STREET BEATS

Cliff at forefront
of reggae revival

By Brian Lysaght
sloff wrlter

What began for reggae star Jim-
my Cliff as an overdue hollday in
1986-87 In Zalre led (o a recording
session across the river in Congo.

Hanging out In African clubs and
writlng some songs, the Jamalean
musicizn began rehearsing  with
Zairlan bands. They went to the Con.
g? to find a four-track recording stu-
dio.

The sessions' tapes were reworked
and two tracks, featuring the Afrlea
Internatlonal Band of Zaire and
Grand Zico Band of Zaire, landed on
Cliff's Intest album, “Hanging Fire.”

Clf sald he has long been fasci-

nated with African musie, and al-
though he has toured the continent
extensively, he hadn't recorded be-
with African groups.
've always wanted lo do some
kind of colfaboration, Africa being
the place where I have my biggest
audience,” said Cliff in a recent tele-
phone conversatton.

But It is reggad, not African musle
that made Cliff famous, and he isn’t
abandoning that. He and hls seven-
piece band, "Oncnm, are working
thelr way through the North Ameri-
can leg of a world toyr. The new al.
bum contains scvcm‘l solid and ac-
cessible songs with reggae rhythms
and soulful sound far’ whlch Cltt Is
known.

‘These are good times, he said, for
reggae, which scemed almost to be
slipplag toward obllvion [n the mld-
1980s. Ziggy Marley, Bob Marley's
son, is hot, and & reggae tune recent-
ly broke the Top 20 chart here, a dif-
ficult task beeause reggae has never
teally reached American main-
stream, Cliff said.

N
THESE ARE good times for Cliff,
who managed to survive the mid-0s

unscathed. Bruce Springsteen scored
a big hit In 1984 wlith a remake of the
CIUS tune “Trapped.”

Cliff won a Grammy In 1985,
toured with Steve Winwood In 1986,
and Is eyelng the continuation of his
film career when the current tour

endas.

CIIf said that even In Jamaica,
where DJ, dub and rap music were
hot, reggae i3 back.

“People are now getting back,
:mnllng more harmeny and melo-

y,” h

ClIf knows harmony aod melody
well. He began recording in Jamaica
more than 25 years ago. He worked
for a time with the Island's hottest
producer, Leslie Kong, then went to
England.

His carcer changed with the 1972
release of the film, “The Harder
They Come.” Cliff was first asked to
do the movle's soundtrack, then
hired to star as the frustrated, musi-
clan-turned-outlaw Ivan,

“As o kid growing up In Jamalea, I
knew about the character because it
was based on a real-life person,” he
said,

Cliff was born in the village of
Somerton near Montego Bay and,
Ilke Ivan, drifted to Kingston to be-
gin a recording career, CIH lives in
Kingston and has a home In the coun-
try, where he goes to unwind.

Cliff describes himself as a “glob-
al-thinklng person” and is dismayed
to discover in his travels the empha-
sis in the world on material goods
and materlal wealth.

“Tam aware that our world today
Pputs more of an emphasis on physi-
cal things rather than on spiritual
things."

THE NEW album concerns ltself
with heavler topics, On the song “In
Glrls and Cars,” CIiff laments the

Jimmy ClitY, along wllh other artl
ing a renewed Interest to reggae.

lack of concern for morality, truth
and justice.

“These things are very important.
These are the things we bulld our so-
ciety on.”

He [s also a movie fan and plans to
find a feature fllm role when the
tour ends. In additien to “The Hard-
er They Come,” he's appeared in
"Bango Man" (1982) and “Club Para-
dise" (1985),

The latter movle was different
than “The Harder They Come,” he
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ike Zlggy Marley, is brlng-

sald. It was a blg Warner Brothers
pleture with a $20-30 million budget.
His first movie was filmed for
around $1 milllon.

‘Two scripts are belng written for
him, and Cl{f also would like to try
his talent on the stage.

Jimmy ClUff will perform
Wednesday, July 27, at Saint An-
tquw's Hall, 431 E. Congress, De-
troit,

Chevelles roll in rockabilly style

By Larry O'Connor
stall writer

Grab a pick ax and come along,
The Chevelles are going on a little
rock'n'roll archaeological survey.

