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Tina Marcac-
clo {left), key-
boards; Randy
Martin, boss
and vocals;
Ramsey Gou-
da, vocals and
guitar; Tom
Campbell,
drums and vo-
cals; and Marty
Heger, saxo-
phone and vo-
cals, all work
to make The R
Difference
sound differ-
ent,

Bass sends accountant flying
on stage with acclaimed group

By Larry 0'Connor
staff writer

Muslelan magazine's “Best Unsigned
Band" .

By day, Randy Martin makes sure

his No. 2 lead pencil jibes with the
_humbers he's laylng down on his cal-
culator,

By night, Martin makes sure his
bass lines are in tune with the num-
bers belng put forth by The Differ-
ence. Except, on stage he doesn't
wear a sult and tie. Nor does he sit
“still for eight hours like he does on

. his job as an accountant.

Frankly, with bass In hand, the
man s out of control. Martin prowls
.the stage with head bobbing up and
‘down, rhythmlically thudding his
bass and singing along the way, He's
ashow by himself,

“I think about all the girls I used
to date and I get (angry),” sald Mar-
tin of Bloomfield Hills about his end-
less supply of movements,

Yet Martin is only one of five
highly energetic and very talented
members of a group whose musical
. virtuoso has garnered national atten-

tion. The Ann-Arbor d re-
‘cently won best college band honors
.inan MTV competition.

Also The Difference was picked In
the top-20 out of 2,000 nationwlde in

REVIEWS

The group's strength lles purely In
its musicianship and stage presence,

A LOUD, pulsaling beat by
drummer Tom Campbell opens eve-
ry number, leaving audience mem-
bers to belleve the Starship En.
terprise s about to land. The rest of
the band members follow suit,

Vocals are interspersed amid a se-
ries of grueling solos. Tina Marcac-
¢lo, keyboards; Marty Heger, saxo-
phone and guitar; Ramsey Gouda,
guitar; Campbell and Martia go their
own directions but somehow still
manazge to keep the tightness,

“I think It's al] about the chemis-
try between the flve of us that
works,” sald Campbell, a graduate
student at the Unlversity of Michl-
gan, “We've all played in different
bands with some great muslcians,
But just because you have five good
musicians docsn't mean its going to
work.”

The Difference clicked from the
onset, The band formed two years
ago in a week’s time through a series
of mutual friends at U-M,

The Dlfference gained Instant no-
toriety around Ann Arbor with its

high-powered music fortificd with
elements of funk, jazz, pop, reggae
and rock. The group has been a regu-

lar at Rick's Amerfcan Cafe and at.

The Blind Pig.
Both places have small dance
floors. People still cram them to

ing sesslons at Nela Studlos in New
Yoark. The competitlon was co-spon-
sored by Energizer batteries.

“We gol to meet Jacko, the ‘Oy’
guy,’ " Campbell sajd, “We ate pep-
peroni and played football all day.”

: T:e latest coup, the top-20 rallnF
n the Muslet 4

move to the music. Band
though, are qulek to refute the notion
they're strictly Amerlean Bandstand
fodder.

“We want to be listened to, not
Just heard,” sald Marcacclo, a music
student at U-M.

“Dance bands are Al

P
tion, if anything lends further valldi-
ty to the band's deft musicianship.
“It contirms what we already be-
lleve,” Gouda said.

1f the Dlfference make the top-10,

the group will be Included on a
Warner Broth: d compact

Campbell added. “We're less conven-
tlonal, less typlcal.”

NO KIDDING, At a recent show at
Rick's Cafe, the band followed a Sex
Pistolish rendition of “Hello Daddy"
with a swinging bebop number and
then a reggac-laced tune,

Creativity, originality, musical
content and performance is where
the band scored high marks with the
Jjudges in the MTV competition at
Daytona Beach, Fla. The Difference
outshined collegiate bands and a
pumber of bands from Boston, At-
lanta and New York.

The contest booty included $5,000
In cash and a $5,000 scholarship
along with all-expense paid record-

disc.

With the Iatest events, a record
deal would seem inevitable, es
cially with the natfonal attention of
late.

The Difference, though, Isn't in-
tent to sit back and walt. The band
will head to New York this week to
record an album, Already, six of the
band's songs are on a cassette, “The
Dlfference.”

With things happening at such a
rapld cllp, the band had to take May
off tosettle down,

“It's so hard for a band to get to
the stage where we are now,” Heger
sald. “There’s 1,000 bands in cach
city. It's important that we all have
a focused effort.”

IN CONCERT

© GREG STRYKER BAND

The Greg Stryker Band wil) per-
form Wednesday through Saturday,
June 8-11, at Jaggers, 3481 Ellzabeth
Lake Road, Pontlac. For more infor-
mation, call §81-1700.

© THE PIXIES

The Plxies will perform Thursday,
June 9, at Rick's American Cafe, 611
Church, off Liberty, Ann Arbor. For
more information, cal) 996-2747.

© JAZZ BUTCHER

Jazz Butcher will perform Friday,
June 10, at Saint Andrew's Hall, Con-
gress, cast of Woodward, Detroit.
Tickets are $12.50. For more Infor-
mation, call 99-MUSIC.

