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Squeeze play

World class awards
bring mixed response

By Tom Panzenhagen
staff weitar

In May. Pntcr Soave of Southfield
won the Inter-

cordlan, and they (hink here comes
Lawrence Welk or Frankie Yankovic,”
Soave sald. He resents his contempo-
raries who have turned thelr backs on
the ag well as the portlons of

natlonal competition lor clagsical mu-
sicians in East Germany, Hu was the
first Sovict Lo win his cl

the American publlc that don't reallze
the nccordlan 's potential.

since the Soviets began competing In
the 50-year-old annual event,

“The Kiingenthal s believed by
many to be the highest competition —
the cpltome of competition,” said
Soave, 20. Previous winners — all Eu-
Topeans — have gone on to successful
teaching and concert careers in their
homelands.

Soave’s countrymen, however, dldn‘t
embrace the conquering hero.

“The Klingenthal has been stayed
away from by the United States be-
cause It's 75 percent Communlst bloc
countries, It's slighted in the Unlted
States, so instead of people backing me,
there was a lot of jealousy involved

. a lot of antmosity.”
‘Soave felt he still had to prove him-

sel

He set his sights on the Coupe Mondi-
ale, the western cquivalent of the
Klingenthat, held In October in London.
Hls competition consisted of classical
musicians (rom western European
countries, . Canada and the United
States,

He won that, too, becoming the flrst
person to win both events.

In Europe, Soave would be accorded
the celebrity status Americans reserve
for Qlymplc champlons. Concert pro-
moters would beat a path 1o his door,

In the United States, however, Soave
cannot make a llving on the concert
stage.

Why not? Because he's a victim of
discrimination.

Soave plays the accordian.

“TELL THEM YOU PLAY the ac-

fleld Is large, but a
fot o! pcople had to leave It because
there wasn't much of a future.

“(Sang writers/composers) Bllly
Joel, Barry Manllow, Dominic Fron-
tlere started on the accordlan, and peo-
ple Jike this have a lot of pull in New
York and California.

“But they don't work to help young
musicians, They have the abllity to
help someone, but they den’t want to.”

Soave could make a good Ilving as an
accordlan teacher, he sald, but that
would be turning his back on the instru-
ment and his potentlal.

“I enjoy teaching, but my aspirations
are with performance. I've worked
hard for it {a concert career), and I'd
hate to work to such a high level and
then let it go away.

“1 want to bring the instrument to
the equivalent levet of any other sym-
phanic instrument. I'd like to do it here
{in the United States). I'd like to bring
the accordian to the level It's appreci-
ated in the Sovlet Unlon."

SOAVE CONCEDES he faces an
uphill battle. He must educate every-
one, Including his American classical
musle colleagucs.

For {nstance, the animosity he en-
countered after winnlng the Klingen-
thal stemmed from professlonal igno-
rance, he sajd.

“Many people have different feclings
because of the instrument I play, They
don’t understand how It's nrrnnxcd its
capabilitles, or what it stands for,"

For the record, Soave plays the chro-
matic accordlan, It's highly evolved
from the original accordian, which was

Invented in Germany In the 1820s. It
‘was first mass-produced in Italy in the
late-19th century. The chromatic ar-
rordlan also differs from the plano ac-
cordlan, assoclated with Welk and Yan.
kovic.

‘The chromatle accordian's greatest
attribute I8 its versatility, Unlike the
plano accordian's keyboard system on
the tefthand side, which produces 41
toncs, the chromatic accordlan has 104
buttons that produce far more tones in
a greater range.

The righthand sides of both accordl-
ans look the same, but those buttons on
the ptano accordlan play chords, while
with the chromatle, the accordianist
mny plny elther Individual notes or
chords.

Octaves arc easler to attain on the
chromatic, as well.

“Accordian muslc of the past that
the publie Is used to Is passe, it's old,
it's limited music.

“No one’s leamned this lnstrument
{the chromatic accordian) to its fullest
potential — it's been learned only up to
limit,"

SOAVE HAS PLAYED the chromat-
ic accordian for four yecars, but he
received his first accordlan — a mini-
piano accordlan — from his Italian im-
mlgrunt father when he was 5.

