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Private Drive members include Kraig Catton (lelt). John Latini, Kurt Wolak and Bill Wynne.

On a roif

Private Drive: A smoothroad of musical diversity

By Larry O'Connor
statf writer

With Private Drive, the pln wavers all over the musical
spectrum and never finds a spot.

This band is tough to nal! down. Listenlng to the four-
member group invokes a {ot of images. One can hear a

little Steely Dan, a dash of Elvis Costello, a smattering of -

blues and a pinch of pop rock ala Little Feat. Private
Drive Is all of those things, then none of them.

Yet instead of veering off in different directions, on-
stage Privale Drive s a convoy of trucks headlng fast
down the same lane.

“Whatever musle you're into, the band plays wel] and
we communicate with one another,” said Kurt Wolak,
whao Is keyboard player. “Peaple can appreciate that."

First, n llule introduction Is In order. Private Driveisa
toned-down version of a previous outfit called The
Phones. A six-member band, The Phones performed to-
gether for & number of years in the Ann Arbor area and
Included four of the present Private Drive players.

Members of Private Drive include a self-taught guttar-
Ist turned bassist named Kralg Catton, a raspy-voiced
lead singer named John Latini (a.k.a. Jobnny Jones), a
clx:’sslcnlly tralned plhan!st and kcyboardm. Kurt Wolak,
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Latinl provides the band's “strcet-smart” ecdge. His
“New Yawker'-flavored vecals serve as a perfect vehicle
tor songs about everyday llfe.

“You have to realize with John's veice, we're not going
tobe dolng Jahuny Mathis covers,” Wolak sald.

If anything, Latinl's volce gives Private Drive a sort of
blum edge. Latin] further enhanced that theory at a re-

Ronald Reagan and Gerald Ford, Bill Wynne )

CHALKING UP thelr days with The Phones as a learn-
ing experfence, Private Drive has recently staked out to
claim a name for itself in area music circles, The move is
acalculated one,

Before venturing out into the club cireult, Private
Drive spent countless hours holed up in the studlo and in
thelr basement, honing the songs they play near perfec.
tion, The idea is to hit the college radlo market with &
good recording and then draw on the following that might
develop,

Live, there's a certain amount of intrigue. And that's
provided by the Queens, N.Y.,-ralsed lead singer, whose
gtnﬁ'clcd volce is a natural in the haze of a nightclub
setting.
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at Sully’s in Dearborn with his teft-
h%nded xulhr style, weaving thmugh bluesy covers like
‘Route 6

Thegullnr licks of The Allman Brothers and Eric Clap-
ton have apparently left their mark,

“THERE WERE these rock bands playing the blues
when I was leaming the guitar,” Latin! safd, *I stayed
down In the basement in Queens and would solo to the
album Instead of learning the chords. That's not the most
disciplined way to learn.

“What I lack in discipline I can cover up with passlon,
you know."”

Another element of Private Drive's music is directed
by Welak. The band is able to 2dd a keyboard sound with-
out sounding like a gaudy version of Happy Kine and the
Merth Makers.

Waolak s Dr.
ranges from classical piano to plnylnx l:eyboards ina
hard rock band,

“More than any other instrumentatlon, the keyboardist
has to be very diverse in what he can put in,” said Wolak,
sounding very clinical. “Sometimes he just sits In the
background and puts very light pads llke strings, boras
and stuff llke that. In our music, I use very natural sound-
ing stuff,

""We kind of live by the adage that one of the best musi-
cal things you can have is nothing. Musical space, It
makes what you do play stand out more.”

Stand out Is what Private Drive does in llve perfor-
mances, The music Is appealing and quite danceable. In
the studlo, the band fs trylng to find the middle ground
between the energy they generate onstage and well-pro-
duced recordings,

IF ANYONE can puil it off, it's Private Drive. Band
member~ appear quite committed to wlm uwy’re doing.
Even the
shows a group of peeple willing to workl.vg (ugeumr.

Latlni recalls bearing muste u:rough an open window
across the street.

“As T was leaving the house, I heard those guys. I re-
member standing by the car saylng, ‘Wow those guys are
hot,' ** Latini said. *I was standing out there shulfling my
feet thinking, “How can I make an introduction?® So 1
went up to the window and said, ‘You guyn sound great.
You can't get any more forward than thaf

Catton and Wolak were providing the mu.ilc. ‘They also
Ehmv;lded a haod of friendship and invited Latinj in to joln
e fray,
Together, they have moved forward without consclous-
ly jumplng onone muslcal style,
ly thing we've consclously done s ba\e passion
for what we da." l.aunl said, “We love the musle.”