® ROBB ROY

Robb Roy will perform Saturday,
June 11, at The Hamtramek Pub,
2048 Canill, off 1-75. For more infor-
mation, call 365-9760.

® FRANK ALLISON & THE
ODD SOX

Frank Allison & The Odd Sox will
perform Monday, June 13, at Rick's
American Cafe, 611 Church, Ann Ar-
bor. For mare information, call 996-
2747,

® MICK FURLOW BAND

The Mick Furlow Band will per-
form Tucsday, Junc 14, at Jaggers,
3481 Ellzabeth Lake Road, Pontlac.
For morc tnformation, call 681-1700.

® JOHNNY ALLEN & THE
APPEAL

Johnny Allen & The Appeal will
perform Tuesday, June 14, at Rick’s
American Cafe, §11 Church, Ann Ar-
bor, For more information, catl 996-
2747,

® MONSTERS OF ROCK

Van Halen’s Monsters of Rock
tour, featuring Van Halen, Scor-
plons, Dokken, Metalllca and King-
dom Come wlill take place at 1.30
p.m. Friday, June 17, at the Pontiac
Sliverdome. Tickets are $25.

® MILES DAVIS

Mlles Davls will perform with spe-
clat guests Roy Ayers, Ronnle Liston
Smith and Nocl Polnter at 8 p.m.
Friday, June 17, at the Masonle
Temple in Detroit. Tickets are

CD

$22.50. For more Infarmation, call
B32-2232.

@ THE POGUES

The Pogues will perform at 10
p.m. Friday, June 17, at Saint An-
drew's Hall, 431 E. Congress, De-
troit. Tickets are $12.50 In advance.
For more information, call 99-MU-

® THE CHURCH

The Church wiil perform at 7:30
p-m. Saturday, June 18, at the Royal
Oak Musle Theatre. Tickets are
$16.50. For more Informatlon, call
546-7610.

@ HANK WILLIAMS JR.

Hank Willlams Jr. and the Bama
Band wItl perform with special guest
Restless Heart, at 7:30 p.m. Friday,
June 24, at Joe Louis Arena in De-
troit. Tickets are $17.50. For more
information, call 567-6000.

® SUMMER BLUES
MELTDOWN

The first-cver Summer Blues
Meltdown will take place at 7:3¢
pm. Friday, June 24, at the Michl-
gan Theater, 603 E. Liberty, Ann Ar-
bor. Featured will be Koko Taylor &
Her Blues Machine, Lonnie Brooks
Blues Band and speclal guest Robert
Jr. Lockwood. Tickets are $13.50 and
$11. For more informatlon, call 99
MUSIC.

JAZZ

Here are the top-10 albums re-
celving airplay on WJZZ.-FM, a jazz
station in Detrolt.

L. "Power Play,” Eddie Gomez.
2."Yutaka,” Yataka,

3. “Passlon,” Norman Connors.

4. “Natural Elements,” Acoustic Al-
chemy.

5. “Crazy Rhythm," Azymath,

6. "Short Stories,” Bob Berg.

7. "Reflections,” George Howard.

8. "Super Live,” G.R.P.

9. "Living Colors,” Dave Samuels,
10. “Driving on the Edge of the
World,” Kit Walker,

COUNTRY

Here are the top-10 selling com-
pact discs at Musicland in Livonla
Malt.

1. “Lovesexy,” Prince.

2. “Kick," INXS.

3. “More Dirty Danclrg Sound-
track,” various artists.

4. “Faith,” George Michacl,

S. “Scenes from the Southside”
Bruce Hornsby.

6. “Open Up and Say Ahh," Poison.

7. "25th -Anniversary Classie,” Cat
Stevens,

8, “Introducing the Hardline .. ."
Terence Trent D'Arby.

9. “Lap of Luxury,” Cheap Trick.

10, “Appetite For Destruction,”
Guos N' Roses.

Here are the top-10 songs recely-
ing alrplay on WWWW-FM, a coun-
try station in Detroit.

1. "Eighteen Wheels and a Dozen
Roses,” Ratby Mattea.

2. “I'm Gonna Get You,” Eddy Ra-
ven,

3. “Strangers Again,” Holly Dunn.

4. “True Heart,” Oak Rldge Boys.
5."1Told You So,” Randy Travis.

. “Wildflowers,” The Trio.

7. “It’s Such A Small World,” Rodney
Crowell and Rosanne e

8. “Always Late {(With Your Kisses),”
Dwight Yoakam.

9. “I'll Always Come Back," K.T. Os-

1o,
10. “The Best 1 Know How,” Statler
Brotbers.

