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View of Prague's Jewlsh Quarter shows the Altenuschul (center
g:reground). Dsting from 1270, It is the oldest active synagog In
urope.

‘Legacy’ leaves
strong imprint

By Benlts Bornsteln
spoclal writer

“We must never forget,” a heart-
rending phrase assoclated with the
Holocaust, {inds new meaning and rele-
vance In the emutionally touching exhi-
bltlon, “The Precious Legacy: Judaic
Treasures From The Czechoslovak
State Collectlons” at The Detrolt Insti-
tute of Arts.

‘The exhibition, at once a paradoxical
record of the Iwlisted mentality of the
Nazis and celebratlon of the beauly of
the Czech Jewlsh culture, will, without
doubt, leave jts imprint In memory.

In this 40th annlversary of the liber-
atlon of Terezin and other Nazi death
camps, “The Precious Legacy” is in-
deed o Ulmely and fliting tribute lo the
vitality, creatlvity and endurance of a
people.

testimony to a heritage that cxtends
back to the Middle Ages.

ON VIEW from this collection are
more than 300 objecta chosen ta Hlus-
trate primary aspects of the Jewish
cthic - worshlp, learning, benevo-
tence.

Although there are no tombstones for |

those who perished under the Nazis, the
abjects glve & personal reallty to the

communitles and -lndlviduals to whom

these things belonged.

B
The Torah (sacred scrolls of the fimt

flve books of the Jewish Bible), the sllk
embroldered brocade Torah curtalny
and tmantles, the finely wrought allver
shlelds, crowns, and flnlals that adorn
the Torah, polnters because the band
must not tauch the holy seriptures, all
attest to the ritual of Jewish worshlp.

A typlcal study room complets with
table and chairs, books and illustrated

g 15 years of

with the Czech Soclalist Republle and
its forelgn and cultural bureaus, this
unusual exhibitlon was organized by
the Smithsonlan Institution Exhibition
Service (SITES) in cooperation with
Project Judalca, Mark E. Talisman,
chairman and the State Jewlsh Muse-
um in Praguc.

Phillp Morris Incorporated s the na-
tional aponsor. The DIA's presentatlon
Is made possible by the Founders Soci-
¢ty with asslstance from the Jewish
Welfare Federatlon,

TO VIEW the cxhibiilon (s to be edu-
cated In Czech Jewlsh history. Prague,
the capltal of Czechoslovakia, served
as the country's political, economic,
cultural and religlous center. The clty
was also known for lts Jewish quarter,

The State Jewish Muscum [n Prague,
establlshed in 1906, was a great source
of pride to Cxech Jews as its treasures
modestly Increased. But from 1942-45
a bizarre and demonlc turn of cvents
changed the fine museum Into a
grotesque Instrument of Naz! patholo-
gy, a “Muscum of an Extinct Race.”

Upon orders {rom the Third Relch,
more than 95,000 objects were confis-
cated and shlpped to Prague. Jewish
curators, unable to save lives, in a spir-
itual reslatence, recorded history as
they catal.gued precicus items. When
thelr job was completed, they were de-
ported and executed.

The eollection {illed eight Jewlsh
sltes and more than 50 warehouses
throughout the clty. And Prague was
spared wartime destruction. Thus, the

artifacts, all ex-
amples of Jewlsh lfe, lronlcally give

deplcts the value of learn-
§ N

and furnishings reflect the cycle of the

seasons; the sabbath, holidays, and fes- :!

tivals. A cradle and circumcision bench
Inscribed with the translated phrase,

“May this child be great,” and a 15-

palnting narrative of death relate the
cycle of life and acts of benevolence.

ENLARGED OTOGRAPHS of
the thousands of objects stored and
labled according to the Nazi's demand
for strict order also glve a chilling
record of the people who were eventu-
ally deported.

A most touching memorial is a pho-
tograph of a small partian of the wall
at Prague’s Plnkas Synagog. Inscribed

Is every Czech Jew (77,207) whose fate

waa extermination — but before death
there was tfe.

