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Titled “Sell-Portralt — The Ra-
vages of TIme,” Rivero palnted
this in 1949 when he was 83. It
is ane of many he did of himsell
at varlous stages of his life that
are in the current exhibit at De-
troit Institute of Arts.

By Ramaona Grigg
speclal writer

When artlst Lucicnne Bloch was a
young glrl in her 20s, during the height
of the Great Depresslon, she gave up a
Iob teaching sculpiure for Frank Lioyd
right at Taliesin to grind powdered
paints for Dicgo Rivera — a back-
making. poor-paylng, thankless job, at

L.

She met the famed Mexican muralist
In 1931 in New York, at a banquet giv-
on In his honor during an exhibitlon of
his work.

My ramantie notions of art and life,
at age 22, were knocked out of joint by
1his burly glant of a man, and I marv-
cled a1 his preposterous opinlons,”
Bloch wrote in a recent article for Art
In America tltled, *On Location with
Diego Rivera.”

What swayed her the most, Bloch
wrale, was Rivera’s notlon that man
doesn't control the machines, *The ma-
chines control us,” he told her. “We are
the catalysts that transform the raw

BILL BRESLER/staff photographer

“Lucienne Bloch, daughter of tho famed composer, Ernest Bloch, is
:palntor. fresco artist and photographer with a witty, outgolng por-
Zsonality. Here she pauses to look agaln at the murals she worked

Ton with Diego Rivera,

materlals of the carth tnto encrgy. We
are the continuation of the geologle
process.”

LAST WEEK Bloch and her hus-
band, Stephen Dimitroff, another of
Rivera's early assistants, stood in the
Rivera Court at the Detrolt Institutc of
Art transfixed by the $3-ycar-old De-
troit Industry murals,

‘They stared at them, moved closer to
pick out certain touches, and delighted
in then as though they were sceing the
27 frescoes for the first time — as
though they themselves had not worked
on them,

“Can you jmagine the genius of the
man?” Dimitroff sald, “He was Incredi-
ble. It was the thrill of our llves to
work for Diego.”

When Bloch asked Rivera at the ban-
quet if he would let her grind colors,
the muralist alrcady had a reputation
as a seli-centered perfectionist who
worked hls asslstants unlil they
dropped, then refused to pay them a
dime when a nickel would do.

He had the encrgy of 10 men half his

age, and if he worked 20 or 30 hours
siraight, as the Dimitroffs said he often
did, his asslstants worked as long, with-
out question. And there were plenty of
young artlsts, including Dimltrof(, who
begged for the job.

Dimitroff was born in Bulgaria, but
his famlly eventually settled In Flinl,
where he and his father worked In the
auto plants,

He went to Chicago lo study art, but
left in a fury when the art school
wouldn't recognize hls three years of
nlght art courses in Flint.

In his book “Apprentice of Dlege
Rivera in Detroit,” Dimltrof{ remem-
bers:

23

“An overwhelming urge to reject art
schools and mect a llving, actlve artist,
Dicgo Rivera, had propelled me by
night bus and strectear lo the DIA.
That early chilly November, 1932, I ran
up the marble steps boldly. I winked at
the bronze hulk of Rodln's The Thinker
- then the fuct hit me that this was
Menday, when all the muscums of the
world are closed!”
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Stephen Dimitroft wan the modael for the man In the center panel,
directly behind his head while working with Rivera on the murals
at Detroit Institute of Arts, Dimitrotf took a bus from Flint each day
to watch Rivora work unti! he was hired.

Diego Rivera
Former assistants remember the man, the genius

DIMITROFF CAJOLED the goards

and finally got in by saying he had to .

get back to Flint “where my dad was
Jaid off from Buick.” The guard turned
away and said, “Well, son, If I don't sce
you go tn ] can't stop you.”

He met Riverla and told him he just
wanted to watch. He did that for days,
golng back cach night to his $2.50 a
month room, unt!l finally somebody et
‘him grind colors. -

“It was the Depression lhen, ydl
have to remember, and nobody men-
tioned money,” Dimitraff said with a
laugh, “But I was there to learn, It was
what I wanted to do.” Dimitrolf was
hired when one of the assistants sud-
denly quit.

