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HAT WOULD HAPPEN
If you turned your liv-
Ing room into the din-

ing room, the dining
room into a study and the family
coom Into a wonderful great room
with some sophisticated touches
and all kinds of leisure offerings?
You say that in your particular
house, that would create pure, una-
dulterated chaos? Well, maybe. But
here’s a story that could change
your mind
Cynthla Ohanian, interior design-
er with Walter Herz of Birming.
ham, had clients who loved thelr
Franklin Village colonlal, but knew
as soon as they bought It, that it
needed some help. The 12:by-12-
{foat dining room was too smail for
family gatherings when the grown
children and their familles came
for dinner. And with the many rela.
tives who were often there, it was
far toe small for the sit-down
dlnners they liked,
And the housc, nestled In a grove
of trees, was dark, dark, dark, They
had the trees in front and atong the
shallow ravine in back cut ar
trimmed. Suddenly there was an
unexpected amount of daylight, but
not much direet sun: there were
lats of trees left to deftect that,

INSIDE, THERE WAS lols of
wark to be done to bring a light,

Dining room, formerly the llving room, .
has amplo spaca for a long oval table and
sitting area at one end. The light peach

Redesigning
for better use,
more light

{resh breath-of-spring fecl to the
sullen rooms. Ohanlan choose to
work with the peachy pink scctlnn
of the palette, She pro;
change the function of the llvlng
and dining rooms and her cllents
accepted the idea. Major structural
changes wére also planned for the
upstairs master bedroom sulte.
Ohanian sald that from the be-
ginning she knew “the possibllities
were there.” Implementing all of
the changes meant tearing up the
home for extended perleds of time,
but now that everything is dene, all
agree that It was worth the effort
and inconvenlence.

Ohanian sald the Baker Queen
Anne dining room sct from the
other bouse, which the famlly
wanted to use, wouldn't fit in what
was originally designed as a dining
room at the back of the house.

But there’s plenty of room for it
In the new dining room, along with
a charming sltting area at one end
for those who want to relax in an
easy chalr over after-dinner colfce.
The carpet is beige and the walls a
soft peach, A beautiful new chande-
lier directly over the table further
:slnbllshu the room’s new identl-
Y.

THE NEW SITTING ROOM, just
off the dining room, has a lovely
view of the ravine. Ohanian placed
a couch under the windows and
matching love seat along the wall.

walls and natural wot;d Iurﬁlluré make
for a warm, welcoming atmosphare.

Family room, lanie'ul and lophlnluled. wllh anew marblo fire- Interosts. The panchy-p!nk shades are m:conmd with tuuchal ot

place. The

fable accommodates a iot of poapro with a variety of leisure

Those seated on the couch face a
mirrored wall, 80 the view of the
treed ravine Is never lost, There's a
glass console in front of the mirrer,
but no TV, It's room for qulet re-
laxation and a wonderful place to
read, Ohanian's clients report.

The brick flreplace wall In the
famlly room was replaced by
cream marble. The carpeting is &
bit darker than that In the other
rooms because of the amount of ac-
tivity which takes place here.

Ohanlan designed an entertain-
ment center In a cream laminate
and brass to accommodate the 35+
inch TV and other

fee table and the wall-hung buffet.
Since this family likes to play
cards, there’s a natural wood game
table with handpainted Maitland-
Smith chalrs, soft olive green with
red and gold Ortental flgures and
detalling.

There are orlental touches
throughout the home in hardware,
porcelains and other accessorles.

. The pink and green flowered chintz

on Lhe chalr seats [s repcated in the
throw pillows on’the sofas, which
are covered in a subtle taupe and
cream fabrlc. This a room where
the sports fans can all gather on a

equip-
ment, the nqnare plnk marble coI-

or Sunday to
watch the events or relax and talk.

canter and game green and taupo.

UPSTAIRS, A FIFTH bedroom
next to the master bedroom was
sucriflced. It was split Into addl-
tional space for the master bed-
room and a new, clegant private
“his" bathroom, The original mas-
ter bathroom, now “hers” was en-
targed to accommeodate a large tub
with a Jacuzzi in a setting of soft
belge marble,

Ohanlan chose to drape the en-
tire wall behind the bed although
therc are lhree separate windows
along it because, "I dldn't want to
cut up the wall space.”

The same colors — peach, blue,
pink and white — are in the con-

temporary, abstract design of the :,
1lned cotton drapes and the tradle
tional print, qullted spread. With
the exception of the wing chalr and
side table, the bedroom furnlture ',
has been In the family.

Standing In the master bedroom, -

Ohanlan sald, “If you buy good fur- ',
niture, iu reall;
Look at this

ly less expensive.;
— s beautiful, we

wanted w use it.”

