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People watch

By Corinne Abatt
slatf writer

1f you want to knos what sculptor
Duane Hanson looks like, he's the
Hgure seated ot a table in his show-
stopper exh|bit at Cranbrook Acade-
my of Art Muscum through March
3.

Hanson's peaple are 8o close to
the real thing you may flnd yourself
talking to them or uttering a “par-
don me” as you walk In front of
them,

Hanson, a pleasant, s0lt-spoken
man who completed his graduate
work in art at Cranbrook In the ear-
ly 50s, sald most people, himself in-
cluded, love to people watch, but
don't want {0 stare.

“Here a viewer can relax and not
feel embarrassed or inhibited while
people watching,” Hanson sald.

EVEN BEFORE he entered
Cranbrook, Hanson had been doing
tigurative sculpture. He  recalled
that he made a beeswax mold of his
cousin's hand, alit it just as be docs
now, {llled the mold with concrete
and was delighted to sce the lines of
the hand so clearly detalled.

Reallsm was out of favor In the
carly §08 when Hanson entcred
Cranbrook. He remembered that
one Cranbrook faculty member
looked at his portfollo and sald,
“You did that? That's terrible. I
don't know how they let you in."

Saying the Cranbrook experience
was valuable, he added, “I use ev-
erything I learned here — modellng,
carving. . . ,” noting that in splte of
his admiratlon for the great potter/
teacher, Maja Grotell, he wasn't at
his best in pottery.

While sculptor Carl Milles wasn't
as actlve as he had been carller, hls
presence on the Cranbrock campus
made o strong impression on Han-
son,

"CRANBROOK GAVE me a vi-
slon,” he sald, “I always had this
dream of belng an artlst who
wouldn't have to teach,” .

Remembering Milles, he said. "I
always kept In mind the plcture of
that old man coming into that room
= the whole room full of his
atatues. . . the whole place Is a
work of art.* .

All but one of the flgures in this
show are of white polyviny! acetate
which was poured Into a sllicone
rubber mold made from the subject,
The painter In the white suit, Is
bronze, 2 material he is Just now
starting to work wlth.

Up untl} the bronze, cach figure
was one of a kind. The bronze allows
him to do several editions of a fig-
ure, lowering the price and making
his figures more accessible.

EACH FIGURE, clther polyester
resin and fiber glass or polyvinyl Is
metleulausly painted and outfiited.
The halr, synthetie and human, is in-
serted into the vinyl with a sewing
needle. Hanson shops In thrift stores
for the appropiate clothes and ac-

essorics,

i
i .
i The photographer .
| {above) was mistak- '
: en for the real thing
i many times during
i the opening of the
| show. Haneon given
;exact Instructions |
-+ about where all the °
. ccensories for each
(tigure should be
. pPlaced. “Child with
. Puzzie™ (right) like |
, the one above is po- ‘
i lyvinyl, polychromed
in oil and mixed me- !
dia. i

“Queenle: Cleaning Woman” in
her light green uniform, is po-
tyester resin and fiberglass, po-
lychromed In oil, Hanson made
her in 1980.

ers—this is your show

Notlceable la the fact that none of
bis flgures are amlling and most
have thefr cyes down, both make the
vlewer more comfortable and the
{Igures more pensive, In a world of
their own.

The ones in this exbiblt, with the
exception of the chlld and the dog,
are working people. The only pro-
fesslonal of the Iot ls “The Commut-
er” and he's slightly separated from
the others,

While many of these people work
hard and achieve ltile it any recog-
nltfon, simply by portraylng them
Hanson gives the worker not only
recognition, but a kind of dignity,
“The Lady with Cleaning Cart” cuts
quite a flne figure,

IN THE PAST, Hanson has done
works that have made soctal com-
mentaries or soclologlcal state-
enents with subjects aych as murder,
A war group, Mafla victlms, a riot
group and a Bowrey group. Later he
dld a satirical serles picturing the
overcomsumer,

From the working people series,
be will doubtless progress to other
ty

pes.

“I'm amazed at the way people
dress. 1 used to be appalted by it”

He mentloned women out shop-
ping with thelr hair in rollers, the
conservative couple who retire to
Florlda —~ he starts wearing red
pants and shirts with palm trees on
them and she, too, changes her
whole ook from drab (o bright col-
ors,

‘' HE CONTINUES (o be fascinat-
¢d by the way people dress and look,
“You wouldn't find It in Europe or
Asla, The whole country is so fascl-

Ploasa turn to Page 4

MINDY SAUNDERS/s1alf photographer

Many of the sculptures in the exhibit,
llke “The Commuter* are on loan from
private collectlons. This tatl, lean, preoc-
cupled figure belongs to the Gllbert
Silvermans of Southfietd.

Needlepoint becomes
art in their hands

By Corinne Abatt
alatt writer

Those who think needlepoint-ls one
monotonous stitch after another are in
“fora s

“There are 400-500 (different)
stitches,” sald Linda Fields of Troy
who teaches five classes in needlepoint
at “The Needleworks® in Adams
Square, Birmingham.,

Many of her students, whom she
claims are as proficient as she is, take
her classes year after year because
they enjoy the challenges as well as the
friéndships,

Linda Fields (standing) makes
a suggestion to Marge Garmley
of Bloomfield Mills about her
butterfly. Others are Jo Jackson
of Bloomfield Hills (left) and
Ann-Dee Flizgerald of Bloom-
fletd Hille.

An exhlbltlon of thelr work will be
held noon to 4 p.m. Sunday, Feb. 17.

Ruthe Young, *The Needleworks®
owner sald she uses artists from all
around the country to do the deslgns on
the canvaces, c{ .:.h:-E cormlsslons arl-
1ats 10 do special designs upon request.

Clalre H:fo! Milford, one of the reg-
ulars in Flelds’ classes, found 2 palnt-
Ing plctured on a greeting card that she
wanted to do on canvas and Young
commissioned an artist to do it. And
while the needlepointer uses the lines
of the dealgn as a guldeline, stitches
and colors vary widely,

FIELDS sald, “Everything you look
at becomes a stitch — once you start
youa never do  plain  needlepoint
again."

She plcked up a bell pull by Debby
Gannes of Franklln in which a wide va-
riety of stitches wers used — one of
them, blackwork, which stays on top of
the canvas was frequently used on the

clothes of King Henry VIII of England.
Another, the Rhodes stiteh, is used to
create an open feeling.

“It's an art form unto Itself, said
DeeDee Goldenhar of Blrmingbam who
Was working on a large, square orlental
style plece. The black hair of the gelsha
girl in the work was heavily padded
and resl pesrls formed a semi-clrele in
her claborate colffure.

“It's lke palnting with threads, *Gol-
denhar added.

Flelds, who grew up in Newfound-
land, satd, *I've been stitching since I
was three, my mother taught me.”

After scttling here she sald she stud-
ied with Mamle Ritter of Grosse
Pointe for three years and after learn.
ing to use all dlfierent fibers and tech-
niques, started teaching on her own,

She continues to study witk Sujl’
Tamura of Japan who comes here
twice  year to give speclal classes.
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