The five-member band scours the
depths of the music archives to come
up with some of the more obscure
rock'n'roll fossils.

Drummer Rick Chevelie runs off a
serles of artists his band covers.
Names like Ronnle Dawson, Ray
Smith and Warren Smith are men-
tloned, Sure everybody knows these
fellas, don't they? Oh, and yeah, the
Chevelles also do a couple of num-
bers by Moon Mulllcan.

Yes, that Moon Mullican,

“He played Texas swing music,”
sald lead singer Brendan Murtagh of
Redford Townshlp. “He used to put
his band on a truck and travel
around, Nobody knows who Moon
Mullican Is when we tell them.”

But at least the patrons of local
musle know who the Chevelles are,
The group's repertolre reads more
like an early volume of American
Muslc. Blues, folk and soul are some
of the band’s influences.

AT A Chevelle’s show, one’s likely
_to get an assortment of origlnals
along with a dose of covers by carly
rock heavyweights, such as Little
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Richard, Buddy Holly and Eddle Co-
chran,

But the group's renditions of fittle-
known rock'n'roll gems is what sets
the Chevelles apart from other ol-
dles bands,

The group formed in 1980. The
friendship between members Mark
Alexander, Mark Trapchack, Mur.
tagh and Chevelle, however, dates
back to the mid-70s when the four
went to Detroit Cody High School to-

gether. They formed a high school
band.

The four became immersed in the
rock'n'roll offerings by ploneers
‘Chuck Berry, Wilson Plckett and
Jerry Lee Lewls, From there, the
Chevelles’ interests turned to blues
with Howlin' Wollf and Muddy Wa-
ters.

Soon the music of Wollf, Waters,
Berry and Lewls led the band in its
research of musical genres to the

lesser-known likes of Dawson and
Mullican.

“1f you think about it, there's a lot
of artists who've done that, lke
Presley,” Chevelle sald. “He did
‘Hound Dog' and that was a Blg
Mama Thornton tune, We're just al-
ways looking for & hot tune.”

Ironically, that form of attack has
led the Chevelles to be hot property
at new musle clubs, especially Lili's
21 in Hamtramck. The emotlon and
thythm of rockabtlly brings out the
dance crowd.

THE OLD, rootsy musle is striking
a chord with the younger set as well.
“There scems to be a rockabllly
resurgence in people whe are 21,

IN CONCERT

® PANTHER BURNS

Tav Falco's Panther Burns will
perform tonight at the Blind Pig, 208
S§. First St,, Ann Arbor.

@ JAY WALKER & THE
PEDESTRIANS

Jay Walker & The Pedestrians
will perform Tuesday, July 26, at
Jaggers, 3481 Ellzabeth Lake Road,
For more iaformation, call

@ 10DINE RAINCOATS

The Iodine Raincoats will perform
Wednesday, July 27, at Rick's Cale,
611 Church, Ann Arbor. For more in-
formation, call 896-2747,

® FLASH

Flash will perform Wednesday
through Saturday, July 27.30, at
Jaggers, 3481 Elizabeth Lake Road,
Pontiac. For more informatlon, call
681-1700.

® ROBERT NOLL

Robert Noll and the Blues Mission
will perform Monday through
Wednesday through July 27 at Ply.
mouthrock Saloon, 8825 General Dr.,
Plymouth. For more lnlorm:lllun.
call 455-9800,

® JIMMY CLIFF

Jimmy Cliff will perform Wednes.
day, July 27, at Saint Andrew's Hall,
431 E. Congress, Detroit. For more
information, call 961-MELT.

@ FIGURE 4

Flgure 4 will perform Friday, July
29, at the Hamtramck Pub, 2048
Caniff, off 175, For more informa-
tion, call 365-8760.

® 13 ENGINES

13 Engines wlll perform with spe-
cial guests, Static Alphabet, on Fri-
day, July 29, at Rerun's Lounge,
Warren Road, east of Schaefer,
Dearborn. For more informatlon,
call 532-3826.

® MORONS OF ROCK

The Morons of Rock tour will land
Saturday, July 30, at Saint Andrvw 5
Hall, 431 E. Congress, Detroit. O1
the card will be Lhe Pollsh Musllm:.
Twiggy Barbust and the Lizards in
Jars and Snake Qut. For more infor-
maton, call 961-MELT.

