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‘1 don’'t have to worry
that it's ali gono. |
know it's Inside of mo.
As a creative person
you have to listen to
your inner gelf. . .
From this work I have
learned that.’

— Marilyn Schectiter

Staff photos by
Randy Borot

By Corinne Abatt
staff writer

ARILYN SCHECHTER'S work for her new show
openlng tomorrow at the Ann Arbor Art Associ-

ation brings together as many unusua] ldeas s
1t docs materials,

The symbols In her half a dozen or 50 drawlnga are re-
flected and re-Interpreted in the sculptures glving a bal-
ance and rh, to the group even though cach plece i
highly tnd{vidual. .

‘The show opens with a 7:30-9:30 p.m. reception and con-
tinues through Oct. 23. The Art Assoclatfon is at 317 w.
Liberty, Ann Arbor.

Schechter, a West Bloomficld resident, who bas a studio
In the o1d winery on Grand River in Farmiogton, has dis-
covered tho satlafection of being in tune with and worklng
{rom her owm inner resources.

This new body of work began with the drawlngs, some-
thing unusual for thls artist who g in printmaking
In her undergraduate and graduate work at Wayne State
University and Pratt, For the drawings she works in India
Ink, acryllc and pastel on watercolor paper.
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THE SCULPTURES, wood, clay and paper combined
with bits and peces such as shells, siones, even pearls and
take on an presence.

These, she satd, like her provious work, "are about man

acd nalure, but this ia a pow direction, they are coming |

from a subconcious Tevel

Not Jong ago, she stopped making art for several months,
but contlnued to go to her atndio regularly. She kept a jour-
naland did a lot of reading and thinking.

Then one day she had an overwhelming urge to draw —
somethlng she hadn't done for many years. Through a pro-
cess of free rasociation, many idcas surfaced.

“I had never worked that way before. I felt it wos a big
step for me. Now, my work is really composed of private
symbols.”

She Innovates with a vigorous freedom, translating these
aymbols to captivallng aesthetic forms which stand on
thelr own as ztrong, compelling pleces of contemporary
art,

She worka without restrictions, in the process often set-
ting up technleal challenges for herself that are both stimu-
lating and time consuming. .

| inspiration
Artist taps wealth of mind’s inn

TO GIVE what looks at firat like a amall high table fust
the right surface, she palnts, strong rice paper and then
puts it on surface and legs "like wallpaper* and adds a
durable finlah coal.

With that, the sculpturo bas a dark, rich mottied appear-
ance. Thea she added pearls and rhinestones to the surface,
not thickly, bat just encugh to produce a aparkle. The aur-
face, 80 carefully made, becomes a painting.

Companlon plecea for this are two porcelaln, organic
forms which hang on the wall. Schechter painted them an
opalescent gray purple,

Schecter sald wooden part of the sculpture represents a
human form,

Another plece done with a similar structure and materi-
ala is decorated with stones palnted shiny black, so0 from a
distance they look like obsidian, or at the very least, wet.

Once Schechter discovered tha wonders of the Luner re-
source and was witling to let It rule her art, she found a
special kind of freedom.

“Idon’t have to worry that It's el gone, I know it's inside
of me. As a creatiye person you have to listen to your inner
self (brain/body). From this work { have learned that®

She said she now likes and accepts ber own work and

er resources

The Images In tho drawing at
1 i loft gre ent

roarranged and transiated Into
woad In the sculpture pictured
atfar joft, The eculpture with Its
foaling of freedom and ficating
wzo onp of tho difficult chal-
lenges which Schochtor creat-
od tor horsall,

{eels noneed to compare it to other art.

“I've gotten rid of that baggage,” she zald.

THE FREEDOM which characterizes her art comes .
from the kind of mentality that makes the work of Gerome
Kammakynlmmmdlulos:upofcuuamu :
(represeated locally by Sosanne Hilberry Gallery of Bir-
minghm) so captivating, .

A couplo who bad a “Wildllfo Phyxics® exhiblt at Robert .
L. Kidd Assoclates Gallery of

Artrain’s *Stats of
exhibit this year and Is conistantly In local and
glooal furied abows, . !

Sba Is ropresentod In the collections of the Detroit Inst- ;!
tute of Arts, 8. Eresgo World Headquarters in Troy and ||
Wayne State Unlversity among others. '5
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New life in the old warehouse

‘What People’s Express Is to no-frilla
air travel, Charles Furniture Ware-
house i3 to discount home decorating.

At lenst that's how Donald and Cyma
Cam of B hope shoppers
will view their warchouss at 221 East
Harrizon in Royal Oak.

“This {5 a new concept,” sald Cyma
Carn. *We've found a new way to save
customers a considerable amount of
money.”

brands of furniture, as thoy have been

for more than 30 years. But they’re pot

displaying the furniture in
anymore.

A year ago, tho cotpls llqu-ldnlcd

Charles Furniture, their retail catlet at
13 Mile and Woodward in the North-
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- The Carns scll nationally advertised -

g Pkl
Whon tho lease ran out 8t thets mall stors, Cyma end Dorsaxd Car aat up & full-serstso hurmtius -

business In their Royal warshouse. .
coocépt is & Bit with shoppers,  Toom and dinlng rosm that ‘acd Taesday 1
mmmmm we started (o et Into that too.” mmmmﬁ
“When we first wa. Wwere 'Thay've sl20 Incressed thel- boura,  werk, So the Camy {aopsa
{o be strictly a living room/fams. Ow. the warelomo was customers v thoss days
Emmm store,” Cyma Carn W ys through Sof y3, 28 well, . . .
sAld. “We bad 2o rmuny calls for bod-  shoppers were coming In on Ncodays 2 rsrsy ey




