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Shawis: Cranbrook Kashmir connection

Cranbrook Academy of art fiber
students and craftsmen of Kashmir
shared thelr skills to create an exclt-
ing exhlbition,"Collaberatlon: Cran-
brook/Kashmir,"on dlsplay at Cran-
brook Academy of Art Museum
through Sunday, Aprlil 5.

The cxhlbition features 17 hand-
embroidered shawls deslgned by 16
students worklng wlth Gerhardt
Knodel, head of the fiber department
and exccuted by the craftsmen of
Kashmir. Knode), an internationally
recognized deslgner also did one,

Knodel sald, “They are so much
better than we anticipated — they
are hcaull(nlly made and beauti{ully
executed.”

The students and Ki

“Collaboration: Cranbrook/Kash-
mir' has provided an unusual oppor-
tunlty for people on opposite sides of
the world te communicate through
what they make, rather than what
they say.”

A HISTORIC section of the exhibit

traces their from the
carly handwoven and embroidered
Kashmir shawls to the European
machine-made versions, and the in-
fluence of the European markct on
Kashmir shaw! deslgns.

“The shawls with thelr bold colors
and outstanding designs should be
seen, Indeed worn, to be appreciat-
ed,” safd Roy Slade, prcsldcn( of the

of A

tull-scale designs for the hand-em-
broldered shawls that were executed
in Kashmir over the winter months
by local craitsmen, many of whoin
wark ag farmers during the summier.

“Contact was made in June 1986
with a small organlzation in Srina-
gar, Kashmir, that produces hand-
cmbroidered garments and rugs
based on traditiona) designs for do-
mestic sale and export,” Knodel
said, “A rigorous progtam of re-

Cranbrook Acad rt.

The project was underwritten by
Nancy Yaw of the Yaw Gailery of
Blrmingham.

Knodel sald thls cooperatlve ven-
ture worked so well In the sharing of
idcas and skills, of giving to cach
other, that it has inspired him to set
up more programs of this kind. He
sald he has already received inquir-
{es about showing them In other clt-
fes,

search and design developed in the
fiber studio during three weeks in
October that involved studying hls-
toric shawls through drawing.

“Design ideas went tarough gener-
ations of change until finally, in ear-
ly November, a packet of 17 full-
size, color-coded blueprints were
sent, along with photographs of each
of the Cranbrook designers.

[ Acad of Art Muse-
um, 500 Dunc Plne, Bloomfleld Hills,
open 15 pam. Tuesday-Sunday, of-
fers tcmpornry exhibltions focusing
on contemporary trends in the visual
arts. The permanent collectlon fea-
tures wark by Ellel and Eero Saarl-
nen, Harry Bertola, Maija Grotell,
Charles Eames and other Cranbrook
artlsts, archltects and designers.

‘The shawls with their bold colors and

ding d

hould be seen,

indeed worn, to be appreciated.’

— Roy Siade
Cranbrook Academy of Art

Gerhardt Knodel, head of the Cranbrook Acadomy of Art fibor
department ulandl with one of the lhawls. dollgnnd by hlu stu-

JERRY BOLYNSKY/alalf photographer

tull-size blueprint for this particular shawl. Each blueprint was

cnlor-codcd and
<l

dents and made by Kashmir cr d
shawls are silk embroldered on wool. Buhlnd the shawl is the

Pre-Columbian
_ocal Colleotors loan quahty art

By Manon Meligaard
special wrlier

Part 11, “Pre-Columbian Art,” of the three-part
series, “Spirit in Clay,” at Oakland Unlversity’s §
Meadow Brook Art Gallery, Is & gem of an exhlbi-
tion.

Comprised of approximately 60 works, mostly
from the collection of metropolitan area architect
Louis G. Redstone and hls wife, Ruth, plus other
prime pieces loaned by Dr. and Mrs. Irving Bur-
ton and the Detroit Institute of Arts, the exhibit
concentrates on lomb art — funerary figurines
from regions of Mexico and efiigy bottles and jars
from Peru,

These objects, originally meant to accompany
the dead on thelr final voyage, are displayed in
glass cases, Meadow Brook's curator, Kllch Usui,
has an ingenlous talent for displaying art to its
best advantage.

‘The figurines from Mexlco are divided Into two
geographical areas: West Mexlco, encompassing
the modern states of Colima, Nayarit and Jallsco;
and the reglon of Mexico thut Includes the Valley
of Mexico, Yucatan and states such as Vera Cruz
and Oaxaca,

‘THE HISTORICAL span Is from 200 B.C. to the
15th century A.D. for the figurines. Some of the
obfects from Peru are even older. The largest ex-
hibits are about 16 inches high.

There are Intrigulng similaritics and differcnc-
s between the groups as well as a varlance of
styles within each greup, Female flgurines from
West Mexico often hold bowls, depicting thelr role
as providers of food. In many of these socletles
women were responsidle for both foed prepara-
tion and agriculture,

The males, often shawn as shamans, ball play-
ers or warrlors, hold small weapons or balls, The
facial expresslons are screne rather than fright-
entng,

Many of the flgurines in this group wear large
nose and ear rings. Coloratlon varies from a grey.
ish beige to reddish toncs. The clay may be glazed
or unglazed In this fascinating collection of tomb
art, which Includes many seated couples.

