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‘In New Guinea I was
working out of a
dugout canoe. The
river was 25 feet low
and I had to carry
everything up the
muddy banks to the
villages and 1 kept
sliding down, but
really love it.’

— Norman Weiss

By Corinno Abatt
s1aft writor

SANDIE WEISS THOUGHT her husband,

Norm, was a lttle crazy to fly all the

way to New Guinea for 3% days of pic-

ture taking, That is, until she saw the ple-
tures. Now she agrees with him, they're among
the best he's ever taken,

She's an Independent travel agent working out
of Fisher Travel of Southfleld and he's a dentist
with a passion for photography that started when
he was 13 and has continued for more than three
decades. As travel agent and photographer the
West Bloomfield couple have traveled the world,
she researching accomodations and he taklng
pictures.

The New Gulnea trip, which she coulda't
make, was a once-in-a-llfetime opportunity, a
3% day natlonal tribal sing-sing, a gathering of
tribes people from all parts of the country.

‘elss, a back-country photographer, sald, “I
carry two complete Hasselblad systems on my
back, a backup of everything, three strobes, a 35
mm Lelca, i everything else breaks. It's 50-60
pounds of equlpment on my back and I don't even
noukce. Two years ago I picked up a padded knap-
sack.

“In New Guinea I was working out of a dugout
canoe. The river was 25 feet low and I had to
carry everything up the muddy banks to the vil-
lages and I kept sllding down. But I really love it.

“I'd shoot for half a day, jump on a (bush)
plane and shoot another half a day. In clght days,
T was on 17 flights. I go after what I want.” Welss
does all of his own printing and {raming, llkes
the darkroom work and the control which it
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With knapsack,
camera,he goes

1t often takes the Jeader of the wildebeoats a long time to decide
where and when to lead the herd across lhe river in Kenya to

moment.

bettar feeding grouads. Norman Waiss and his guide happened

in search of great shots

e W
gives him, "My problem is that I don’t have
cnnugr‘x -tgme lg stay In the darkroom.”

STILL, HE'S PRODUCED cnaugh work to fill
his house and private home gallery, plus two and
possibly a third show at the Macomb Art Center
on the Mount Clemens campus of Macomb Com-
munity College. His photographs from Africa
were exhiblted there last year and his exhibit
there now ls tltled, “Children of the World.” The
New Guinea photographs are next.

His h of a herd of wildeb cross-
Ing a river In Kenya to follow the grass from the
Serengetti Plain won first prize ih a show af Ma-
comb Arts Center last year.

“This is a rare fllm. A lot of them get killed,
they break their necks . . , .
ing when and where they’ll cross.” Weiss sald he
and a gulde were parked right at the place where
they declded to cross. “I got on the roof of the
Land Rover to get the angle. They were coming
right at us,”

‘The Welsses are planning a photographing trip
to Africa this summer for 20 people. He will give
several preparation classes before the trip,

“It will coincide with the migration — the
peak migration time.”

He said be particularly likes to photograph in
‘Third World countries, “In all the Third World
places I've been, people are very content, they
don't know anything else. I flnd people are very
nice. I carry a lot of toys, pens and stickers, And
rings are real big, the kind a dentist gives for
being good — and lots of T-shirts. I usually offer
to pay when I take pictures, but I don't like to
pay children. In the jungles of Cancun & friend

'l'hcf’e‘s no predict-.

told me he didn't like to pay chlildren because it
turns them into beggars.

“I FIND ARABIC COUNTRIES very Interest-
Ing. The thing Is to get Into the back country. I
live In market places. I can sit there for two or
three hours and watch, I get away from the tour-
ist arcas to the local markets. Arablc countries
are very good for photographing faces.”

Welss was speaking quickly and naturally as
he Ilfted one 16-by-20-inch color print after an-
other from & flat box, “Late afternoon is my fa-
vorite tlme to shoot, I llke that deep red sun.
Everything I shoot Is with a strobe. I never shoat
without accessory lights — that is where I get
the detail In the eye. Most people want to pose.
try to get them not to pose. Most people are
hams at heart. Their attention span Is very short,
you have to work quickly, You're really intruding
on their environment. Most have a little kid
hanging on them or were dolng something.”