Private Drive will perform on Monday, Jan. 9, at
the Blind Pig, 208 S. Fursr, Ann Arbor. For more in-
Jormation, call

IN CONCERT

@ TANJENT IMAGE

‘Tanjent Image will perform on Tues-
day, Jan. 3, at the B].lnﬂ Pig, 106& First,
Azn Arbor. For more information, call
996-8555.

® YOUNG CAUCASIONS

Young Cauctslons will perform on
Wednesday, Jan. 4, at the Blind Pig, 203
S. Flest, Ann Arbor. For more {nforma-
ton, call $96-8555.

® JUICE

Juice will perform on Thursday, Jan. 5,
at the Blind Pig, 208 5. First, Ann Arbor.
For more Informatlen, call 996-8555.

® THE GENERALS

The Generals, The Gear and Balheu
tlons will appear Friday, Jan. 6, af
Hamtramek Pub, 2048 Clnllf Dll 175
For inore Informatlon, call 365-9780.

® BIM BKALA Big

Blm Skala Blm will perform oo Fri-
day, Jan. 6, al the Blind Pig, 208 S. First,
Ann Arbor. For more tnformation, call
$96-8555.

® HEWLOGIC
New Logic will perform wllh Y.B. Shy
oo Saturday, Jan. 7, at the Hamtramck

Pub, 2048 Caniff, off 1.75. For more in-
formation, calt 365-8760.

@ MITCHRYDER

Mitch Ryder will perform two shows
on Saturday, Jan. 7, at the Blind Pig. 208
S. Flrst, Ann Arbor. Show times are 8
p.m. and 11 p.m. Tickets are $10 In ad-
vance. For more information, call #96-
8555,

® ORANGE ROUGHIES
Orange Roughles will perform on Mon-
day, Jan. 9, at Rick's American Cafe, 611
urch, Ann Arbor. For mere informa-
tion, call 996-2742.

COLLEGE

Here are the top songs recelving ain
play on WORB-FM 90.3, campus radic
statlon of Oakland Communlty College ir
Farmington Hills,

1. *Teenage Riot,” Soale Youth.
2. “Sllver & Gold,” U2
3.2541,” Grant Hart,

4. "Just Like Arcadia,” Psychle TV,
5 “Stigmata,” Mintstry,
6.“Valentine's Day." Bllly Bragg.

7.“Do It." Hexry Rollins.

!. “Don't Know Why,” Level 42,
9."Channel Zero,” Public Esemy.
10.“Dreams For Real,” City cf Love,

.CLASSICAL

Here are Dick Wallace's maost request
ed classical hits oo WQRS-FML
1."Octet,” Mendelesoha, |
2."Symphony No. 1,” Beetboven.

3. “Symphony No. 4," Brahms.

4. “Candlelight Carol,” Rutter.

5. “Nern Concerto No. 2," Mozart.

6. “Piano Quintet,” Dvorak.

7.“Light Calvary Overture,” Sappe',
8. “Husgarian Rhapsody No. 1,“ Listt.
9. “American Salute,” Gould.

10. “Canon in D,” Pachelbel.

COUNTRY

Here are the top 10 songs recelving alr--.
play oo WWWW-FAL
1,"Desperately,” Don Willlams.
2. “Decper Than the Holler" Rn:d,
Travis.
3. “Change of Heart,” The Jodds,
4. “I've Been Lookin',” Nitty Gritty Dirt *

Basd. :
§. “That OId Whoel” Mask Williams Jr./

li "llYnuAl.ullcvtn (YouAlnlleln‘j."
Gearge Stralt.

7."A Tender Lie,"” Restless Heart. T
8. “When You Say Nothing at AlL" Kejth
Waitley, .
2. “Mama Knows,” Shenandoak,

10. “All the Reasons Why,” Highway 101,

I:AM A KURIOUS
ORANJ
— The Fall

-The post punk era has provided us
a ot In terms of new musical expres-

slon. Does anyone care to remember - -

A Flock of Seagulls?
But when you're talking good
bands of post punk times, The Fall
says it all. This Englhh baod has de-
fined and reflned it without bclnn
confined, “I Am Kurfous Or:
Sfchm Banquet} Is testament to
Those who feel the pos: punk era
has produced nothing but syn.
thesized ooze and whacked out hair-
cuts might be inclined to check out
The Fall's offering here
‘Muslcal styles vary on this albym.
Sks san ha hesed |n the number
mlunx 1Light of the Catholic-Protes-
tant struggle in- “Kurious Oran)”
while “Cab It Up" features the band
- I the role of upbeat pop rockers, All
of the music bere is appealing.
‘For_Instance the opening track,
- “Big.Prinz," i3 sparse musically and
. lyrlully. Yet the_seductlve gultar
work of Cralg Scanlon and Brix
Sinith (wife of lead alnger Mark E.
Smith) draw you in along with a ve-
‘ peuuve and hypnoﬂc back beat pro-
vided by drummer Simon Wolsten-
croft and bassist Stoven Hanley.
:From there, Tho Fall takes you oo

a musical odyssey and then lets you
out at the end with your hearing and
stomach intact, You want more.

