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Miniaturist carves

By Carmina Brooks
speclal writer

‘The newest creation in the minlatore
waorld i3 a three-picce set of oriental
furnlture called *The Adams Collec-
tlon.” But the story began many years
ago in the lives of three women who
make the minlatures possible,

Hortense Adams, a Birmingham res-
fdent, owns the antique Chinesc furn-
ishings that arc minfaturized. Her
daughter, Clarlssa Goad, is owner of
Miniature Makers' Workshop where the
collection is reproduced and sold. -

Judy Shelhaas of Plymouth Is the cx-
traordinarily talented wood carver
commissioned by Goad to carve the re-
pllcas, It was destined that the experl-
ence and interests of these three people
one day would meld to creale a new
product for miriature collectors.

‘The home of Hortense Adams Is
filled with famlly treasures from Chl-
na. Purchased shortly after the turn of
the century by Goad's grandfather,
Henry Carr Adams, each item of furnl-
ture was carcfully sclected by Goad's
grandmother to bring back to Michl-
Ban.

HENRY CARR Adams was a profes-
sor of economices at the University of
Michigan, He had been head of his de-
partment for 40 years when he was
asked by the United States government
In 1912 to go to China as a consulting
accountant on railroads.

*“Railroads were In a terrible mess in
China back then,” Mrs, Adams sald.
“Some were owned by Germany,
France, England, and Russia, and they
needed a neutral person to come In and
tey to flgure out what todo.”

Henry Carr Adams earned 50 much

. respect from the Chincsa that thoy sent
anenvoy to Michigan (o place a memo-
rial on his grave when he dled in 1922,

Thomas Adams, Horlense Adam's
husband and Clarissa Goad's father,
was only 12 years old when the family
went to China to llve. Today, thelr
home s a showplace for unique orien-
tal cablnets, leakwood tables and
chalrs, a pair of chests, varlous sized
stools, a Ming vase, a folding screen,
porcelain lamps and plates, olld brass
incense bumers, buddhas and horse
stirrups, all from the Far East,

Adams Collection
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When Clarlssa Adams Goad was a
little glrl, her father gave her a doll
house. It was a repllca of her heme
where her mother still lives.

Goad's love for that doll house, not
now in her possesslon, may have set the
course of her destlny when she went
shopplng In Royal Oak last Christmas
season at the Minfature Makers’ Work-

.shop — and ended up buying the store,

GOAD WAS was 3 years old when
her parents built and moved Into their
Birmlingham farmhouse in 1935, Fami-
ly histery and her mother’s antigue
Chinese furpishings. contlnee to infju-
ence her business sense. .

‘The Adams Collectlon, recently an.
nounced, Is a three-picce set of two in-
tricately hardcarved basswood walnut.
flnlshed armchalrs priced at $320 each.
The D-shape matching console table is
$430. Priced for connolsseurs, the set is
first in 2 series of minlature antique
Chinese furnlture to be offered Lo col-
lectors.

Judy Shellhaas of Plymouth is a
well-known artlsan and teacher of min-
lature wood carving. Shetlhaas and

The intricately hand-carved teakwood miniatures of “The Adams
Collection™ are the work of minlature erlist, Sudy Shellhaas of

a

Goad are miniature soulmates and
scem to he made for cach other in the
business.

lec.Gnnd, Shelthaas was influenced

by o

In her grandmother's house. Also slml-
lar to Goad's carly dollhouse love,
there was a minlature house that Shell-
housc laved and lost.

In high schoo) Shellhaas, who was fn-
terested in architecture, bullt a one-
inch-scale house that was four feet
long. It took her six months ta make.
When her parents' home was destroyed
by fire, all was Jost, including her minl-
BLUre hOUSQ. .+ wov~bogr e st

Later In lifc Shelhaas studied interl-
or design, but seelng a doll house in a
toy siare one day excited her Into
trying tiny furniture making and a new
carcer began, :

At first, Shellhaas made Colonial
miniature furniture, then swlitched to
carving Victorlan miniatures copled
from inherited family helrlooms and
historle settings. She wiclds an X-acle
knife with the skill of a brain surgeon
to carve the claborate flowers, fish and
swlirls of the orlental motif inte the

Hortenae Adams stands botweon

loom pleces of Chinese furniture, which have
been reproduced In miniature for *The Adams

framcwark of the Chincse Adams Col--

lection, /v.:

A LIFELONG resldent of Blrming-
ham, Goad Is an accomplished jeweler
and metalsmith. She wants to encour.
age artlsis to work In minlature. She
says anyonc who palnts, sculpts, sews,
blows glass or works with metal can
alse work in minlature.

