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4 The African Art show at Donald

i Morrls Gallery of Birmingham .

'+ gives the public another opportunity
.} to absorb the wonders of primitive
il works,
{{ It complements * Primitiviam in
:. 20th Century Art: Afllnity of the
3 Tribal and the Modern" at Detrolt
i Institute of Arts, The Morris Gallery
show, however, ts primarily African
7 with a few Occanlc and Eskimo
; pleces Included. It grew from a fow
# highly select pleces In the inltia)
's concept to more than 130 of out-
- standlng quality.
¢ Morris, n recognized authority on
1 African art, sald, “The first pieces
.} entered European cotlections In the
i 16th century, not as art, but as
i souvenirx . . . the first serious col-
:j ;ecung started In the 1920s in Par-
8"
i
¢
H

All of these pleces were originally

functional, elther social or religlous
and all were an Integral part of the
i; llfe of the people of the tribe,
i Many, such as the wonderful Fang
; mask from Gabon, show where the
i wearer grabbed and held on to It
This mask also has falnt remnants
of the white paint applied over red.

THE BEAUTY of this one in par-
2 ticular is In the powerful abstract
+ qualitles that have a haunting beau-
4 ty that transcends time and place,
' These same wonderful abstract
«f qualitles are present In many works
! in the show such as a Pende slcknesy
' mask from Zalre, the four Chi-
waras, Bambara, Mali, worn at
planting time to insplre a good har-
vest, the Tblblo masks from Eestern
Nigeria, with their exaggerated fea-
tures comblining man and bird Imag-
es, the loom pullys, tke executlon-
er’s knife, throwing knives and the
wonderful ceremonlal stalfs,
Because functlon Insplred art, the
pleces mceant to be used, handied
. and worn, have an Incredlble bal-
' ance of both mass and deslgn, to be-

/African art:
beautiful,
functional
imaginative

come an extenslon of the body and
the splrit,

The tribal and household shrine
{lgures often have more detafl and
convey the ideal of beauty in the
minds of the people, Some, depend-
lafl on the tribe, include the searifl-
catlon,

Slnee they had supernatural pow-
ers, there are clements of the real
and the spirit world In these, but a)-
ways there I, a3 Mortis safd, “tre-
mendous balance of masses . , .
¢larity and strueture.”

In all African societies, except the
Bundu (a soclety of women) of the
Mende people of Slerra Leone, only
the men wore the masks.

THE TWO , dark wood, dome-
shaped Bundu masks in the Morrls
Gallery show, which fit over the o
tire head, are clegant in concept and
somewhat subtle In design. The
width where the neck and shoulders
meet suggests rolls of fat and the
appreciation which these people had
for corpulent women.

While It Is difficult to single out
spectacular pleces in this show, cer-
tainly the Kongo nall fetish figure
from Zalre, the Eskimo spirit mask
and the Chokwe mask, Angola, are
among the most moving,

Every time the nall flgure. was
used, another nalt was driven in and
these become a documentation In
themselves, Many are hand-forged,
Square nalls, others arc pre-Revolu.
tionary atar headed nafls and a lot
date {0 later perlods.

The rare, wood Eskimo apirit
mask i3 beautiful in concept and del-
Icate in balance, It was to alfect the
Esklmo’s lifeline — hunting,

The central imnge, a face placed
in the center of the hollowed-out
back of a duek, Is enclosed In a cir-
cle, Extendlng out from the body of
the bird, and beyand the circle, are
four palrs of tools which were prob-
ably used in hunting and preparing
food.
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The sickness mask (abgvo). Pcnde,LZairo. vividly exproasea a

paintul The

, Guines, {above, right)

iliustratea the brilliant way |he:; People handled volume, line and
form. At far right, is a mask, Fang, Gabon, with haunting, abstract
qQuallties, At one time the Fang mask was white with red under-

neath, now alt but worn away. At 1,
Guines, which

en figure, Baga,
being of the tribe.

THE SCARIFICATION on the
Chokwe mask with hair of mud and
raffia, symbollzes the bellef of the
Ppeople, that life is divided nto four
parts, the flnal onc being after
death, when the splrit crosses a riv-
er to another existence,

African art deals with the basle
elements of Iife — well-belng, Tove,
fear, iliness, death, afterlife, happi-
ness and procreation, While it may
bave had an Influence on modern
Western art, it Is a blessing that jt

mmediate right [s cArved wood- *
Played a major role in the well.

wasn't reclprocal —~ at least for a
period of time,

For, as we have learned, from the
Eskimo and others who now pro-
duce for the mass market, the pow-
er, emotlon and raw beauty of the
pure form disappears as quickly as
the snows of April, once the outslde
world enters In,

The show contnues through April.
Hours are 11 am, to 5 p.m, Tues-
day-Saturday, 105 Townsend, Blr-
mingham
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William Harper's Jewelry on exbiblt at Yaw Gal-
lery through April 10 atraddles time and space and
crases the bonds which separate painting and sculp-

ture,
“When people say ‘what are you?',
artist,” Harper sald,

As such he scems to draw from a primal con-
sclousnesses to create works that have associations
with many cultures and religions and yet remain

distinetly his.

Isay I'm an

— the importance of

interaction

“I never deslgn pieces ahead of time ~ I bave a
tendency to make stuff and move it around. They
just spring forth.”

Harper, who llkens his work to amulets, talls-
mans and {ellshes, credits Kenneth Bates, whom be
studled with at Cleveland Institute of Art, with
helping him find (hia medlum for hls creatlve ener-

gy_x had a faculty for working on a amall seale
without thingy feeling small. I thought I would end
Up a palnter. I like to work clean — I don't like to
get technically [nvolved. I'm really a painter, T
guess I think of myself as an assembleglat.®

That latter term belps describe Harper'’s work,
Each neckplece, stick pln or brooch Is a combina.
lion of many elements — beautiful ename! on cop-
per clolsonne, gold, sterling silver, pearls, semipre-
cious atones, glasy, teeth, shell and more. Some are
largely abstract, but In the Yaw Gallery show,
Harper s showing pieces from his “Salnts, Martyrs
and Savages” series,

There is an unforgettable Intensity about these
with thelr multri-level appeal — intellectual, emo-
tional and aesthetic. The colors and d
messages from anclent societies to the present day,

“Harper cxpresscs baslc, primal feollngs of say-
agery, wonder and mystery and never lats the allck
overlay of modern life allp Into his work.

These figures of saints retaln remnants of ritual-
iatic practices which continued to have a strong In.
fluence on life in the Middle Ages. °

St, Scbastian with the body pierced by pleces of
metal (gold) and glass ls related to the Kongo nail

Please tum to Pags 10
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At left Is St Valantine with his heart l;p- :

tide down, He is a combination of gold

and sllver clolsonne enamel on copper,

sliver, gold, ivory and other materials. St.
Aborigine (at right) s gold and sitver

JERRY ZOLYNSKY, staft photographer

clolsonne enamel on copper, but he has
some ditferent elements, claw, bons and
mirror. The figures are between six and
seven inches long. .
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People who see and enjoy It

Willlam Harper considers himselt & painter and -':lumbllnm. He .

likes to sncourage & kind of intimacy be n

art and th
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