This kitchen artistry uses paints, not pans

. One of Doborah Hecht's cllonts wanted
this panel behind a etove. Done in a con.
temporary style, the tiled area depicts

e of the client’s most treasured pos-
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While redecorating her kitchen,
Deborah Heeht, artist, found herself
another carcer. More a variatlon on

. atheme than an actual switeh, It be-

gan when she hand-painted tites for
8 double border above the counters
and cablnets.

“The tile {painting} started be-
cause [ couldn't find anything I

. liked,” she sald.

Her colorful, handpainted tlles
created such a stir that she Is now

© doing commissions and meeting
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wlth archltects and builders. Her
custam design on tile Is available to
interior designers through Beaver
Tile in the Design Center of Troy.

But, all this isn't lucky happen-
stance. Heeht, a Bloomfield Town.
ship resident, §s a career artlst and
designer with a substantial track
record.

She has a degree in finc arts from
Wayne State, studied at the Fashlon
Institute of Technology and the New
York Studio School In New York as
well as University of Michigan, Ox-
bow School and Center for Creative
Studies.

She was a designer for Artearved
Inc. and Bulova Watch Co. of New
York City and has had paintings n
shows at Birmingham Bloomficld
Art Associatlon where she won the
best of show award this fall In the
Birmingham Society of Women
Palnters exhibit, Detroit Focus, De-
troft Artists Market, Rubiner Gal-
lery, Scarab Club and east coast gal-
Teries.

She is a versatile artist who can
switeh casily from onc medlum to
another. As a painter, she likes to
work In watercelor, (s partlcularly

interested In interlors and calls her-
sclf “a pattern junkie.”

As a result of this addiction, she
fills her work with color and design.
But her approach Isw't iraditiona),
because she presents her interiors
from interesting vantage points In
order to establish strong design
qualities.

For her tile becomes just one
more challengng surface.

“I'm going to do a bunch of paint-
ings for the floor (on tile),” she said.

The tiles are already glazed when
she starts. So what she puts on will
look exactly the same after she fires
it In the new kilm in her studio.

She docsn't sketch first, prefer-
ring to simply start, but she said,
“For commissions 1 will have some-
thing for the person te approve.”

To her the paintings on tile are
varjatiens on a watercolor interior,
*1 paint what's around me.”

She has done paintings of the inte-
rlors of the apariments and lofts
where she has llved and worked. She
did a painting of her two sons, which
hangs over the fireplace in her
home.

Her work, In a sense, documnents
her llfe and the environments she
creates with great skl and flalr.

She said she sces her work “as a
serviee for people who think of their
homes as a work of art.”

Hecht and her mother, Margery
Heeht Slmon, will have an exhibit
together in March In the gallery [n
Huntington Woods Library.

While Hecht deeply appreciates
her mother's talent and shares her
interest tn art, shc makes a concert-
cd cffort to avoid the old “sliding in
on the coattails " syndrome.

And she manages gracefully be-
causc she has plenty of talent and
lots of fresh ideas.

Deborah Hocht pruses for a moment In
her studlo, Her Invelvement In palnting on
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1lle begon when ahe doclded to ronovate
her own kitchen. '

For her own kitchen, Hecht chose a dis-
arming combination of flowers, cherries
and carrots. When ;iolng work for horsol?,

i she draws directly on’lheunﬂred tife. Cll-

ents, however, do raceive rendorings for
their approval.

Utlllzing another medium, Hecht did thia
painting of her two young sone which
hangs over tho mantle in her homo,

A dotall of the carrot/flowor motif from
Hechi's kitchon shows cach tile’s subtly
individual charactar,

His involvement
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mr Qroenblatt atands In his studic In front of a 1885 untitied .

in art is a wel
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Arthur Greenblatt’s commitment {o the arts cuts
a wide swath, As academic dean, Center for Cre-
ative Studles-College of Art and Deslgn, since 1978,
he's been Instrumental in giving the college Inter-

* pational vialbility.

Ax chairmen of tha board of Young Audlences of
Michigan, he's belped bring theater, music and
mwummmmmmmnmm

Asa w studio artist, he's shown his work at
colleges, universities museums and galleries and ix
c}m,tnuy represented by Cantor Lemberg Gallery
o

In exsence, in the arts, he's an administrator, ed-
ucator, volunteer, palnter, writer and all-around

1 Greenblatt, 43, gots bigh on anything, it has to

* Arts and Craits, was recamed

the academie dean.

a wonderful experience,” Greenblatt sald.

He had had lunch with a small group of them,
including thoss from Michigan, and heard firstband
about the work thoy were dolng, the big name art-
Ists they had met, the shows thoy had attended, mu-
seums vialted and thelr Impressions of the eity,

He sald that while this year the program is strict-
1y a painting program, eventually It will be expand-
ed to included design and photography.

This year was also tho flrst official summer pro-
gram {n Europe for industrial design students, Fivs
of them spent the summer working for Renault and
Heullex (a company that makes trucks and buses
under {ts own name and automoblles for other com-
panies) of and Ghia of Tourep, Italy.

- The students, Greenblatt sald, were given respon-
sible jobs rather than menia] tasks

- 8till with all the changes gro

lego In recent years, Greenblait said, {Ono of the
bardest problems was simply the change of pame.”

The school, which began as Detroit Boclaty of
Center for Creative
Studies and that was recently redefined as College
of Art and Design. The name Center for Creative
Studles was retzined as the umbreila designation
covering affiliated tions, the Collega of Art
and Design and Detroit Commanity Music School
being ths first two.

JAMES KELLY s presidest of Center for Cro-
atlve Btudles, Jerome Grove Is president of the
CCS-College of Art and Design and Greenblait Is

*Tha Center is esscatially a service tion

organizal
doing development aod public refations,” Groen-.

blatt said, “The concept I still new. Organizations
could be formed or existing organlzations could
joln'and get pervices.”

Greenblatt sald the ono “perfect partner” would

+ by industrial design
amall

and growth of the col-

-rounded effort

be “a high school of the visuzl and performing arts.
That doesn't exist in the the Detrolt ares — and
that's certalnly been discussed.®

Another of tha hard jobs for admisslons peopla
particularly, ho sald, is fighting the image Detroit
has around the country.

'licople never hear how beautiful It is whero wa

He Is justifiably proud of the growth of the school
since he came in 1978, The 1,350- member student
body, ipcluding 950 peeking degrees, i3 made up of
peopla of all ages from many parts of the world.
Tho largest number are Ia graphic design, followed

and fine aris. Crafts Is the

sald, “probably ana-
tional trend.” R .
.Greenblatt, divorced, father of three young
ldnl.:,‘}llm in Blrmingham where bo bas his palnt-
o,

He recalls how pleazant it was recently to walk
- into the offices of Anthony M. Franco Inc., & publie
tions Center and see

one of his

large palntings red.
Ha looks forward to kaving blocks of tiroe to
work In his studio, but the dernands on the art edu-.
“ﬁwﬁx‘awu{'ﬂmumnum-mu.w !r&
o 2 o
gmuyggmtmanpumupuhmm
“Rr and Cranbrook Academy

largest em) Cran-

brook graduates in tha world,” he sald with smile,
adding that they were founded by the same people,

*We do more business relatod things for the art.

. 1st then most schools do,” bo sald. *We're trying to
{mmediately” T

help stodeats become tely productive,
%m‘nphyndpnﬂymuchllnidﬂlﬁlpmhh
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