On the national scale, *It's a $300
mitllon business,” Goad said. “There Is
a huge market for handerafted minla.
ture things. It Is the largest adult col-

two of the helr-

lective hobby in the Unlted States.™ | s; 0 t
.*- “Miniature making is-an-anclent’ urt=‘cat prodiiters ust them for stage mod-

once used by pharoahs so that replicas
of thelr essions could be Interred
with them In theky tombs.

Today a growlng markel for minla.
tures has turned the art Into blg busi-

ness,

Archltects and real estate developers
use minlature models as sales and
planning tools; the advertising [ndustry
uses minlatures for photographle pur-
poses and televislon commerclals; mu.
scums devote whole wings of thelr
bulldings to minlatures depleting hls-

* MINDY SAUNDERS/s1aff pholographer

Collection.” They were brought from China by
her father-in-law, Henry Carr Adems. .

torlcal cvénts ynﬁ sc!_llqg‘s;,nnq theatri-

els,

When new picces are added to (he
Adams Collection each year, it will to-
tal'24 picces, Goad said. Only onc dozen
new scts will be produced so that only
12 people can own the catlectlon.

The Adams Collection Is advertlsed
nattonally in minlature collectors mag-
azines. For a mere §1,070, the flrst In
the serles can be purchased at 1725 W,
14 Mile in Royal Oak, where the Minia-
ture Makers Workshop continues its big
lttle business.

“The elching, “Double Screwarch
artist ih

By c;:rlnnl Abatt
staff writer

Thie exhibit “20th Century American
P on display at Ci
Academy of Art Muscum through Jan,
28 snys a lot about American art in
- general, -

The. prints by 31 artists dato from

Sloan). to 1888 *{*Volce II” Jasper
| Johns), The show, well hung and casy to
follow, is enjoyable as well as informa-
tive. -

For one thing, many names maré of
ten ‘assoclated with ‘paintings - are
represented here — Thomas Hart Bend

1908 (“Connisscurs of Prints,” John

Bridge,” State It by Claes Olden-

burg s one of three variations on the-ssme theme by the same
are In the exhibition, Each cf the thres Images is about 24

ton, Milton Avery, George Bellows, Ed-
ward Hopper and Helen Frankenthaler,

In the first part of the show, most of
the artists were concerned with docu-
menting life around them. A lot of
them, such as Peggy Bacon and Regl-
nald Marsh, worked as illustrators, and
ibelr prints with urban scenes and sub-
Jects artfully chosen and rend res

by 51 inches.

for these

waorks. The one pi
The others are

plored and expanded. Figures become
1lttle more than ctements In the larger
design as the print techniques become
more sophisilcated.

SOME MAY find it important to ask
themselves If the absence of the figure
in later prints had anything to do with
of the §0s and 60s,

flect thelr flalr for documentation.

* Hopper, represented by, (hree etche
-Ings, never veers from the gentle, lone-
ly beauty ‘that fills so many of his
paintings. He doesn't document, ho erd-
ates mood.

Literal documentation diminished as

other aruists regarded printmaking

techniques as a pure art form to be cx-

or if, at some point, studlo photogra-
phers, photojournallsts and TV eamer-
amen were sating appetile for figures.
Sure Andy Warhol was using faces
such as Marllyn Monroe, but it waa the
cookie cutter ropetition of the famous
face rather than the sensatlve ap.
proach which caught the public’s fancy.
Among the exciting modern ones are

American prints —a survey

.
three related works by Clacs Oldens
burg “Double Screwarch Bridge, State
1,* State 11 and State IIT, The flrst is an
elching, the second an etching and
aquatint and the third an etching with
aquatint and monotype.

“Oriental Restaurant™ by Richard
Estes Incorporates the same type of de-
talled photo realism that is fourd in his
palatings. Frank Stella's 66 by 51 Inch
*Talladega Three 11 filled with color

“and luminesence that gives it the quali-
ty of a stalned glass window.

The clements of design are all Im-
portant in Roy Lichtensteln's “The Re-
cllning Nude,” and she has_those In
abundance. ' T

is one of four by him in the exhibit. This one, departing from the
traditional picture of life, presents vigneties: which suggest the
flurry of activity, The lmlg_oll almost 13 by 0 Inches. .

The exhibition 1s made up of selec.
tons from the of

‘The museum Is open 1.5 p.m, Tuesday-

the Whitney Museum of American Art.
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