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Ross Arkell's portraits of garages in his new
show at Schweyer-Galdo Gallerles of Ponttac
scem llke a complete turn around until you vislt
him in his home studio.

Then it all begins to make sense. And the natu-
ral progresslen from his subdued, quict
Jandscapes and often whimslical still lifes to these

large cut-out garages, all oil on canvas, begins to
emerge.

Until that polnt you keep wondering how a guy
who loves to paint hllls and streams, lakes and
flowers could suddenly come up with these half of
life slze, shaped, fronts of old garages with bro-
ken, rusty hinges and peellng paint.

Just as same painters head out to the woods and
hills on a Sunday mornlng before the rest of the
world Is awake 10 took for inspiration and scenes

to paint, Arkel heads for the zlleys of Detroit
with camera, colored pencils and erayons, looking
for old, garages,

“They are like folk art,”” he said, “people do
things in thelr backyard they don't do in front.”

THE NEIGHBORHOOD and the front of the
houses may be traditlonal, neat and preclse, he
said, but the garages are often palnted pink or
blue or a varicty of colors,

To Arkell, these subjects for his show, *Para-
dlse Alley,” which older Detroiters may recognize
as a pun on an area that used to be called Para-
I RSN 3 . N o 1131 428 dise Valley, are simply another variatlon of land-

PR 9 scape painting. i

Bullding the stretchers in the actual shape of
the front of the garage and adding a fanciful
{lourlsh along the botton makes each painting
ceven moere intense folk art than the original struc-
tures.

He sald as he contlnued to innovate with hls
shapes he thought to himself, “This Is kind of a fun
thing to de, S0 why not do them in the way I'd ltke
to do them." He polnted to the embelllshment
along the battom of one and sald with a quick
smite, “That's just nonsensicat counterpoint to the
garage itself,”

In the later works in the show, this counterpoint
Is more interesting and better integrated than in
the carlier ones, where It occaslonally seems a bit
self-consclous.

ARKELL IS WORKING and growing at such a
fast clip right now that an avalanche of ldeas and
plans for the future comes tumbling forth every
time he opens hls mouth., . — d B

“I'm gonna finish up mere garages. I like the  Colors such a:
paint 10 be thick and rick. You'll natice Tusealot  petrait nlmoat:np:rllpil:(:!i:‘:ma;ﬁv::.“ make the garages of
of paint. I don’t want you to see a particular type
of brush stroke. My wlfe, Judith, (also an artist
working in textiles as well as palnting) has all this
lace. T want to take the most bizarre siuff she has,
cut It up and Inbed it In the paint. I'd like to do a
serles with women, 1 still do my landscapes. I love
to be outside. I've got a bunch of ideas I want to
get out.”

‘The Arkell home is filled with antiques the cou-
pic have been collecting since before they were
married. They met in a class at the Center for
Creative Studles where he came after he got out
of milltary service. One thing they particularly
cnjoy 1s antlque doll houses. He has repaired sev-
cral In thelr eollection so skilifully that it's impos-
sible to tell where the repairs were made. Like
true collectors, they've made no attempt to re-
store them to prlme condltion, preferring to pre-
serye them as they were found.

His Interest in old things, In structural detall, in
history and texture, in weathered beauty and pati-
na, whether on an atley garage door or a maple
rope bed all begins to seem natural.

In his paintings, surface Is extremely important
10 him, “I use a round brush. I want the brush to
be a mystery, I want things to be scparated,
strong, identiftable . . . . The brushstroke has to
have its own Iniegrity and the colors subtle but
separate,”

He concluded, “The pleasure is the pleasure of
dalng I1t."

Hfspeaks quickly, moves fast, gives his wife a  Arkell bepan to improvise with the detail at the base of the
hug, says that she is really a better painter than  garage to add the finishing touch to what he considers an in-
he Is, shuffles the oversize palniings around the teresting aspecct of folk art.
antlques deftly and promises there will soon be
more,

His show at Schweyer-Galdo apens with a 6:30-9

.m. reception Friday, March §, and continucs
through April 3. Hours are 11 a.m. ta 4 p.m. Tues-
day-Saturday, 28 W. Lawrence, Pontlac.

the back of a painting showlng the com-
plicated stretchers he builds for his
paintings.

Ross Arkell said he will show a couple of
the all paintings of old cars in his show at
Schweyer-Galdo Gallery, Behind him Is

Stalt photos by Jerry Zolynsky

favorite artlsts.

For the third year seulptor Joyce
Gottlelb will have her work in the
Sholen Alelchem art show March 6,
7 and 8 at Shenandoah Country
Club of West Bloomfield.

1t’s the kind of show that artists
and patrons alike return to year af-
ter year. Many of Michlgan's finest
have participated in this show over
the years. Many have since
achleved national recognition. A
lot of buyers return each year to
follow the progress of some of their

Gottlelb, finishing her master’s
at Eastern Michigan University,
warkIng as a dental hygenist in her
husband's office and getting a new
body of work ready for this show,
appears to thrive on this fancy
balancing act.

She and her husband are empty
nesters now, but not only has
Gottleib tost her youngest daugh-
ter, Beth, to college life, she's lost
her best and most dependable mod-

cl.
“She has been my mode) all
along, I've been doing her for cight

S At

years." She touches a full-size hy-
drostone head of Beth on her kitch-
cn table. It has a bronze like pati-
na, She wants to repair the base.
She has also done thls one In
bronze, but still has work to do af-
ter the casting.

Her carcer as a sculptor started
10 years ago. She had a serlous ill-
ness and a friend suggested she
take a course in ceramics.

“That changed my life,” she said,

SHE COMPLETED a bachelor’s
degree In art at Wayne, studied at
the Center for Creatlve Studics
with Jay Holland and Serglo De-
Giustl and then then went to EMU.

"I work In hydrostone, bronze,
terra cotta,” she paused then add-
ed, 1 also work in cement. I've al-
ways been a flgurative sculptor,”
she said. "I want te have different
works in the show (Sholem
Aleichem) this year than I had last
year.”

She had several small ceramle
pleces of her son and hls fianceon
the Kitchen table waiting to be
flred. She put her hand on cnc of
the young woman and said, “Pri-
marlly what I'm interested in is
gesture — the Inner expression if I
can catch it . . . people are really

Figurative sculptor in Sholem Aleichem show

By Corinno Abalt
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the only thing that Interests me."
She sald that untll she completes
her master's, life ls sometimes hee-

Joyce Gotitaib works on her kitchen table un-  outside her home as soon as she finishes her
til her home studio io refurbished, but what master' s at Eastern Michigan University.

eho really hopos to have Is a shared studio

played on a table in her living room, ts an examplo of that,

tic, sometimes she doesn't get
home to get supper on the table for

use the free time she will have

once the degree work Is completed

day and Saturday, March 6,7 and

11 am. to 5 p.m. Sunday.

Drake, West Bloom(ield,

. .
Padais 2 Py St e, 3”' her and her husband unth £:30 p.m, — a new shared studio and more There will be works by 125 Mich-
" M= But she geis no complaints from  art output top her Jist. igan artists in the show. Shenan. Stalf photos by
Joyca Gottloib's goal Is to catch tho essenco of hor subject, the  him. She's doing what she likes and Hours for the Sholem Alelchem  doah Counlry Club is at 5600 Wal- Jerry Zolynsky
mood, the Innar fooling. This sculpture, which sha has dis- s alrcady planning how she will  art show are 11 a.m. to 10 p.m. Fri-  nut Lake be{ween Farmington and




