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Don’t worry — even

Dros make mistakes

OPS' NUTS! Oh, bummers!
‘Hey Dave, you got a
waste  basket around

here?

These are just a fow of the excla-
mations 1 hear every week at the art
store. They seem to emit freely as
the art students” infention and tech-
nical ability do not caincide. tu other
words, when Ihey goof up. And goof-
S commun to both student
and teachet, prospective artist and

S out every ple-
ing feelings of
enthusiasm and sfaction. He or
she shuns fears of failure and
discouragement, And so it is on eve-
oy level of ability.

Those with little apparent ability
striving for heir best representation
and those more able are uexpecting
thefr normal capabilities and hoping
for excellence.

SO TO ENSURIZ that art will al-
ways be fun to you, 1 weuld like to
list seme of the common goufs in
several media. Peehaps some of
these tips will aet as road signs to
warn you of some common hazards.

First, lel's start with graphite or
pencll drawings. Usually the most
cammon problem here is gelling too
dark too quick. Save the darkest
darks for Jast. Instead of using only
one soft pencil, use many hardnesses
ol pencils. Start out your gesiure
drawing very light so that If you
must make corrections, they can be
erased.

Also, clean your paper as you
draw. Often ke oil from your skin
mixes with the graphite smudges
and permanently stains the white
drawing paper.

PEN AND INK: Don't draw every
detail. When doing a pen and ink
from a photo, many students are
overwhelmed by the multitude of de-
tails, In the effort of drawing, for ex-
ample, every hair of a dog, the stu-
dent soun finds that the tight areas
have become gray and the middle
tones are lost in the black areas. The
artlst Is expected 10 choose which
areas are (o be black, eray and

white. The white or light areas,
therefore, must have little or no
lines at alt.

Another {ip §s to change your tech-
nigue as texture changes. Also try to
stay away from solid black; rather
cross-hatch your way to 70, 80 or 90
pereent black. Solid black often at.
tracts 100 much attention,

SCRATCHBOARD: The leading
mistake In scratchboard s pushing
tao hard with the scratch point, This
causes the point 1o go throvgh not
only the ink and clay coating on the
paper, but also roughs up the paper
backing. The ink dust from scraping
then lodges into the rough surface of
the paper. So your finished seratch.
board loses those bright clean whites
that are 5o vital to the medium,

PASTEL: Probably the biggest er-
ror In pastel is that students are
hiesitant to push the color Into the pa-
per or board, This results in a
washed out, faded looking picture,
Also, when blocking in the base col-
ors of your pasiel, your beginning
sketeh loses many of its delails and
is often a shock 1o students.

Don’t quit ¢ this peint. Push your-
self 10 re-establish the details.

WATERCOLOR: The same prob-
lem exists in watercolor as in pas-
tels. The beginning wet washes tend
to overflow pencil guide lines which
is often upsetting. Remember to
carefully wet, with clear water,
areas where you intend the color ta
flaw. This way the water acts as the
vehicle for the flow of color.

Save your dark arcas for last.
Since you don't add white to a
gal"” watercolor, you should slowly
work your way up to the darkest
areas. 1 also recommend you do your
beginning sketch fighly with a
“hard” pencil. Often the soft pencils
muddy up the usually toothy water-
color paper.

Count on a few problems in what-
ever medivm you use. And don't be
discouraged. Every problem and
mistake you encounter or commit is
common to us all. Those who suc.
ceed learned from their problem:
‘Those who fail used problems as an
excuse,
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Etching her way

EMU prof examines work of artist

s she Yeafs through the pages of
the book, she unknowlngly
wears a fainl smile. And
cach page is turned with so

careful a hand that even the most
casual observer cannot help but
sense the satisfaction and reverence
that Sharon Harrisen holds for her
creation und the art It features.

Harrison, professor of art history
at fastern Michigan University, is
the author of the recently published
book, “The Etchings of Odilon Re-
don: A Catalogue Raisenne”{(DaCapo
* Press, $110).