® STRAIT

Strait will perform Saturday, July
30, at the Hamtramck Pub, 2048
Caniff, off 1.75. For more informa-
tion, call 365-9760.

° STEVE KING & THE
DITTLIE

Steve Klng & The Dittlles will per-
form Saturday, July 30, on the Boblo
Moonlight Crulse. For more infor-
mation, call 843-0700.

COLLEGE

@ CINECYDE
Cinecyde will perform with spe-
cial guests, Just Say No, on Satur-
day, July 30, at Rerun's Lounge,
13027 W. Warren, east of Schaefer,
Dearborn. For more lnformation,
call 582-8826.

@ REO SPEEDWACON :

REQ § wagon will periorm
with speclal guests, Honeymoon
Suite, on Monday, Aug. 8, at Meadow"
Brook Music Festival in Rochester,
Tickets are $20 for pavillon and us
for Jawn.

Figure 4 performs Friday,
July 29, at the Hamtramck
Pub,

LOCAL

Here are the top 10 songs receiv-
ing alrpla) on “Detroit Music
Scene," which can be heard on
WDTR-FM from 4.5 p.m. Sundays
and from 5:30-6:30 p.m. Tuesdays.

You Make It Hard." Before or

2, "Sex for the Handicapped.” The
Slllles.
3. “She’s Fine," The Reputations.
4. "Pamela,” Joey Harlo.

5."Life Is a Place,” Michael Davis,
6. “Dealer of the Crack,” S-lnglng
Erudites.
7. "‘nmy Were So Young,” See Dick

Run.

8. “Walting for a Change” Johnny
Allen and the Appea!

9. "nnllomonsmr.“ Echo & The Bun.
ny1

10, “Watch Me Fly.
Penguln.

Beer on the

CHRISTIAN

Here are the top 10 songs receiv-
ing airplay on WMUZ-FM, a Chris;

who probably never heard
until they heard our band,” Chevelle
sald. “It's like we're playing rocka-
billy for the first time.”

Surprisingly, the band has never
cut an album In its nearly elght-year
existence. Chevelle said a single re-
lease is in the works for September,

Until then, the Chevelles will con-
tinue to do what they do best — rock
the clubs, The band has found a per-
manent home of sorts at Lill's.

“You get a real good cross-section
of people there,” Murtagh said. “One
time I'saw a biker shooting pool with
apriest.”

Here are the top 10 songs on the
play list of WAYN-AM, the campus
radio station of Wayne State Unlver-
slty,

1, “Fast Car,” Tracy Chapman.

2. “Impatlence,” Onn‘e Rovghies,

3. “Tomorrow People,” Ziggy Mar-
Jey and the Melody Makers.

4. “The Rev. Jack and his Roman
Cadlllac Church,” Timbuk 3.

S. “The House We Used to Live In,”
The Smithereens.

6: “High Expectations,” Inside Out.
7. “Stiff Love,” Trash Brats,

8, “Trash City," Joe Strummer.

9. “Kidney Bingoes,” Wire.

10. “Ballropm Blitz.,” The Damned.

LONGHOUSE
— Longhouse

This is a debut album from this
New York- band that is really
a conglomeration of people directed
by the band founder, Lisa Herman.

Herman sald she brought together
the best background vocalists she
could tind, The band formed in 1985
and played clubs until it scored a blg
label (Warner Bros.) contract,

Herman wrote or co-wrote the
dlsc’s 10 songs and arranged them
all. She sings lead vocals, she sings
background vocals, and she plays pi-
ano and an occastonal guitar.

This Iz 3 vooalist albom fesm a vo-

 sing seem
W cf thelr own sepeatlng, roﬂowlna
and echolng the lead vocal. A couple
of tunes here are sung a cappella.
Altbough the comparison is proba-

bly unfalr, Herman has a volce that
recalls Jon! Mitchell, perhaps equal-
ly quirky. It can get grating at times,
but not when taken in moderation.
Her songwriting seems a bit more

uneven. On the album, side one
seems much more interesting than
slde two. The first side features a hu.
moraus tune, called “Den't Remem-
ber,” that argues the advantages of
amnuln In dealing wilh broken ro-

“They say that we went every
where together , . . " sald the narra-
(or who really doesn’t remember.