There are balloon valances at all

of the windows on the flrst floor,
since the setting is private and the |
homeowners wished to be able to*
enjoy the views of the woods and *
trees.
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A uoond bath (“hll") and more space eliminating a fitth bedroom. A wall, lult it
wore created for the master bedroom by beyond the night table, was removed. I

" Carol Carpontor
fiction ‘truly a !abor of ove’

o

Short and $weet

Concern prompts winning story entry

B8y Mona mlgﬁ
spoclal writer

N A CLEAR day you can sce
Pontlac's puffy silver
mushroom from Carol

Carpenter's  15th  floor
Southfield office. In between . lay
miles and miles of minlature silicon
citles; high-rise, high-tech, high pow-
er, high-pressure

Carpenter can fook out of her win-
dow and sce [t all. And what she
can't see, she can imegine, And if
what she imagines becomes a good
story, so much the better,

Carpenter, 44, Is vice president
and one of four pariners in the High
Performance Group Inc, a tralning,
communications and consulting busi-
ness staffed by 12 full-time employ-
ces and a “buge nv.‘twork" of frec.
lance people.

The business, started on a mere
shoestring Jess than three ycars ago
by (nrmcr Sandy Corp. employces
Cnax:n John Wysner and John
lacdnetti (hur jolned by lnolher
Sandy cohort, Carol Valentine), is
“mctly what I've always wanted to
’* Carpenter says, "when I'm not
dol: the other I've always wanted
todo"

‘THE “OTHER THING" i fiction
writlng, and, as if to completely re-
move herself from the mentality
needed In her 15th floor corporate
world ter works at her
fletion In an unfinished basement

room in her Livonla home. There she
shares her office with a washer and
dryer.

Switchlng gears requires switch.
ing locations and working tools,
“Some days I'm working on my com-
puter from morning untll night,”

nter says, "but when I'm ready
to write fiction or poctry, It has to be
on lned paper and written with a
pen. I need that mechanieal feel of a
pen or pencit moving along with me.
And 1 oced to be In a quiet place.

Carpenter, who holds a doctorate
from Wayno State In currleulum de-
velopment and leadership, had her
first plece of fiction published in
Green's Magazine In the mid-'80s
when she was teaching writing at
Redford High School.

Since then she has had numerous
short stories and pocms published in
literary magazines and small press
publications, This month ber short
story, “Big In the Bars," won $500
and second place in the 1988 Auto
Show Short Story Contest. It's the
second time in the four-yoar history
of the contest that she has won a
peiz, S

She wrote the story more than twa

' years ago, but, as with many of her

stories, didn’t work hard at gclung it
published. “For me, my fi

truly a Iabor of lnva. I nol elu
ever read It, I'd atl) wﬂul!.lwrilt
for me. I indulge myself In my base-
ment, I think bécausa'my business
wrillng''a 80 very much dirccted

“two’

toward a speclfle audience.”

“BIG IN THE BARS" W written
from a man's point of view and fol-
lows the friendship of two men, one

a department store huckster ("Th
mag,lc little machine that sllm,
dices and shreds™), the other a blue-
eyed Greek plning for a bar of his
own,

rpenter says, “I submitted it
r’ﬂmnﬂly because I think the contest
a great idea — there are 89 few
things around to encourage writers
— but also because I read ln the pa-
per that people weren't submitting
atories. I didn’t want the Auto Show
people to think that nobody cared.
‘Big In tho Bars’ was tho only unpub-
lished, finished story I had Jeft s0 I
sent It n.”

Creatlve writing comes naturally,
Carpenter says. “I've lways writ:
ten, My -parents are Southern and
_groat story-tellers with a strong
‘sense of oral history, I've always
read and always written and always
told stories, Before I was old enough
to write, my puvnu would wrlto

. down stoties for me.”

For her dissertation, pmlzd_
‘yeara ago, Carpenter looked at
how._ different pemullly t.ypu go

. about writing.

“I'm fascinatoed with naw other
people write and how they gat thelir
ideas. How they revise and when
they rovise,” Carpenter sald It start-

Ay ’

o

ed ‘with observing her own students
and how they went about writing.

“ONE OF THEM might sit down
and write nonstop, harely taking a
breath, while another one slts and
stares at the walls waiting for some-
thing to come — and yet in the end
onc plece of writing is not. necusarl-
ly better than the other.”

For her dissertation, Carpeqter
looked at three groups: Wayne State
remedial writers, regular freshman
writers ‘and faculty members who
had published creative fiction,

“Jt turns out that there are dls-
tinct writing profiles accordlng to
personality types,” Carpenter sald.
“Teachers are big on outlines, so stu-
dents tend to think they can't possi-
bly write unless they begin with an
outline. During the course of my.re-.
search, I found that the professional
writers could use an outline If they
sbsolutely had to, but thelr preferred
way was to use the discovery moth-

'rm'n where you're very com-
fortable golng In a million different
dlrections, where one word might
give you an Idea, and you don't mind
false trails. The problem with reme-
dial writers was that they were
being forced into a mold —- using the
outline - that they weren't comfort-
able with, and were belng given the
Ideathat thelr preiwred way, the

way, was unlatural’
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