Rivera asked to see some of his
paintings and the young man was terri-
fied. *I showed him landscapes and still
Tifes and portraits of my family, includ-
Ing one of my dad coming back from
the factory with hls lunch pail. (Rivera
said) ‘Very fine, sketches good ~ but
why you not palnt worker's factory?
That “interesting” 1 was stunned. 1
dldn't know how to answer, The factory
was just plain routine to me.”

At one palnt Dimitroff stopped work-
Ing long enough to pose for era,
whose habit it was to choose real peo-
ple for the subjects of his palntings. He
appears as a plnk-shirted worker on the
North Wall Jlfting a motor block with
another Rivera asslstant, Art Niendort.

Though Bloch and Dimitroff both

worked with Rivera in Detroit, they
didn’t meet here. T lelt for New York
one day, and Steve showed up in De-
trolt the next day,” Bloch sald. They
met for the Ilrst time some months lat-
er In New York when Dimitroff snd
Nlendorf came to her door begging for
money.
-.They'd been sent from Detroit to
Rockefeller Center to pmfare the
walls of the RCA Bullding lobby for
Rlvera's next job — three frescoes
commissioned by Netson Rockefeller
depleting “Man at the Créssroads.”

RIVERA KEPT "forgetting” to send
the two men thelr llving expénsed and
they were dead broke, “You're the only
one I know in New York,” Niendorf told
Bloch, “Can we borrow $202° .

When Bloch hesltated, Neindoef sald
she could be chiel photographer for the
Rockeleller project. Bloch says now,
“It was the most signficant $20 I ever
parted with.”

Throughout her days with Rivera in
Delrolt {where she shared an apart-
ment for five months with Rivera and
his wife, Frida Kahlo) and in New
York, Bloch managed to find time to
keepa dlary. .

A passage, dated March 20 {1933),
has Bloch looking for the Rlveras in
New York after they'd arrived there
fresh from the Detrolt project:
Dimi (Stephen Dimltroff) at RCA. We
went together to the Barblzon-Plaxa
and looked all over for the Riveras.
‘They were in (Mexlcan artlst) Covarru.
bias’ apartment.

: *T met”

“They looked great! Diego ia relating
with hilarlous gestures the scandal In
Detroit about hls frescoes. There are
many ‘experts’ who want to remove
them — whitewash them,

“PURITANICAL GROUPS are
shocked at the blg nudes. Some object
that the workers In the factory scenes
don't look happy. But the greatest of
the commotlon s the panel which some
call a ‘travesty on the Holy Family'.

*“This Is a small pane), glorllying the
great medleal rescarch work of sel-
ence. It shows a blond baby. (The mod-
el, Bloch said later, was the kidnapped
Lindbergh baby which Rivera sketched

from newspaper photos) gently held by

a nurse with a preity white cap fram-
ing her face. A doctor, the llkeness of
Dr. Vatentiner, director of the DIA,
stands by, vaccinating the child,

“In the foreground are the ox, horse,
and sheep — the source of serums
necded to control epidemics. A beautl-
ful theme! Newspapers are having a
holiday on the furor the mural causes.
Lucklly Edsel Ford shows real GUTS
not to weaken before the hue and cry of
the bigots. I'm Impressed. Maybe he's
got some of- his Dad's stubbornness. Dl-
ego says that thousands of people arc
visiting the Art Institute who never
went there before,”

Today, a half-century tater, Rivera ls
back at the DIA, in the form of a major
retrospective on view through Aprii 27
before going on to Philadelphla, Mexi-
co City, Madrid and West Berlin. It in-
cludes ‘Rivera’s huge preparatory
drawings — or “cartoons” in museum
lingo — found In the basement of the
museun In 1979, after the Dimitroffs
and others assured stalf members the
drawlngs exlated and should be there.

And the Dimltroffs, major forces
durlng Rivera's United States stay, ave
back, too, They're here at the DIA’S in-
vitation to..texch and lecture on
Rlvera's Detroit frescoes.

Twlce a week they're at Detrolt’s
Northern High School teaching the lost
art of fresco palnting to glited students
*who, with such joy, do all the dirty
work,” Bloch sald, The adults in the
class ceme from Cranbrook.

*There's a 70-year-old man' who's
just marvelous” She sald,” adding, .
*He's so full of life.” Bloch hersel! Is a
75.year-old human dynamo who admit
ted she “warka alk the time. We're only
happy when we're working. Qur work is
our joy."