Some other :oap m abit thicker,

cumbersome or clicked lyrically:
"l-‘nllc' the pal.bl nl stars In thnky

Jete,
Bnl this is & muuy good work
from Herman and deserving of at-

tention.
~ Brian Lysaght

RADICAL
DEPARTURE

— Ranking Roger

Ranking Roger comes with a for-
midable heritage.

He s the ex-lead singer of two ex-
cellent bands — The English Beat
and General Public. Of course, he
shared those duties in each band
wlth the marvelous Dave Wakeling.

Having such a strong background
can be both a blessing and a curse.
Obvlously, a blessing is that he has
enough of a reputation to justify the
release of a solo record, But along
with that comes the curse of con-
stant comparisons.

With thls record, “Radical Depar-
ture” (LR.S.), he has assembled a
bunch of musicians around him who
do not ereate in accordance with the
LP title, Even within the terms of
Ruger's previous experience, this is
not a radical departure although
thete l-l aradlcal difference.

‘The songs on the album give cur-
sory nod to a variety of styles, rang-
ing from reggae (“Smashing

Another Door”), guitar-pop (* 'Your
Problems”) and llghuulshl dance
("InLove Wllh You"),

On “Mono Gone o Stereo,” he
complains about the pace of lfe and
modernization. “Society today is just
getting more /Everything
point to individuality/You buy a new
car you get a computer.,”

As you can see, Roger's lvrics are
very awkward almost to the point of
being embarrassing. Take this
cringe-Inducing ezample from “I
'l‘old You” "l'ndly they'll ask you
your name/Tomotrrow give
you a number/Keep your bead, you
mwvhatlwnlormwuldmd
up a statistic In a magazine”*

With this Roger’s re-
sume is an inaccurate street xign to
where he's working now.

— Cormac Wright

BRIAN WILSON
— Brian Wilson

Brian Wilson came down from his
room, walked to town and here's
what he found — violence in the
movies, violence on TV and loneli-
ness in a crowded bar.

His solutlon: “Love and Merey,”
leadof! track on the first solo aibum
of his quarter-century old carcer.

Alter a long, harrowing absence,
dolted with personal demons and a
severely blocked muse, Mr, Good Vi-
brations is back.

The concerns are new — check the
subtle anti-child abuse message In
the otherwise flulty “Little Chll-
::;il'\‘ But the sound is pleasingly fa-

*“Children” taps Wilson's long run»
ning fixation with Ph) §
“Wall of Sound” p:vductlw "love

and Mercy"” as as other tracks,
lncludlng "Baby!MYourHuer
and the oddball opus “Rlio

Grande,” could veu.ﬁlyfllouny
late 19803 Beach Boys aldbum. {The
record company Sire takes great

pains to draw 13003 with "Pet
B e
1968 masterplece.

That overstates the case a bit. But

tian radi ion in Detroit.

1. “That's What Falth Must Be,” Mi-
chael Card.

2. “Oulslde These Walls," Breat
Ln

“Flnd Us Falth{ul,” Steve Greea.

4, “He's Got the Whole World . . "
Prism.

5, “H&s Eves.” Steven Curtis Cbap-

man.
6. “Saved By Love,” Amy Grant,

7. “Coming Back Soon.” Randy Sto-
peblll.

8, “Change Your Nature," BeBe and
CeCe Winans.

9. “Show Tnern the Light,"”
and the Gian

10. “One of Us " Geoff Moore and
the Distance.

David

for hose of us who grew up loving
such late Beach Boys/Wilson clas-
sics as “Heroes and Villains,” 1 Can
Hear Music™ or the haunting “Caro-
line, No,” the album is a welcome
return for a vital musiclan.

For thase who rooted these long
years for a full return of Wilson's
creallve powers, the album s a tri-
umph,

Whether this is a fresh start that
re-cstablishes Wilson as a major pop.
guru or merely a fitting final fare-
well rematns to be seen. :

Those weaned on today's harsher,
more cynical pop music may find
Wilsons sunny benedictions the au..
ral equlva]enl of a lava lamp.

That's their outlook. Those of u:‘
who knew Wilson when should be’
mare than centent to bask in the al.,
bum's glow, X

After all, Iumelcanbejmn

sunrise.

WA &S
— Wayne Peal