Heralded by John Russell in the
New York Times Book Revlew (June
1986) as a nccessity for anyone
ho laves French 19th century
prints,” the 125-page book on this
major artist features more than 100
reproductions, including 32 plates
and 33 supplementary illustratlens,
with all but four Jarger works repro-
duced in their orlginal scate.

TIIE BOOK IS TIE first defini-
tve study of Redon's ctehing since
1913 when Andre Mellerio published
@ catalogue featering the artlst’s
lithographs and etchings. Harrison's
study, however, expands on that pub-
lication. Not only has she discovered
three more Redon etchings unknown
to Mellerio and llustrated  four
which were only described by him,
but she also checked and verified all

briefl
speaking

© 'STARS' SERIES

1t's the big band sound of Bob Du-
rant at 7:30 tonight In Music Under
the Stars in Livenia’s Civic Center
arca, Walting In the wings is the
Jimmie Wilkin orchestra, set to play
next Thursday, same tlme, same
place. Following that will be the spe-
cial “Musie Under the Sun,” an af-
ternoon of miusic at Greenmead,
Livonia's historical site at Eight
Mile and Newburgh roads. Three
bands are scheduled for that event
- Panchito, Downrlver Band and
Tom Saunder's Surfside Six. For
mare information, call the Livonia
Arts Commission’s Arts Hotline, 425-
2327,

of the previous author’s measure-
ments and dates, making additions
and corrections as needed,

In addltlon, Harrlson has studied
the paper and signatures of the vari-
ous proofs, cnabling the reader to
distinguish one from another, even in
the presence of fake slgnatures. She
has listed the locations of unlque
proefs and written extensive technl-
cal notes on many of the plates. She
has included four previously unpub-
lished letters from Redon to Ro-
dolphe Bresdin and & letter about the
ctchings from Madame Iedon, Per-
haps most Importantly, she has de-
scrlbed the state changes and
transformations which Redon made
while working on his etchings,

To say the least, the compilation
of such extensive information on this
10th century French artist did not al-
ways come easily or quickly,

“It took me 10 years to write this
book,” Harrison sald. “I made four
trips to Europe, spent a summer in
the Art Institute of Chicago's Print
and Drawing Room and visited nu-
meraus musesins and private galler

fes,

ACCESS TO THE informatlon also
wasn't too easy at times, For exam-
ple, the French were somewhat pro-
tective of Redon as one of “their
own’ artists and accordlng to Harrl-
ccasienally made things diffi-

cult.”

Harrison, a 19th and 20th century

European art historlan and EMU
faculty member for the last 18
years, carned her doctorate from the
University of Michlgan in 1975, Her
thesis then was on Redon’s etchings,
hut her interest In etching traces
back to her graduate years at the
Cranbrook Academy of Art, where
she carned her master of fine arts
degree, and her undergraduate days
at U-M, where she studied with Emil
Weddige.
'm not sure 1 can explain why I
chose to study Redon,” Harrison
said. “It’s sort of like explalning why
we choose to marry whom we do
.+ I think I fell ln Jove as a student
and the feeling never went away.”

For Harrison, the feeling of
“rightness” In choosing to study Re-
don is best explained by one of her
favorite photographers, Lizette Mod-
el,who once said, “Don't shoot 'til the
subject hits you In the pit of the
stomach.” Harrlson said she could
really relate to that statement when
she first saw Redon's etchings. "I
was standing on Madison Avenue in
New York looking (at Redon's work)
In a gallery window and I got *hit’ in
the pit of my stomach," she said.

According to Harrison, the etching
technique, that of preducing designs
on metal for reproduction by print-
ing on paper. was historleally used
by a number of painters during Re-

don's period for reasons that were
partly experimental and discovery
oriented. As written by print scholar
Peter Morse In the foreword of Har-
rison’s ook, “In the era when Redon
was making prints, quite simply,
etching was a consldered a medium
for art, and Hthography a medium
for reproduction.”