“My father always wanted to be a
musician when be was growing up, but
he didn't have the opportunity. That
was during the war, and he had to work
to support his family.”

Peter’s father came to the United
States In 1956, establishing a home In
Southfield for Peter's mother and two
older sisters, who jolned him two years
later.

"“Then, once, my father was visiting
relatives In Italy, and he came back
with a smatl accordlan for me.”

Ploase turn to Page 4

Peter Soave's chromatic accordion, made In Ita-
iy, weighse 13 kilos (nearly 29 pounds), cosis
$7,000 and differs radically from the traditional
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'MINDY BAUNOERS/tart mw-u-

pisno accordion. He says, "il's what you do wlih
the beliows, it's how you breathe. The music Is
within you — you produce the music,”

The painter himself and hls
self-portrait presant two moods
of the same person. The back-
ground of the portrait Is red,

The mime by Robert Wilbert |

bal. of

shapes and forms In sombaer paletts of urlh tones. Yet, because
of the light and shadow, and the waiting/resting pose of the fig-

ure, It le tull of energy and quiet excliment.

the old-fashlioned fan, black.

Saunders
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Wilbert’s art — extraordinary

By Corinne Abatt
* stolf wriler

Robert’s Wilbert's one-artist exhibltion at
Donald Morris Gallery of Blrmiogham through

this month Is his finest so far. In it all of Wil-'

bert's conslderable art skills, wonderful inslght,
judgment, and appreclation of palnting &3 an ex-
pression of beauty are utilized to thelr fullest.
In each the dominant element Is a person —
& model, a
{riend or relative. In each instance, to a greater
or lesser degree, they become subject with still
life as Wilbert brings the famillar elements of
earller still lifes into these new paintings — red
satin shoes, the white stralght chair on Its side,
t brushes Lo a tall coatainer. These signa-
ture elnmu provide a eonununy and strength-
en the raison d'etre for those not seen before.
stralghtforwardly, albeit subtly,
ruulna himself (nto the painting by naing these
tems which catch his fancy to heighten the Im-
pact and complete the totailty of the work — to
repeat the line o color and Lo creats a path for

the eye to follow.

*These arc really studlo palntings about art
sltuations,” Wilbert sald, adding they are not
meant to represent u-uly natural situations,
“This Is an art environment.”

Yet, he has created his art environment with
such seasltive balance of form and color that all
elements interrelate like pleces of a flg saw puz-
zle.

MANY THINGS are happening in these paint.
ings. Light, shadow, the expressions of the faces,
the tightness or Jooseness of muscles, geometric
forms and beautlful color meke these works in-
tricate and complex,

"They are very close (o nature in terms of
color, but not In terms of unlversal alice of life,”

said.

Perhapa the flnest of a tine lot 13 “Gerry in
White Face,” 92 by 48 inches, done just before
the show opened, Local mime, “Gerry The Fool®
{Driublinski), the model, wears the white face
make-up of the mime, wl
black {eotards.

-

-

Wilbert portrays him in a moment of contem-
plation, relaxed, but muscles taught esough to

move In a second if need be. The entire painting -

is done in shades of brown and gray, yet there (s
a contained excltment about It that is almast
overwhelming,

‘Wilbert’s women are of thia generation, beau-
tiful in a natural way without belng decorative.
They are pelther shy, nor coy, but look out bon-
estly, with a candld awareness of who they are,

His men, including the two self-portraits,
;cem less concerned with being malé than being

With, aware of what he can do and ready to push
that nbvloul ability to its Umits.

tings are what they soem 0 be

rlu:vu! mystery or obscure 1L

greatness Lles In the fact that they are fust about

mebenolwhlltheymmtomhukabw

ind anywhere.
'l‘bubowm!lnuu at Donald Morris Otuu-y.
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Wilbert himself ia honeat, upfront, easy to talk =

usloos. Thelr .
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