Welss, saild that while he has never bad any
photographic training, he worked his way
u‘:‘mugh high school and college as a photogra-
pher.

The Weises’ son, Steve, Is a cinematographer
with First Generation Fllm & Video of Chicago.
While Welss sald he s in awe of the technical
slde of his son’s business, he did make one signifi-
cant contribution. When Steve Welss nceded
some movie footage of Africa for a video for a
mafor national account, his father came to the
rescue. With a a brand-new $188 movie camera,
he made the footage from a balloon on his last
trip to Africa and said after seeing the video,
that for a first try, it came out quite well, The
Welsscs nlso have two daughters,

The New Guinea woman, who had beautified herselt with mud
for & special occasion, had just rolled and Iit her cigarette as
Weiss sot up to take her picture. .

Finally, sculptor has adequate gallery space

Michael Hall's “Krakatoa/Waltz Crator”
of steel and wood [s part of his oxhibition
ot tho Art Gallery of Windsor. It Is 96

+ 4

inchon high, 190 Inches wide and 120
inchos doep. .

By Manon Mellgaard
special writer

monument to a dumpster or a giant paper-shredder. The possi-
bhlties of are limitless,

1t is time well apent to visit Michigan sculptor Michael Hall's
one-person exhibition at the Art Gallery of Windsor.

In 10 new sculptures, Hall, who has led the sculpture depart-
ment at the Cranbrook Academy of Art since 1870, makes no
claim to prettiness. His works unabashedly echo such products
of industry as dumpsters, incinerators, boxcars, kilns, chutes
and columns,

Powerful and provocative, these structures speak a languoge
of symbols and metaphors within the context of Midwestern
Industrial architecture and the wider framework of American
art, cultural and socta) history.

Entitled “Mind to Matter — the Wallz Sculptures,” the serlcs
evolves from Hall's systematic approach; in this case, three
separate sheets of aluminum are folded into a I [ded form

As Hall sald, “Art has content and style and is tied to that
which irritates, provokes, begulles, uplifts and otherwise lo-
cates an age.” .

1t is doubtful whether any other location in the area could
offcr the high ceilings of the first floor gallery of the Windsor
facllity together with a sccond floor balcony where the works
can be viewed from above, A smaller room Jeading from the
main {irst floor gallery also Includes a few of Hall's minimallst
sculptures and a video tape of the artlst, who demonstrates his
manual work process and very articulately explalns the philos.
ophy behind his structures. .

The Art Gallery of Windsor reopened in December after a 15-
month closure, when asbestos installation was removed from
the building and a large project of redestgn, construction and

was | d

with an opening at the Lop, suggesting a vessel or a reliquary.

The title might sound cuphemistic, but as the waltz Is com-
in a three-quarter time, Hall uses this three-into-f

Apart' from an ambltious program of ongolng temporary ex-
hibitions scheduled for 1988, the gallery houses an extensive
of 19th and 20th century art and a selec-

concept as a parallel to discover how many forms and varia.
tions may be made from this musical rhythm, '

are used-looking and } in

tion of Canadian Inult art.
. The cafcteria glves & superb view of the Detroit riverfront
from the third floor, where space has been developed for con.

THE SCULPTURES
scale. One can imagine our descendants wondering at the clab-
orate and almost ritvalistic procedures 20th-century workers
and craftsmen bad to employ In order to fashion large struce

_ tures out of sheet metal.

One behemoth, the approximately 18-foot high Inclining tra-
pezpold, “Waltz-Stele, resembles anything from a memerial

porary, and a new photography gal-
lery.

The present exhibition continues through Feb. 10, Gallery
hours are 11 a.m. to § p.m. Tuesday-Saturday, untll § pm.
Thursday-Friday and 1-5 p.m. Sunday, 445 Riversids Drive,
‘Windsor, Admission {s free. :