Figurines from the Mexlcan graup often por-
tray deltles. Some are dressed In military cos-
tume, others wear the huge and hmvlly orna-
mented headdresses of seated gods.

David Penney, associate curator in the depart-
ment of African, Oceanic and New World Cultures
at the Detroit Institute of Arts, writes in his well.

and “Images of
gods, culluro heroes or references to world cre-
atlon myths convey the same overall theme as
‘West Mexican ancestor figurines.”

IN CONTRAST to the above groups, the early
socletles of Peru buried thelr dead with elflgy
bottles and jars in sculptural shapes,

An acrial view of the pyramid at Chichen
Itza in the Yucatan is part of the back-
ground material in the oxhibition of Pre-
Columbian art at Meadow Brook Gallery.
At right [s a seated temale figurine, Nay-
arilt, from West Mexico.

A typlcal plece Is a bottle with two chambers
with spouts, joined by a “bridge” and omamented
wlith effigy forms of humans, anlmals and birds.
Some of these amazing vessels go as far back as
1200300 B.C.

This exhibition is combined wlith a display of
very fine aerial photographs, “Yucatan Earth-
scapes,” by Amerlecan photographer Marllyn
Bridges. These views of Mayan temples, monu-
ments and excavations were taken by Bridges
while she was plloting a single engine plane. One
stunning phetograph of the pyramid of Chichen
lu;:howl detalls of the surrounding courts and
walls,

The exhibit was curated by Usui with the assist-
ance of Penney and Michacl Kan, curator of the
department of African, Occanic and New World
Cultures at Detroit Institute of Arts.

‘The gallery Is open 1-5 p.m. Tuesday-Friday, 2-
€:30 p.m. Saturday and Sunday and cvenings
through the first intermission when there s a
Meadow Brook Theatre productlon. Continues
through April 5.

by color it took the
about four months to make 17 shawis.

MOT bringing
Pavarotti here

By Mory Jane Doorr
spoclat writor

Superstar Luclano Pavarotti will
be appearing with Michigan Opera
Theatre, MOT, during the company's
1987-1988 scason.

The recital, scheduled for June 12,
1988, at 4 p.m. at Joe Louls Arena in
Detroit, is being presented In cooper-
atlon with Tibor Rudasz. Only those
who buy season tickets for all slx
MOT productlons will be able to pur-
chase tickets for the concert before
1988.

This erltle learned of the upcom-
ing Pavarottl appearance three
months ago, but, because of a special
request from MOT, did not release
the information.

The concert, origlnally scheduled
for September 1988, Is a joint ven-
ture between Opera Pacific in Call-
fornia and Michigan Opera Theatre,
one of the benefits of the manage-
ment link between the two compa-

nics.

David DiChlcra s general director
of both companies. Pavarotti will be
appearing in Costa Mesa on Jan. 4.

Like the stadium concerts In other
clties by the two leading tenors, Pla-
cldn Domingo and anamlll, an
sound system will be in-

stalled at Joe Louis Arena,

At the recent Domlngo conccrt in
Toronto, this critic found acoustles
simitar to those of a recording sys-
tem. The 13,000 people in the Maple
Leal Gardens all enjoyed the same
level of sound, despite the enormous
size of the hockey rink.

The MOT Orchestra will back Pa-
varottl and whomever he brings to
perform with him, In Toronto a few
years ago, Pavnrotu shared the pro-
gramwitha

The rest of lhe '1987-88 season is
varied with superstar Leona Mitch-
ell and Vyacheslav Polosov sched-
uled for the spring seasen, made pos-
sible through the same joint con-
tracting with Californla as with
Pavarotti.

A rather lightweight fall of come-
dy at the Fisher Theatre Is planng
includlng “Falstaff” by Vcrdl Oct. 9-
17; “Follies” by Stephen Sondheim
Oct. 23 through Nov. 7; and the re-
cent Canadian Opera Company's
production of “Kismet" by Alexan-
der Borodin, Nov. 13 through Dec. 6.

By schedullng a fare of musical
theater and Verdi's only comedy,
MOT has increased the number of its
fall productlons to 50 performances,
17 of "Follies” and 26 of “Kismet,”
lw]\lch will increase revenue obvlous-
y.

Luciano Pavarotti

A rather lightweight
fall of comedy at the
Figher Theatre is
planned, including
“Falstatf” by Verdi Oct.
9-17; “Follies” by
Stephen Sondheim
Oct. 23 through Nov. 7;
and the recent
Canadian Opera
Company's production
of “Kismet” by
Alexander Borodin,
Nov. 13 through Dec. 6.

No announcement was made of
the casting for these productions.

“Kismet” will move on to Dayton
and Costa Mesa alter its Detroit run
and Opera Pacific/MOT's new pro-
duction of “Dle Fledermaus” will
move to Detrolt from Californla for
five performances at Masonic Tem-
ple May 14-21, 1680, Surprise guest
:luns are planned for that produc-

on.

Superstar Leona Mitchell is re-
turning to sing Verdi’s "Il Trova-
tore” April 30 through May 7. She
sang “Alda" in 1885 with MOT.

The final performance of the 1983
spring scason at Masonle Temple s
Glan Carlo Menotti and Zack
Brown's preduction “La Boheme" by
Pucclni, a productlon opening this
weekend in Callfornla with Jeery
Hadley. Vyacheslav Polosov s
scheduled to sing Rudolfo in Detroit

N