THE LECTURE schedule is filling
up — Oakland, Jackson, Flint, Adrlan
College and more before they head
back on March 30 to thelr home in Gua-
1ala, 125 mlles north of San Francisco,
on the edge of California’s wine coun-

t'ryAnci §f the year 1986 Is significant at
the DIA — the retrospective eclebrat-
4ng 100 years since Rivera's birth is a
major event designed to coinclde with

, Pleaso turn to Page 13
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8till life with photo of the artist, an oil on
canvas, 38 by 24 inches, by Paul Zenlan, s
one of 28 worka in the exhibit at Belian Art

and are done In v:

Unusual gallery shows Zenian’s early work

the two women arc alone on an otherwlds  Dr, Gary Bellan, dentist, musician and

Cenior t.;l Troy. 'ntoy:ln from 1966 to 1872
lous.medla, - -

8y Manon Mellgaard f
speclal wrller B

Whlle gatleries featuring modern art are
naturally Inclined to promote “new work by
+» & or “work in progress,” it Is sometimes
refreshing to take a nose-dive into time and
nostalgla and acquaint oneself with a mod-
crn-day artist's earller work.

Enter then, artlst and teacher Paul Zenl-
an, who s currently exhibiting 29 pleces
from the period 1968-1972 at the Belian Art
enter in Troy.

Amongst an impressive collection of pen
and ink and charcoal drawings, waterco-
lors, graphites, intagllos and olls on canvas,
the large ol} palntings (often partralts) pre-
dominate,

Moody and medltative, these flgurative
canvases evoke a feellng of loneliness and
isolation, s¢l against land or seascapes
painted wilh densc stretches of color, illu-
minated by a sublle play of light and shad-
oW,

As Zcenlan says: “Quila a few pleces are
derived from famlly motifs. The emphasis
on bold methods of lush paint handling Is

more of abstract )
* Ism rather (han, say, realism or impression-
fm.”

In “T'wo Women,” a 50-by-42-Inch canvas,

necting the two,

descrted and vast atretch of beach, The feel.
ing of isolation is dramatized by the belge,
almost muddy colar of the beach, which is
relleved by the reds and pinks of the wom-
ens' bathing suits and skin tones and a strip
of yellow sand which blends into the vivid
blue horlzon of sea and sky.

AGAIN, “STILL LIFE,” 36 by 24 Inches,
which Includes a photograph of the artlst In
the foreground, portrays a nude woman
gazing on to a large cxpanse of yellow,
veldt-like space. Though it might not be the
artlst’s intention, (he sense of loneliness ~
entrapment even — Is enbanced by the bars
on the bed and the wladow.

Much lighter In contrast is “A Toilette,” 2
28-by-34-Inch watercolor composed of & se-
res of small vignettes in soft pinks and
orange tones, where a wornan Is voluptuous-
ly cngaged in taking a sunbath, bathlng,
dressing and generally beautlfying berself.

The Bellan Art Center i in itself nnique.
Situated on the countrified, wooded intet-
sectlon of Rochester and Sqoare .
roads, the bullding is divided into an art gal-
lery on the north side and dental offices off-
the south, with a short passage inside, coo:’

art collector, and his wife Zabel, talented
arilst, photographer and gallery director,
have not only graced the spacious gallery
with a collection of flne art, but have also
extended this Into the dental area.

Tmaglne having dental work In an office
adormed with glorious palatings, prints and
drawings In licu of those fearsome charts
which graphically portray the onset of
receding gums?

TO ADD TO to the intercst, the Bellans
have very unusual backgrounds. Both are of
Armenlan descent, he grew up In Jerusalem
and she was born in Ethfopla. They met and
marrted in Belrut,

‘Paut Zenian has taught drawing and
palnting at the Unlversity of Michigan, and
Is presently an art Instructor at the Wash.
tenaw Community College.

¥e was commissioned In 1981 {o design
{tie sculpture that stands In the plaza of the
latler college, and has works In numerous
Tocal, regional and national private coilec.
tlons, .

" eParly Works” by Paul Zenian, Bellan Att
Center, 8980 Rochester Road, Troy, contin-
ves through, March 30. Gallery hours: 11

am, to,8 p.m. Monday-Saturd

ay.
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