAMOUS haa been the Keawood Artists'
series. Since the 1076 vintage Kenwood bas Issoed &
ptithe cabernet under this serjes label, the first for'
1978 releass.

The wines have been quickly grabbed up by the
vnbl.!c. 1n part because of the excellence of the wine
(this coincides with Kenwood's resurgence.as a win-.
ery) but also because of the attractiveness and eol-

Jection potential of the labels. Tha first relesse, in-
cidentally, was made most famous when the BATT,
which fhust approve all labels, refused the picture
ofa nnca aloeping In 2 vineyard. * |
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somewbere. They show up In auctions)
Subsequent Kenwood Lssaes bave boen a delight.
The year 1970 13w a bottle of Eenwood surrounded
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SPECIAL EVENINGS

MONDAY EVENINGS )w 15 95 pcrmuple

+Broiled Whitefish, homemadesoup potato du

FRIDAY EVENINGS .
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