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Unusualn

By Corinne Abatt
stoff writer

Frank Gallo continucs to enjoy a successful
career in art, with the female flgure as hls
cholce of subjects.

Gallo, who changed from bulldlng full-slze
epoxy figures, because of o health problem with
the chemicals, to cast paper, has a show of his
works at Gallery Birmingham, 223 S. Wood-
ward, Birmlngham through April 18.

* These current works of very thick paper, the
majority a pristine white, appear to be more
closely related to cameos, blsque flgures and
marble than actual paper. Gallo takes a subject,
often done very small, and makes it larger than
life much as George O'Keefe takes the tiny area
of the interlor of & flower and makes it much
larger than life.

The cast paper process which Gallo uses, al-

lows for o lot of minute detall to create cven
very subtle scenes such as “The letter,” in which
a woman, nude, pletured from the back Is read-
ing a letter while a man in the background waits
for her response.

GALLO'S STYLE i3 closely related to the
classical Greek tradition, with the strength and
beauty of the faces and figures conveying the
message of the ultimate in beauty,

His uso of varlous mixtures of paper pulp to
achleve sultable textures for the subject s sub-
tle. While this medlum, like porcelnin may give
an almost unearthly quallly w l.he faces, nefther

Frank Gallo and B]org Holte, who models tor him, are pictured beside oneo he Inrgeal works in the Gnllery Blvmlnnh:m uhow.
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the artist is as sure and securo as Gallo.

Hls nudes are sensuous and always classicat In
thelr beauty. Like the anclent Greek sculptors,
Gallo’s faces and figures are without blemlsh,
rcp{uenung the ideal as much or more than the

In 1978 Gallo's sculpture of Raquel Welsh,
pictured on the cover of Time magazine
received the “Cover of the Year” award from
the American Institute of Graphic Arts.

Love, humor
fill story
of a genius

By Colinnn Abnﬂ
staff writer

YET, TAFEL sald Wright thought
*everything he bought should be gotten

Without a scnse of humar, a young
apprentice with Frank Lloyd Wright
might have had a diffleult time,

Edgar Tafel, apprentice with Wright,
1932-1941, and author of the engaging

%, “Years with Frank Lloyd Wright,
Apprentice to Genlus,” showed slldes, a
home movie and a delightful sense of
humor when he was in Southficld last
week,

Tafel met architects, designers and
business. people at a reception/pro-
gram at Steelease and autographed
coples of the book.

TAFEL, WHO has an architectual
practice in New York City and is obvi-
ously devated to the great architect,
presented a lvely, human portrait of
Wright just as he does in the book.

He told of the apprentice years with
Wright at Tallesin, Wright's communi-
ty at Spring Green, Wls, He was a 20-
year-old architectural student, living
and studying in New York City, when
he made bls first teip west of the Hud-
son Rlver. Tafel folned Wright's com-
munity at Tallesln to bulld the build-
ings, farm the land and lterally learn
architecture from the ground up.

The rare home movies, taken by Al-
don Dow, show the young people plow.
Ing the flelds with teame of horses, cut-
ting the trees for woed to be used for
construction, following Wright across
the open flelds for plenics (which
erxht loved), attending country fairs

d swimming in the Wisconsin River
wl!h Wright in hathing trunke.

*MR. WRIGHT put everybody to
work, whoever he was,” sald Tafel.

He spoke of the *4 p.m. tea circle” at
which Wright presided, “He would talk
and give us some of his phllosopby —
he was not averse to glving us some of
his philosophy all the time.”

One shot showed Wﬂgbt and scvenl

* He told of the two years he
spent worklng on the Johnson Wax
Bullding of Raclne, Wis., and Wright's
response when told the clty wouldn't let
the construction continue without a
bullding permit, “Keep building until
they call out the militia,”

Yes, Tafel ¢ould laugh at Wright,
even muke fun'of the man's fdlesyncra~
cles, and describe Wright, photo-
grnphcd In a loog flowing cape, as
wearing “hls Dracula outfit,” but be+
yond all the fun and bumor was the un-
abashed appreciation of the genlus, -

And that 1s what the film, the slides
and the book s really about — the gen-
lus of Frank Lloyd Wright.

HE NEVER lost the fecling he bad
upon arlving at Tallesin and belng in a
total Frank Lloyd Wright atmosphere
for the flrst time, *How I was struck by
those forms, shapes, materials! It was
breathtaking — I had never Imagined
such beauty and harmony.”

In another part of the book, he says,
“When I arrived at Tallesin that Sep-
tember afterncos in 1932, driven up the
country road by Herbert Fitz, I knew
I'd found my hero,”

‘The book opens with the story of
Wright drawing all of the plans for
“Falling Water,” the home at Bear
Run, Pa, for Edgar J. Kaufmann.
Wright bhadn't put anything on paper
until Kaufmann called and said be
would be at Wright's office In.a little
over two hours. During that time
‘Wright worked at a frantic pace and

“had everytling ready ‘when his cilent

arrived, for a bouse :un considered to
be among Wright's finest.