The sound is basie, really. The

overture from I Am a Curjous

Orange," a ballet based on the life of
Willlam of Orange (who seat
James 1I packing In the 16th Centu-

ry) Is caso and polnt. The gultar
workalexSmlthonth]xhllnn—
ning while very understated.

‘Then there is tne maiier of Mark
E. Smiths lyrics and vocals, As a
singer (77?), many third-string
rappers are better. But his self-im-
posed Irony comes through on many
tunes with the way he twists und mas
n!puht.u the lyrics. For mmpla on

“Jerusalem,” Smith opines
alm:t rlppinz tha side of his md on

plece of brick, “It was the govern-
mwt‘u hult/ll was the fault, ., of
the governm

There Is lllun fault with this al-
bum.

—LanyO'Connor
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THE BIG PICTURE
— Broken Yoyo

There are a lot of things to like
about the Royal Oak-based outfit
Broken Yoyo. They show an unlimit-
ed source of energy, intelligent and
well-written lyries along with some
{ine musiclanship,

But, ah, capturing lhlullonvlnyl
is often a dlmmlt task. Apparently,
that appears to be the case for Bro-
ken Yoyo whose “The Big Plcture” |
(Flasco rds) 1s even {00 massive
{;; them to capture effectively at

es. .

The height of the Broken Yoyo
mi eupboria Is a brassy
sound (mlnrluzu wldu variety ol 1o«

flugelhors, key-

struments (trumpet,
boards and saxophone .to name a
{ow). Instead of uyiux usg these'
elamants au taxtures, thare be 3 dond. -
encytunreuug\mulm

As a result, -“The Bi cture”
never seems to settlo In a particular

groovt

with one number, ths next one jumps

g:etnchmd gouln another direc-
on.

Uuﬂlm) with music.

L

“2? c progressive rockers do have
pecuve dreamscape quality of
“Dalry” Is a highlight as are the
searing guitar lines produced by
Mike Mercatante {n the jumpy “One
Inch Left.”

“The Dis Blatzot 5d “Drave

Enouh to 'l'hlnk" lha carry thelr
welght as ‘danceoriented numbers

with thomping bass

Desecvedly 80, thls band has
earned a reputation as one of the
more Innovative groups on the local
scene, Live, this band’s fotte Is com-

other artforms (theater and

The song “Doa't Wake Up Alvin
t

penned abon!
- Alvin Ford, gathers momentam as &

rather enjoyable pop-rock number,
Thea suddenly, it breaks into a trum-
pet solo before landing.

1s certainly not lacking
lnBrokl:nYoynlum The string
that, ties It ull Atogether Is what's

T — Larry O'Connor

GREATIST HITS
VOLS. 1 &2
— Ray Charles

Indeed, the man is a genius. But

. more than that, Ray Charles is an
treasure.

American

Rhino Records hay done an excel-
lent job of chronicling Charles’ ca-
reer as one of the greatest artists of
our time. Volume Ore documents
Charles musical journey from 1955

from blues, jaxz, roadhouse rhythm
and blues, gospel, country and pop.
Volume TWo captures his masic
between the years of 1960 and 1972
And the hits are all here. The drifter
anthem of “Hit the Road Jack,” the
sad “Born to Lose,” the o

My o2t ooz 2! 5 oiind va Voir

ume Ore.
Volume Two features Chatles at
classics

“Take These Chalns from My He

along with some obscure numbers
like “Hide 'Nor Halr.” The second
collection also lends some evidence

*of why Charles Is the Iegend that he
has become. :

His cover versions of Paul
“Eleancr Righy™

Hank Willlams' “Your Cheating
Heart” display Charles ability to
mcdullymum other genres of

the music, such a3 pop and country,
and leave his lndemnk with emo-
tlonally

Don't believa Ity l.l:hn tn Shmant
u. the Beautifal” and if that doesa't

bly‘uvel under the bed.

A nice feature to this two-volume’
collection is the liner notes that tells -
the story behind each song. For in.’
stance, “What'd I Say” {which is &
live track on Volume One) originated
when mﬂ? had run through- his

af . 1

show In the Midwest ard composed
mnumbeﬂnm‘umbnum .
hnle-mlm: i :

collection will mofe thih just,

lll!unmhmunlmum
.‘—lnrrua‘conmr
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