Morse also wrote, “Redon surely
began in 1865 with the Ildea of etch-
ing as real art. Though he and the
artistic world later admitted lithog-
raphy to this exalted level, the pro-
cuss of etching probably always held
a superior position in his mind."

In all, Harrison studied Redon's
etching Irom his carliest in 1865 to
his last jn 1914 and Is now in the pro-
cess of studying his llthographs. She
holds a kind of intimacy with that
artist which only such study can
spawn.

“Reden thought in black and white
and I think in black and white,” she
sald. “After such an intenslve study,
you almost feel [lke you've created
some of the works yourseif,” she
joked. “Seriously though, I have al-
~ays [elt a tremendous rapport with
s work,"

Information for this story
ame from Eastern Michigan
University's public information
d publications office.
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Barbara warked  witl
the family-own
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three  children,  Barb.
feuly  enjoys  her

providing  professior

REALTOR-Assnciate Barbara Waood is 2 member
of Chambethain's Milion Dollar Club. Before she

real
estate profession, both
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The suceess of any arganization is de,
common gl CHAMUERLAIN,
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BF. Chamberiain
Presicent

the right home for his
family. Batbara, whois a
' nincteen year resident
of the Farmington Hilis
area, can be reached at
Chamberlain's West
Bloomfield Office,
< 8512303 sor all your
real estate needs.
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garage, $81,900(0-182) 851-2303

SOUTHFIELD
A pleasura 10 seo 1his brick ranch with Jovely decor throughout,
Includes 3 budrooms, 2 full baths, ¢ining rgom, family room,
natura! fireptace, newer furnace, coniral alr and ottached 2 car

stylo, Fentures 3 bedrooms.

FARMINGTON HILLS
Custom built ranch for original owner wilh o natural couniry
1% Gaths, family room, natural
{lrnolace, attached 2 car garago with cpener. Booutiul setting
©on ovor ¥ acre lof. $106,800 {M-353) 851-2303
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GlenQaks,
The only one
of s Xind.

It
!

il

Quite simply in
expresiing elegance,
qualily and preslige,
Glen Oaks has no oqual.

Glen Oaks, Anexclusive privale
community estled In 10 naturally
landscaped acres, complimented by a lake,
stream and ponds. Built 1a accommodate the
most discerning eye and discriminating taste.
tands unrivaled. Nothiag was spared or omltted.
ke

landing pad and all

HUNTINGTON WOODS CONTEMPORARY
JUST REDUCED $10.000 FOR IMMEDIATE SALE| 3 badroom,
2% bath spiit ranch offering canteal alr, NEW almond formica.
Kiichon wilh ALL appliances, 15t floor laundry, tamily room and
Florida toom, 2% car gorago and MOREI $149,000 (Y-265)
§57-6700

- virtually

{rom your doorstep. is Twelve Oaks Mall - wl;h more than 150
stores, restaurants, and (heatres - for your convenience and enfoyment.

1 you aspire tolive In an eavironment offceing the very best - make your
address Glen Oaks, and seek refuge in this oasis of Turury.
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851-2303 or

Models open Sat. & Sun.
or by appolntment

BIRMINGHAM SCHOOLS
CUSTOM lour bedroom colonfal with numerous DELUXE
amenlties. 1st floor laundry, famlly room with wet bae, contra)
alr, Hinished basemont, attached gorage and mutil-level patio
onhance 1ho beauty of this homa. $102,000 {S-188) 557-6700

17381 SAN ROSA, SOUTHFIELD
S. 0f 12 MILE/EAST OF SOUTHFIELD
3 bodroom brick ranch on a cul-de-sac. New noutral decor,
new roof. Full basemeont, Gorgoous fencod yard and patlo area.
$51,900(S-173) 540-6777

eased by:
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476-9100

11-4 pm.

SOUTHFIELD CRANBROOK VILLAGE

Throoe bodroom ranch with cathodral cailing, full basoment, re-
modelod ktchen, patio and dolighttul yard with watorfall and
stroam, MUST SEE. $63,500 (W-299) 547-2000
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