.SCENES FROM

THE SOUTHSIDE

.— Bruce Hornsby
And The Range

" Some people want to belleve that

. Bruce Hornsby is rock music's latest

. savior, with his plano mastery and

- word weaving. Perhaps a new-age

:Dyll.ln/mton combination. Perhaps
0ol

: . But even though Hormsby's RCA
followup to the huge hit “The Way It
- 18" doesn't quite mateh up to that al-
. bum, it Is by no means dismissible,
' - Hornsby bridges the jarz, pop,
;ﬁ and classical r;a!’;nl with his
. virtuoso playlng. And the songs —
mostly lUitle musical tales about life
:In the heartland — require a carefol
listen and reflection, quite unllke
~most of today’s assembly line record
- Industry.
" The problem with this set is many
:of the songs too much alike,
. with Hornsby's bomogenized
dominant plano up front, lending
:Uittle varjety to the mid-tempo offer~

There's pleaty of outstanding mu-

slc, hut little emotlon. Only on *“De~
fenders Of The Flag,” the seventh of

. t

alne tracks, does the electric gultar
plow through the slickness,

'where, there’s Hornsby's blue-
collar anthem “The Valley Road,”
the syncopated, quirky “The Old
Playground,” and a pale remake of
Huey Lewls’ “Jacob's Ladder.” Actu-
ally, Bruce and John Hornsby wrote
the tune, not Lewls, who Incidental
1y, guests on “Scenes From The
Southside.”

The visual Imagery of Hornsby's
lyrics s evident throughout. On
“Look Out Any Window,” the singer
croons: “There’s a man working ona
boat, pulling lines from the water.
Just trying to stay afloat, {illing the
net Is getting harder.”

‘That [s 2 verse to make rock pocts
Kwd. His plano playing aln't bad el-

er.

But Hornsby will need to be less
predictable on his next albums to
reach “legend” status. Dolng away
with guitar consultanta and drum
programmers also wouldn't hurt,

. — Tim Smith

[

THIS IS OUR ART
— Soup Dragons

Yes, they are from Europe. And,
yes, they wear the tag of new music.

But low and behold, The Soup Dra-
gons really have something to offer.
““This Is Our Art” (Sire) has an abun-
dance of encrgy, life if you will. Yes,
this album is alive, unlike some of
the synthesized ooze that arrives
DOA [rom across the Atlantic,

The Soup Dragoens take pop and
strelch its boundries like cheap clas-
tic. This Scollish quartct goes on the
offensive early with thrash rocker
“Kingdom Chairs” and the equally
raunchy sounding “Great Empty
Space.”

This group takes the hard rock
route aften, establishing a raw edge
with “Passion Protein.” But the Soup
:)ragam are merely flexing muscle

ere..

The group's strength les in sweet
acoustic, melodle offerings. Lead
singer Sean Dickson and guitarist

Jim McCulloch team up for a Ma.
mas and Papas sound In “The Majes-
tic Head.” “Turning Stonc” and “On
Overhead Walkways” are both excel-
lent pop tunes, both featuring a free
and casy.beat.

And there's more than a touch of
'60s scntimentallty here and there,

TOMORROW
MORNING

— Tracy Lee &
The Leonards

Creatlvity is certainly not a prob-
lem in the Tracy Lee & The Leo-
nards camp. This group features one
of the area’s finest songwriters i
Dick Slegel and vocalists in Tracy
Lee Komarmy.

Together, along with the excellent
gultar work of George

1o the rattling
of “Vacate My Space.” Dickson adds
a few “bops de bops™ for good mea-
supe.

‘The Soup Dragons don't make the
mistake of sounding totally llke a
'60s nostalgia trip. Instead, they're
able to take the raw energy culled
from the '70s punk movement and
accent it with a dash of the "60s. The
end resull is a new sound.

The writing here is fresh as well,
Dickson does an excellent job, avoid-
ing cliches, “Solt As Your Face,” in
addition to having a good melody,
has a nice flow to it.

— Larry Q'Connor

of Richard Dishman and
bass work of Dan Bilich, the Leo-
nards are able to harness their cre-
ative Impulses into a neat ‘package
“Tomorrow Morning” (Boo Kay).
Fun is the key word here. Tracy
Lee and company delve into such sil.
liness as lost poodles and wanting to
f

9.

Komarmy leads the way with ber
well-honed vocals. She can sound
like the daughter of Patsy Clline as
she does In “Chevrolet” and then go
to a child-like whisper as she does in
“Fleecle (Where Are You?)."

Slegel puts his trademark of hu-
morous, concise writing on such pop
gems as “Tomorrow Morning,” “f
Wanna Fly," and “Let Me Touch

]

Your Dress."
highlights each tune with his deft
guitar work,

“1 Wanna Fly,” for example, bas
all the elements of a very well-craft-

George Bedard

ed pop song. It's well written and
overall just well performed. Komar-
my sings with passion while Bedard
takes the number an extra step with
his guitar work, He provides the
hook just when one's ready to bite.
group shows quite a bit of .

depth as well, Singing about cars is
hardly breaking any new ground, but
the way Tracy Lee & The Leonards
tackle the subject In the rockabilly
“Chevrolet” makes you feel you're
along for the ride. . .

cy Lee & The Leooards also
straddle the line between the quirky
and the outright weird. *Fleecie
(Where

Are You?)” falls Into the
strange category. But stretching the
limits is what it's all about. N

And few do a better job of It than
Tracy Lee & The Leonards, .
— Larry O’Connor