At the end of the exhibitlon, there is

a wall, dimly Iit with one small picture.
1t Is the joyful drawing of butterflfes,
apples, and a bird by an 11-year-old

glrl who was deported to Terezin, She, |
atong with 150,000 other children, was

executed in 1044,

Finally, *The Preclous Legacy”™ Is a
legacy to Jew and non-Jew allke — a
poignant lesson In the duality of the
human capabitity for destruction and

the overwhelming struggle for surviv- :
al
The exhibltlon cxtends through Sun- .

day May 5. Daytime hours are $:30
a.m, to 5:30 p.m. Tuesday-Sund.
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Household goods, kitchen utensils |

By Corinne Abatt
staff writer

There's no peed to ask David
Small, children’s book author/illus-
trator, bow he taps into the mental
set for his work,

‘The refreahing enthusiasm for llfe
and wide-eyed Interest in the world
about him, typical of children, radl-
ates through hls conversation,

Small and his wife, Sherry Stew-
art, also a writer, were at the Bir-
mingham Bookstore last week for
an autograph party for his new
book, *Imogenc’s Antlers,” Crown,
1985,

‘Thls s the second book for chil-
dren which he bas written and illus-
trated, The first, “Eulalie and the
Hopplog Head," Macmillan, 1982,
won many honors including the 1982
Children's Book of the Year award
from the Library of Congress and
Best Book for Spring Award from
the School Library Journal,

Small has also illustrated flye
highly acclaimed books, among
them “The Dragon Who Lived
Downstalrs” by Burr Tillstrom, Wii.
liam Morrow & Co, 1984, “Anna and
the Seven Swana” by Malda Sliver
man, Willam Morrow & Co., 1984,
Best Book 1984 award, School LI
brary Journal and Bookllst, and one
coming out this year, “The Christ.
mas Box,” by Eve Merriam, Wil-
liam Morrow & Co.

THE OTHERS he {llustrated are
' *“Mecan Chickens and Wild Cu-
! cumbers,” by Nathan Zimmelman,

Macmillan, 1988 and *Gulliver's
Travels,” by Jonathan Swilt, Wil.
Uam Morrow & Co, 1983.

Small, who has taught drawlng at
Kalamazoo College, will be a visit-
ing lecturer at the Unlversity of
Michigan this summer for the see-
ond year, He grew up in Detrolt. He
has a bachelor's degree In flne art
{rom Wayne State and a master of
flnc art from Yale.

m the time he was two, draw-
{{ng has been a primary force In his
fe.

“He can’t stop it. When he writes
and draws something dlfferent Is
happening. It goes on all the time.
‘When he gets up for breakfast be-
fore I do, he'll be drawing at the
breakfast table when I come down,”
Stewart 2ald watching her busband’s
reactlon as she spoke.

“It'a difficult for me to under-
stand any other way of dolog it,”
Small zald. “The storles come to me
through the pletures, If I don't know
what's going to happen, I'll draw it
out. I'm malnly a visual person, The
world comes to me through my
. eyes,

“As a kld I can remember being

overwhelmed by color. I could taste

. them ({colors). They had different
textures,”

He added, *I respect lterature,
; but I'm not in love with worda the
way some people are.”
o But, he expresses hlmsell well
i and sald he loves to teach,

“I write them for the adulls as
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i much as for the kids, 50 the person
i who has to read them night after
i night doess’t get bored,” he sald.

" had

- .

and the Hopping Head” to Macmillan, David P!
Small said many aeditors told him the book was Blrmingham Bookstore.

Saying that he admires the form
of children’s books, be continued,
“When writlng for chlldren, you
can't beat around the bush, they'll
get up and walk away. It feels so
good to aay ‘getting dressed was dif-
{flcult,! where you can cut through
all the rococo atuff.”

Small brought examples of his
paintings for IHustrationa to the
bookstore, 5o visitora could see the
progressions and changes he makes
as be perfects cach one.

Moat children’s books will require
a minimum of 34 illustrations, one
for each of the 32 pages, plus cover
and title page.

THESE are flrat dope as pencil
sketches and once approved by the
publisher are completed in water-
color. B

But, It isn't as slmple as it sounds.
Small ls a perfectionlst, He may do
each illustration up 10 times before
he I3 satisfled — adding or sub-
stractlng detalls — bringing more
attention to the cat sauggled under
the dresser in “Imogene’s Antlers”
or making the dragen emerging
from the trapdoor In “The Dragon
Who Lived Downstalrs™ more prom-

ent.
“I think “Eulalle” is my best bock
—.I had the Jongest time to work on

it

Small sald that he doesn’t llke to
be rushed with tight deadlines.