TAFEL SAYS about It in the book,
“The baslc design ncver changed —
pure all the way.”

Tho book closes with Wright's death.,
Between the first and last chapter s a

carry B
thelr shoulders at the coun!y fair and
later ecating them, *H Mr, Wright
urvcd you wntcrruclou, you had better
" Tafel sald with a

His ¢ are in the
collec'.lans of the Whltncy Museum, the Museum
of Modern Art and art museums I’ Chicago, To-
ronto, C! , Los Angeles, Baltimore and

it nor the flne
the subject. The lines, the eonwurs. the fine de-
tails of the hair or headcovering and the shad-
ows from the deep contours say it all.

And it 1a a exciting medium for the nude, but

then maybe any medium Is exclting for a nude If

Jerusalem.
Gallo, born in Toledo, Ohlo, in 1938, Is head of
th at U of I

e -
nols, Gallery hours are 10 a.m. to 5 p.m. Mon-
day-Saturday, until 8 p.m. Thursday, Friday,

This cast paper aculpture clear-
Iy shows the fine deotail-which

brond smile, .
“Sunday nights we apprentices were
guests of the Wrights for dinner which
we would prepare.”
He described Wright as a person who
“wore elegant clothes, spoke elegantly
— heradiated elegance,”

pleture of one of the great
men of the 20th century, And whatever
peans may modern -
tecture, says Tafel, *was born, bred
and brought up In our own Midwest

’ra!el writes In an ecasy-to-read
conversational style. The plcture docu-
mentation is extensive.

*Years with Frank Lloyd Wright Ap-
prentice to Genlus,” Dover Publica-
tions Inc., softcover, ;9 95. N

I Mr. ergm urvad
you watermelon,
you had better like .
watermelon. . .
Sunday nightswe -
apprentices wore
guasts of the o
Wrights for dinner
which we would
prepare.’

- Edgar Tahl

tronic sounds due to multipls

A larga crowd gathered at Qallery Bl That's the £ Frank Gallo.is. abie o ccam- This plcture of ank I.ond Wright wu

seo ‘ﬂ"d“ of grnnk Qallo's wu:{ and hear h[m from right. plish with this'mediu: taken whan Wright visited Cranbrook. ) )
By Avigdor Za!omp {rom clectronlc music. Tho taped sounds are Mellow resorted to his more conventions] du-
apocm! wriier thsa of bons f1da Instruments rathor than clee-

Ensemblein tune
with new music

processing. .
‘The:Interaction betwce‘g the plnyeu and the '

sound scemed

The Detroit lContemporm-y Clumbcr Ensem-
rary musie Friday, The program (uhu-ed music
by Ramon Zupko, Sydney Hodmuon Michael
Colgrass and Igor Stra

1f one were to ask to choou um "odd one” In
the above list, that wouldn't be too difficult.
None of the first three cnjoys the universal mpu-
tation of Stravinsky.

The question of who s tha more euhlhhnd
comj is beslde the polnt, however. The
works of the' lesser-known composers on this

program did provide muslcal interest on thelr :

own, even If one pm!en more established works,

But even the work by Stravinaky,

position 'L‘hu!aln du Soldat,” ﬂ'lw Soldler’s
tha standard

Tale), Isn't part of
The o, 0, who was prem:t.
:ll;lad.;d'nnm'illm" mlm ta.d lﬂ;y lor plano, vio-
o, sy en
sounds of thess inatpuments (oot yi_tg the ldentl-

Zupko explained !.lut his technique differs.

ml at some polnts, The tric on mg eommad
of planist Robert Conway, violinist: Mlgdl!en
Eellhronn and cellh Many Che

- THE WORK by Eodnnlon. ‘“The Dixsolution
of the Serlal” featured Barrett Kalellls at the
plano and James Dawson, playing In!
ably soprano and alto lunplwm. The worh n
the name implles, features graduat transl
from atonality to tonality.

Dawson, a regular on {his

performer nerlel
and on the faculty of Oakland University, was |
impressive.ln his abllity to produce so many mudlnzdﬁm
sounds on hls Instrument and displaysd *  suite "l.'hktolx&, Soldat." Thll was the 008

varylng
“ Kalellls, in addition to deinga ugobh planist,
was ualng in his stage manner.

10 ba ha a Jot of fun, with added humor pro~
vided by violht Glenn Mcllo'. who was in the

pacity of turner in this work, running
lromug! ormer to the other. - .

mutboeouldmbly more than finding an
beumamh-ythamchlpn

wllhtwuynlh.mthlmmlvrtme.ltntuuy .
Lottory,

SPEAKING OF (ommu. Barrett xuem;,
who 18 the music director of thia series, bas re- |
cently won a $500 lwud (orl new eompodtlnn.
“The Hill of Vision.

Kalellls concluded m: program

ing & gtlytvlmky'l. .