He sald that while he teaches il
lustration at University of Michi-
gan, it’s something really learned by
doing. ’

Davld Small, the artist, ks having
a one-man show of his drawlngs,
pastels, palntings and prints at Gal-
lery 617 of Kalamazoo starting
April 25,

P y an
until 8 p.m. Wednesday and Thuraday.
Entry Is every hali-hour only. 1‘15\(-

ets are $3.75. For further
call 832-2730.
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By Chuck Moss
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Children’s books

Drawings are first, words
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Before he sold his prize-winning book,*Eutalie *too strangs, too wierd, too adult, too odd.” Here
's Antfers”® at

e his {atest, "I

This illustration by David 8mall was done for “Anna and the Saven
Swans" by Maida Sliverman.
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‘Gales of November’ comes out in paperback
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speclal writer

“Gales of November, The Sinking of the Edmund
Fitzgeraid,” by Robert J. Hemming, Contemporary
Books Inc., 235 pages, $8.85 (paper).

The legend lives on of the big ahip called “Edmund
Fltzgerald.” Superior haan't given up her dend, but the
wreek still haunts the lakes, endlesaly plunging through
seas November-savage.

Not the first victim, and by no means the last, the big
“Fitz” bas captured an cerie Immortallty, a public mys-
tigue as THE Great Lakes shipwreck.

*“The song bas a ot to do with it,” explained Bob Hemm-
ing, former Southfleld Eccentric editor and tha author of
*Gales of November,” originally publlshed in 1981, The
book tells the story of the “Fitzgerald® ainking, both ana-
iyzing the causes and reconstructing the scenes of that
dizas!

ter.

*The mystique comes from the dramatic nature of the
wreck: going down suddenly with no — absolutely no —
‘warning, no survivors, It was a ready-made mystery,” sald
Hemming.

NOW RERELEASED In paperback, Hemnlng's chili-
Ingly fasclnating book unravels that mystery celebrated in
Gordon Lightfoot's hit 1978 recording, “The Wreck of the
Edmund Fitzgerald.”

The story rcads like a thriller. Launched in 1958, the
“Fitzgerald® was a queen. Thia largest ship on the lakes
was lavishingly outfitted with luxury appointmenta and
{lpe J. L. Hudson's .

But on that wildd November night in 1975 it was the
“Fitz* alone that parished, almost in & twinkling and right
under the very eye of her vessel,

Oue nilnute It was there on tha radar sereen, the next
minute gone, How could such a vast and mighty vessel
almply vanish? .

“The ship was alightly off-course,” sald Hemming. “Her
radar was blown off in the storm and sha'd asked another
vessel for directional And she didn’t have any
deptb-finding equipment.”

Thus semiblind, the “Fitz" wandered over Six Fathom
Shoals off Michiplcoten and smashed ber bottom,

*Obviously, the ship shoaled. With a bole In the hull ahe
took on water, 5o when the hlt ‘waves reported would have
hit, she couldn't bave righted , just kept on plunging

like a ° added.
But the flrst reports blamed the First Mate,

“THE COAST Guard concluaion was blatantly false and
has since been repudiated,” Hemming said,

S&vhy mvair t that th

“My sup) on — [t was apparen t thoy were sen-
sitive to avolding litigatlon directed to the ship's owners.”

‘The ship was slightly off-course. Her

radar was blown off in the storm and
she’d asked another vessel for

directional assislance. And she didn't

have any depth-finding equipment.’

— Robert J. Heming

hor, ‘Gales of
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In plecing the story together, Hemming actually puts
the reader aboard the doomed ship, roconstructing the ac-
tions and thoughta of the sallors.

*“That was the most difficult part of the book. I wanted
it reallstic, but pot grisly or macahre, I found out which
mates would be standing watch, who would be baving cof-
{ee, where various people would be. The lnterviews were
endlesaly fascinating, The families were remarkably o
to a strange valco on the end of the telephone,” be sald,

But why the legend?

“The song. Of course, we weren't able to get the rights

there's a quality to it
70U

Pel ™ And the moral?

bato it, you know, Th

oy

to use the song, at least not all the words. Lightfoot's sister
ia his manager and sho's a businesswoman first and last,

"She just wanted more money. But it ia a great song,
that’s eerie. The {amllies of the crew
dread the 10th of November not
only for the memory, but becatse they know they're going
to hear that damn seng,” Hemming sald,
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*Sooner t;r later there will-be another wreck. You can
count on It. It all depends on the whim pf the lakes.”




